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CUVANT INAINTE

Laura Zaharia

Primul VERNADOC in Roménia a avut loc in anul 2012,
in judetul Maramures, pe valea Cosaului, in comuna
Calinesti si a avut ca obiectiv Biserica Nagterea Maicii
Domnului din Cilinesti-Caeni. Echipa a fost foarte mica
—doar 7 participanti din Finlanda si din Romania - dar foar-
te harnica, reusind sd masoare si sa deseneze toata biserica
impreund cu imprejmuirile, poarta si gardul.

In urma taberei a fost editatd brosura VERNADOC MM
2012 care a cuprins in cele 100 de pagini articole pe tema
bisericilor din lemn scrise de participantii la tabara dar si
de arhitecti colaboratori interesati de acest subiect, insotind
textele cu un bogat material desenat si fotografic.

Al doilea VERNADOC in Roménia a avut loc in anul
2014, tot in Maramures, de data asta pe valea Viseului in
comuna Petrova unde au fost documentate 4 gospodarii si
o poartd. Participarea a fost mai larga, cei 16 participanti au
format un colectiv eterogen si pitoresc: arhitecti si studenti
arhitecti din Finlanda, Thailanda, China, Franta si Roma-
nia, cu varste Intre 20 si 65 de ani au format 4 echipe care
au lucrat intr-un mod profesionist la documentarea a 4 tipo-
logii de case traditionale impreuna cu anexele gospodaresti.
Echipele s-au bucurat de felul deschis n care localnicii au
interactionat cu ei, afland astfel istoria caselor si alte detalii
in legatura cu utilitatea anexelor si a uneltelor de lemn din
gospodarie.

Brogura taberei VERNADOC MM 2014 o aveti in mana
si aici e locul cel mai potrivit s3 aduc multumiri speciale
lui Make - parintele retelei internationale VERNADOC -

Chinezoaica Wo Miao Mio desendnd fafada Casei Filipciuc-
Gaboreanu.

Chinese Wo Miao Miao drawing a facade of Casa Filipciuc-

Giboreanu.
/L.2.2014

arhitectul finlandez Markku Mattila, care a sprijinit cu un
inalt profesionalism si cu munca asidud atat taberele cat
si brosurile VERNADOC MM 2012 si 2014. 21 de autori
au aderat cu entuziasm la a-si aduce aportul la intregirea
brosurii, contribuind astfel la complexitatea ei: in afara ce-
lor 5 articole care insotesc desenele fiecarui obiectiv al tabe-
rei VERNADOC MM 2014 din Petrova, veti gasi subiecte
diverse pe tema documentarii arhitecturii vernaculare, si
a problemelor gerenerate de locuirea in aceste constructii
traditionale. Veti vedea cd problematica este aceeasi in
Romania sau in alte tari ca Estonia, Croatia, Finlanda,
Egipt, Etiopia, Thailanda sau China; difera doar modul in
care comunitatile locale gasesc (sau nu) rezolvari pentru in-
tegrarea locuintelor vernaculare in viata de zi cu zi.

Pentru finalizarea brosurii si-au adus contributia Anna
Berza si Andra Ghinet (traduceri), Lacramioara Cardos si
Alexandra Buda (editie), carora le riman recunoscatoare.

Cele 4 gospodarii documentate in tabira VERNADOC
MM 2014 au fost:

- casa Mihalca, datata la sfarsitul secolului al XVIII-lea,
inscrisd pe lista monumentelor istorice, casd cu tinda si
doua camere, cu satra originala in forma de “L* mutilatd
la ora actuala si redusa la satra simpla pe fatada principala,
orientatd catre curte; panta acoperisului mult micsorata, iar
dranita inlocuita cu tabla;

- casa Petrovai impreuna cu anexele gospodaresti,
constructii mai recente - anii 60, ce pastreaza foarte bine
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Tailandezul Nathatai Chansen analizand mdasuratorile faute
la Casa Zvunca.

Thai Nathatai Chansen planning his measuring of Casa Zvunca.
/L.2.2014

FOREWORD

Laura Zaharia

The first VERNADOC that took place in Romania was held in
2012, in Maramureg County, on the Valley of Cosdi, in the town-
ship of Cilinegti and had as a purpose studying the Church of
the Birth of the Virgin Marty (Biserica Nagsterea Maicii Domnu-
lui) from Cilinesti-Céeni. The team was very small - just 7 par-
ticipants from Finland and Romania - but very hard-working,
managing to survey and to draw the whole church, together
with the surroundings, the gate and the fence.

The booklet VERNADOC MM 2012 was published after the
camp, consisting in a multitude of drawings and photographic
material supporting many articles on wooden churches, writ-
ten by the participants of the camp but also by collaborating
architects interested in this subject.

The second VERNADOC in Romania also took place in
Maramureg, in 2014, this time on the Valley of the Viseu, in the
township of Petrova, where there were documented 4 dwell-
ings and a gate. The number of participants was bigger; there
were 16 of them, building a heterogeneous and colorful team.
There were architects and architecture students from Finland,
Thailand, China, France and Romania, with ages between 20
and 65, building 4 teams that worked in a very professional
way, documenting 4 types of traditional houses and their out-
buildings. The teams were very happy to see the friendly way
in which the locals interacted with them, this way having the
chance to find the history of the houses and other details about
the use of the outbuildings and of the wooden tools found in
the traditional houses.

You are just holding the MM 2014 VERNADOC booklet, and

Desenele au fost trase in tus in biblioteca Scolii din Petrova.

Inking of measuring was made in the library of Petrova School.
/L.Z.2014

this is the best place to bring special thanks to Make - the god-
father of VERNADOC international network — the finnish ar-
chitect Markku Mattila, who supported with high profession-
alism and hard work both camps and booklets VERNADOC
MM, in 2012 and 2014. 21 authors joined with enthusiasm to
bring their contribution to the completion of the booklet, thus
contributing to its complexity: out of the 5 articles accompa-
nying the drawings for each VERNADOC 2014 MM Petrova
objectives, you will find various topics about the documenta-
tion of the vernacular architecture, and about the problems of
habitation in these traditional buildings. You will see that the
issue is the same in Romania or in other countries like Estonia,
Croatia, Finland, Egypt, Ethiopia, Thailand and China; the dif-
ference consists only in the way that the local communities are
finding (or not) solutions to integrate the vernacular dwellings
into everyday life.

For finalizing the booklet have also contributed Anna Berza
and Andra Ghinet (translations), Licramioara Cardos and Alex-
andra Buda (layout) to whom I remain grateful.

The four dwellings documented in VERNADOC
MM 2014 camp were:

- the Mihalca house, dated at the end of the 18" century; it
is on the list of historical monuments; it was a house with an
anteroom (tindd) and two rooms; the original stoop (satra or
prispd) had the form of an L, but was destroyed and now there
is a simple stoop left on the main side of the house, facing the
yard; the pitch of the roof was significantly lowered and the



Toastul final, cu tug-atd, in cinstea muncii finalizate cu succes.

The Ink-drink toast after the work was finalized successful.
/ Nathatai Chansen 2014

caracterele arhitecturii traditionale. Casa cu tinda si 2 ca-
mere, camera a treia cu acces din satra orientata spre curte;
acoperisul pastreaza forma originald; invelitoare din azbo-
ciment;

- casa Zvunca, sfarsit de secol XIX, amplasata la perife-
ria satului, casd cu tinda si o camerd, satra simpla pe fatada
principald; panta acoperisului redusd, invelitoarea din
dranitd protejatd cu un strat suplimentar din carton asfaltat;

- poarta casei Zernic, amplasata la periferia satului, in
vecinatatea amplasamentului casei Zernic; construitd in
anii 70 cu respect pentru trasaturile caracteristice portilor
traditionale, invelitoarea inlocuitd cu tabla de aluminiu;

- casa Filipciuc-Gaboreanu (construitd de deputatul
Vasile Filipciuc), construita in anii ’30, casd boiereasca
cu tinda si 4 camere, cu satrd adancd pe fatada principala,
orientatd catre strada.

Echipele de lucru au fost:

- pentru casa Mihalca: Guo Li si Zang Chaifang din Chi-
na; Ignis Duvagi si Gentiana Crdciun din Romania;

- pentru casa Petrovai: Mihai si Christiana Pienescu din
Franta; Andra Ghinef si Alexandra Lobontiu din Romania;

- pentru casa Zvunca: Chatthai Chansen din Thailanda si
Mihaela Arsene din Romania;

- pentru casa Filipciuc-Gaboreanu: Markku Mattila din
Finlanda; Zhang Fangji si Wu Miaomiao din China; De-
nisa Petric, Alexandru Greceniuc si Laura Zaharia din
Romania.

Expozitia cu desenele realizate in timpul taberei a fost
instalatd in Caminul Cultural si a fost vernisatd de Prima-
rul comunei Petrova loan Petrovai, organizatorul taberei
arhitecta Laura Zaharia i reprezentantul petrovenilor loan
Petrovai, in prezenta parintelui VERNADOC arhitectul
finlandez Markku Mattila si a vicepresedintelui Ordinului
Arhitectilor filiala Nord Vest arhitectul Alexandru Baban.

Exporzitia finala in sala Caminului Cultural din Petrova.

The final exhibition on site in the fine cultural house of Perova
village. / MMa2014

Tabara de arhitectura VERNADOC MM 2014 a fost
posibild datoritd finantarilor pentru programe culturale din
partea Ordinului Arhitectilor din Romania, datoritd spriji-
nului logistic si financiar al primarului loan Petrovai si
datorita voluntariatului organizatorilor, arhitectele Laura
Zaharia si Andra Ghinet.

Actiunile de documentare a arhitecturii traditionale sunt
importante pentru identitatea locald a satelor, acum cand
vechile structuri de lemn sunt pe cale de disparitie. Toate
satele ar trebui sd detina o arhiva desenatd cu tipologiile
specifice ale gospodariilor lor, ce ar putea fi expuse in mi-
cile muzee locale pe care multe comune le au amenajate.
in acest fel, chiar dacd demersurile de salvare a caselor
traditionale nu au succes, posteritatea va avea marturii
asupra identitdtii locului. Situatia rdmane oportund si
daca actiunile de salvare au succes dar altereaza intr-o
masurd mai mare sau mai micd autenticitatea structurilor
traditionale.

Totusi trebuie de precizat cd autoritatile locale sunt da-
toare sa ia masuri de conservare a ceea ce a mai ramas
din arhitectura traditionald, prin interzicerea instrainarii
si demolarii constructiilor de lemn componente ale
gospodariilor traditionale. Acestea trebuie sa fie pastrate si
reabilitate astfel incat sa facd parte in continuare din pei-
sajul construit atat de pitoresc al satelor maramuresene.

in plus, pentru constructiile noi, autoritatile locale trebuie
sa impuna reguli urbanistice specifice fiecarei localitati —
reguli pe care sd le urmareascd atat in faza de autorizare
a proiectelor cat si in faza de executie §i receptie a noilor
cladiri.

Pentru a nu se pierde cu totul in anonimat din cauza lipsei
identitatii locale, satul maramuresean are nevoie de autori-
tatea celor ce il conduc, de rigoarea aplicarii legislatiei in
constructii si de viziunea lor inteleaptd in ceea ce priveste
mostenirea ce o lasa urmasilor. vb
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Echipa la expozitia finala.
The working group in the final exhibition. / Gelu Zaharia 2014

clapboard was replaced by sheet-metal;

- the Petrovai house, together with the outbuildings of the
house; these are more recent buildings, made in the 60’s, but
keeping very well the aspects of traditional architecture. It is a
house with an anteroom and two rooms, the access in the third
room being made from the stoop facing the yard; the roof keeps
its original form; its covering is made out of cement-asbestos;

- the Zvunca house, dated at the end of the 19" century, placed
at the limit of the outskirts of the village; a house with an ante-
room and one room, simple stoop on the main side; the pitch
of the roof was lowered and the covering made out of clapboard
was protected with an extra layer of millboard;

- the gate of Zernic house, place at the outskirts of the village,
near to the location of Zernic house; built in the 70's, keeping
the traditional characteristics of the traditional gates; the origi-
nal covering was replaced by aluminum sheet;

- the Filjpciuc-Géaboreanu house (built by the deputy Vasile
Filipciuc), built in the 30's; a Iordly house with an anteroom and
4 rooms, with a deep stoop on the main side facing the street.

The working teams were:

- for the Mihalca house: Guo Li and Zang Chaifang from Chi-
na; fgnis Duvagi and Gentiana Craciun from Romania;

- for the Petrovai house: Mihai and Christiana Pienescu from
France; Andra Ghinet and Alexandra Lobontiu from Romania;

- for the Zvunca house: Chatthai Chansen from Thailand si
Mihaela Arsene from Romania;

- for the Filipciuc-Giboreanu house: Markku Mattila from
Finlanda; Zhang Fangji and Wu Miaomiao from China; Denisa
Petric, Alexandru Greceniuc and Laura Zaharia from Romania.

The exhibition of the drawings made during the camp was
held at the Cultural Center and the vernissage was officiated by
the mayor of Petrova township, Mr. Joan Petrovai, by the organ-
izer of the camp, the architect Laura Zaharia and the represent-
ative of the Petrova people, Mr. Ioan Petrovai in the presence
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of the Finnish architect Markku Mattila, father of VERNADOC
and the vice-president of the Order of the Architects from Ro-
mania, north-western branch, Mr. Alexandru Biban.

The architecture camp VERNADOC MM 2014 was possible
thanks to the financing for cultural programs made by the Or-
der of the Architects from Romania, thanks to the logistic and
financial support of the mayor Ioan Petrovai and thanks to the
volunteer work made by the organizers, the architects Laura
Zaharia and Andra Ghinet.

Actions like this, of documenting traditional architecture,
are important for the local identity of the villages, now that the
old wooden structures are facing extinction. All villages should
own an archive of drawings of their specific types of dwellings
that could be exhibited in the small Iocal museums that exist
in the most of the townships. This way, even if the attempts
of saving the traditional houses are unsuccesstul, at least the
memory of the local identity will remain for the posterity. The
same is also important even if the attempts of saving the tradi-
tional dwellings are successful but the authenticity of the tradi-
tional structures is more or less altered in time.

Nevertheless, one has to say that the local authorities have the
duty to conserve what is left from the traditional architecture,
by forbidding the removal and the demolishing of the wooden
constructions that are a part of the traditional dwellings. These
have to be kept and refurnished so that they can remain a part
of the colorful built Iandscape of the villages in Maramures.

Besides, the local authorities have to enforce urbanistic rules
for the new buildings, specific for every village - rules that have
to be followed starting the phase of authorization of the project
and then in the execution phase and in the end phase of build-
ing the new constructions. In order not to be completely lost
in anonymity because of their lack of identity, the villages of
Maramures need the authority of those that lead them, the
adamant application of the construction laws and their wise vi-
sion of the legacy they leave behind for their descendants. vb



CASA ZVUNCA

Mihaela Arsene

De ce am participat la aceasta sesiune Vernadoc?

A fost provocarea datd de intocmirea unui releveu intr-o
modalitate diferita de cea cu care eram obisgnuita, dar si
dorinta de a contribui la inventarierea caselor vechi si
pastrarea ca document a marturiilor despre ele, mai ales
in Maramures unde lucrurile se schimb vertiginos. In-
tocmirea unui releveu mi-a adus intotdeauna satisfactia
de a descoperi detalii interesante, dar mai ales a insem-
nat un demers catre cunoasterea si intelegerea celui care
a construit casa.

Carta de la Venetia, de la adoptarea careia se impli-
nesc 50 de ani, stipuleazd clar motivul pentru care ne
straduim sd pastram imaginea unor constructii mode-
ste.

“Conceptul de monument istoric acopera nu nu-
mai opera arhitecturald majord in care se gaseste
marturia unei civilizatii particulare, a unei dezvoltari
semnificative, dar si lucrari mai modeste ale trecu-
tului ce au acumulat semnificatie culturald odatd cu
trecerea timpului”

Stiam ca vom releva o casa monument istoric aflatd in
centrul satului Petrova, dar ni s-au propus si alte obiec-
tive, case de diverse tipuri din sat. M-am bucurat ca am
avut posibiltatea de a opta pentru o altd casa; conform
principiului citat pe care il impartasesc am ales casa
Zvunca, o casd care m-a impresionat de la prima vedere
prin simplitatea, eleganta si proportiile ei, prin modul in
care se inscrie in peisaj.

g A
CASA ZVUNCA

fatada 1/50 (original 1/20)
facade 1/50 (original 1/20) / Nathathai Chansen

Scurt istoric al casei Zvunca

Familia Zvunca, o familie din clasd mijlocie, se
tragea din ucrainenii din Galitia, impamanteniti prin
improprietdrire la inceputul secolului trecut. Casa
Zvunca dateaza din perioada 1900-1920 si a adapostit o
familie numeroasa, singurul supravietuitor fiind fratele
proprietarei, care locuieste in apropiere; la aproape 70
de ani coseste, face cliile de fan si ne spune cu regret
ca nu poate face mai mult pentru casa. Asezata izolat,
in zona colinard, este posibil ca la data edificarii (acum
aproape 100 de ani) cand terenul era in afara vetrei sa-
tului, sa fi fost casd de vard pentru muncile agro-pa-
storale; ca ulterior, dupd extinderea satului §i marirea
familiei, sd devina locuintd permanentd. Exista posibi-
litatea sa fi fost relocatd, avand in vedere ca in grinda si
talpa prispei sunt urme de refolosire.

Descriere

O casd modestd asezatd pe un teren in pantd de unde
domind o fineata largd pe care se afla doud fanare de-
schise, acoperite.

Casa are un plan dreptunghiular, cu o suprafatd
construitd mica, de 35mp; tipul de plan este camera cu
tinda rece, cu acces de pe o prispa deschisa, cu trei de-
schideri, fara balustrada. Este agezatd pe un soclu din
piatra cioplita, fard mortar, fara fundatie. Soclul prispei
este aproape in intregime degradat, zidaria seaca si-a
pierdut coeziunea si bolovanii sunt partial expulzati.
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THE ZVUNCA HOUSE

Mihaela Arsene

The reasons I participated at Vernadoc

The reason was the challenge to make a building sur-
vey in another way than I was used to, but also the
desire to contribute to the indexing of old houses and
keeping their memoir in a document - especially in
Maramureg, where things are changing very fast. Talk-
ing a building survey has always brought me the sat-
isfaction of finding interesting details and more than
that, has being an attempt of getting to know and to
understand the person that has built the house.

The Venice Charter, that has already 50 years since
its enactment, states very clearly the reason for which
we are trying to keep the image of modest buildings.

. The concept of a historic monument embraces not
only the single architectural work but also the urban or
rural setting in which is found the evidence of a particu-
lar civilization, a significant development or a historic
event. This applies not only to great works of art but also
to more modest works of the past which have acquired
cultural significance with the passing of time.”

I knew that we were going to make the building sur-
vey of a house situated in the center of Petrova village,
but we got the suggestion to see other landmarks too
- different types of houses in the village. I was happy
to be able to choose another house. According to the
above quoted principle that I completely agree with I
have chosen the Zvunca house, a house that has im-
pressed me from the first sight through its simplicity,

13

CASA ZVUNCA

sectiune transversala 1/50 (original 1/20)
cross section 1/50 (original 1/20) / Nathathai Chansen

elegance and proportions - through the way it’s inte-
grated in the surroundings.

Short history of the Zvunca house

Zvunca family was a modest middle class family, origi-
nating from Ukrainians from Galicia that received land
at the beginning of the last century. The Zvunca House
dates from 1900-1920 and was the home of many
families; now the only survivor is the brother of the
owner, that lives close by. He is 70 years old and still
cuts grass and builds the hay stacks, saying he regrets
that he is not able to do more for this house. The house
is isolated and is placed on a hilly area on a land parcel
that was outside the village 100 years ago, when it was
build. Thus it is possible that it was a summer house
meant for the agricultural and sheep-keeping work ini-
tially and only after a while, after the village expanded
and the family grew bigger, it became a permanent
residence. It is also possible that it was relocated, since
the beam and the foot of the stoop (prispd) have marks
of being reused.

Description
It is a modest house, situated on inclined land from
where it dominates a meadow on which there are two
open and covered hay deposits.

The house has a rectangle plan, with a small footprint
area, of 35 square meters. The type of the house is with
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Echipa de lucru: Mihaela Arsene i Nathathai Chansen.

Measuring team: Mihaela Arsene and Nathathai Chansen.
/L.Z. 2014

Peretii sunt din lemn construiti in sistemul ,,blockbau”
din barna cioplitd, cu imbinari fara prelungiri la colturi.
Starea de conservare a peretilor este buna dar talpa
dubla a prispei este degradatd si deformata. Atat tal-
pa prispei cat si grinda prezinta urme ale unei utilizari
anterioare, ceea ce poate insemna refolosirea unor ele-
mente apartinand unei alte constructii.

Acoperisul este in patru ape cu o mica lucarna pe
fatada laterald, sarpanta din lemn rasinoase este in stare
de conservare bund; accesul in pod se face din tinda, cu
scara mobila, prin chepeng. invelitoarea initiala era din
dranita, acoperitd in timpul ultimei reparatii cu carton
bitumat fixat cu prdjini; este o dovada a schimbarilor de
materiale si mentalitate, fiind preferatd o solutie care nu
necesita o investitie majora si nici mesteri calificati.

Tamplaria este din rdginoase: ferestre simple in doud
canate si usi 1n tablii pe captuseli, executie tipicd pen-
tru zona rurald; prezintd mici probleme la feronerie
si degradarea vopselei. Pardoseala prispei a fost din
scandura in zona intrdrii si din pamant batut in rest,
acum degradata din cauza deplasarii soclului; in casd
pardoseala este din pamant batut. Peretii sunt tencuiti la
interior cu mortar de var si zugraviti cu var, iar plafoa-
nele sunt din scdndurd montata pe grinzi cioplite.

In pofida modestiei ei, casa are stalpii si contrafisele
prispei cioplite decorativ, in stilul caracteristic zonei.
Avand 1n vedere cd doar una dintre grinzile prispei este
sculptata (ceea ce da farmec structurii) revenim iar la
ideea ca au fost refolosite materiale si elemente structu-
rale de la alte constructii.

Mestesugul cu care este executatd structura de lemn
se poate observa la peretii netencuiti la exterior; este
impresionant faptul ca mesterul acorda aproape aceeasi
atentie unei biserici dar si unei case modeste sau unei
suri.

Rudele familiei Zvunca. /arhiva fotografica a familiei

The relatives of Zvunca family. / photographic archives of the
family

Cu toate ca nu mai este locuitd demult, casa si-a pastrat
structura de lemn in proportie majora, incapatanandu-se
sa supravietuiasca chiar daca nu mai este ingrijita. Daca
ar exista interes, ar putea fi restauratd cu o interventie
redusd (restaurare si amenajarea unui grup sanitar) si,
ar putea deveni o locuinta de vacanta pentru o familie,
avand in vedere cd podul poate fi amenajat pentru lo-
cuire.

Echipa

Echipa de anul acesta a avut o structura foarte
interesantd. A fost formata din trei generatii de arhitecti
si studenti arhitecti din cinci tari: Romania, Franta, Chi-
na, Finlanda si Thailanda, coordonati cu tact de d-na
arhitect Laura Zaharia.

Eu am facut echipa cu arhitect Nathathai Chansen
(Thai), profesor de arhitectura vernaculara la Bangkok,
un veteran al sesiunilor Vernadoc, nelipsindu-i niciuna
din palmares; un om cu mult umor si profesionalism.
Am fost o echipa foarte buna; Thai intelegand arhitec-
tura caracteristica zonei, eu avand experienta din mu-
zeu. A fost o colaborare interesantd: doi oameni de var-
ste diferite, venind din culturi diferite, am reusit sd ne
intelegem eficient, fara prea multe cuvinte.
in zilele de lucru in biblioteca scolii, aproape toti
participantii am facut scurte prezentari din activitatea
noastra, prezentari care s-au continuat cu lungi discutii
de seard la manastirea care ne-a gazduit. Ne-am bucu-
rat de ospitalitatea si colaborarea satenilor care, poa-
te, vazandu-ne interesul si munca, au inteles ca traiesc
alaturi de valori pe care ar putea sa le valorifice in loc
sa le puna pe foc.
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Fanarul din fata Casei Zvunca.
The hay shelter in front of Casa Zvunca. /'L.Z.2014

one room with a cold anteroom (tinda), where the ac-
cess is made through an open stoop, with three sides,
without a cross-beam. It is placed on a base made of
carved stone, without binder, without foundation. The
base of the stoop is almost completely degraded, the
dry masonry has lost its cohesion and the stones are
partially knocked-out.

The walls are made of wood and are built on the
Blockbau system, out of carved beams, with junctions
without corner extension. The conservation of the
walls is good, but the double foot of the stoop is de-
graded and deformed. The foot of the stoop and the
beam both have marks of anterior use, which might be
a sign of reusing elements from another construction.

The hip roof, with a small dormer on the lateral side
and the framing made of coniferous wood was well
conserved; the access into the attic is made through
the anteroom, with the mobile ladder, through the
trap door. The first cover was made out of shingle, cov-
ered during the last renovation with bituminized card-
board, fixed by masts. This is the proof of how materi-
als and mentalities change — an investment that does
not require a lot of investment or the use of a qualified
worker is preferred.

The carpentry is also made out of coniferous woods:
the windows are simple and with two wings and the
doors are made of clothed wooden panels, a usual ex-
ecution for the rural area — they have small problems
at the metal garnitures and the stain is degraded. The
floor of the stoop was made out of baseboard in the en-
trance area and out of battered earth in the rest - now
it is degraded because of the displacement of the base.
The floor of the house is made out of battered earth.
The walls are plastered with lime mortar inside and
coated with lime and the ceiling is made out of planks
mounted on carved balks.
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Casa Zvunca folosita pentru uscarea fanului.
Casa Zvunca serving for hay drying. /L.Z.2014

In spite of its simplicity, the columns and the cross-
bars of the house are carved with decorations charac-
teristic to the style of the area. Considering that only
one of the balks of the stoop is carved (which makes
the whole structure more charming), we get back to
the idea that materials and structural elements of oth-
er constructions where reused.

The wonderful craft with which the wooden structure
is made can be seen in the unplaster exterior walls; it is
impressive that the craftsman treat a church, a simple
house or a barn with the same attention.

Although it was not inhabited for a long time, the
house still has the most of the wooden structure intact
and has struggled to survive even if it is not taken care
of anymore. If one would be interested in this, it could
be reconditioned with a small investment (recondi-
tioning and building of a lavatory) and could become
a vacation house for a family, considering the fact that
the attic can be arranged for living.

The team

The team this year had a very interesting structure. It
was composed out of three generations of architects
and architecture students in five countries: Romania,
France, China, Finland and Thailand, wonderfully co-
ordinated by Ms. Laura Zaharia.

I'was in the team of the architect Nathathai Chansen
(Thai), professor for vernacular architecture in Bang-
kok, a veteran of the Vernadoc sessions that has not
missed one yet — he is a man with a great sense of hu-
mour and a true professional. We were a good team,
because Thai understood the architecture characteris-
tic for the area and I had the museum experience. It
was an interesting collaboration: two people of differ-
ent ages, coming from different cultures and we man-



Concluzii

A fost o experientd complexa, avand in vedere modul
de abordare al releveului, bucuria de a desena o casa
care in sfarsit a fost luatd in considerare dar mai ales
cunoasterea unor oameni tineri interesati de patrimo-
niul vernacular. vo

CASA ZVUNCA

fatada 1/50 (original 1/20)
plan 1/100 (original 1/20), Arsene Mihaela

rds.. In the days we worked at the school’s library,
e all the participants — made short presentation

o of our activity, followed by long evening discussions

at the monastery that hosted us. We were very happy
to see the hospitality and the support of the villagers,
who, seeing our work and our interest, understood
that they live along valuable works that could be turn
into an attraction and not into fire-wood.

Conclusions

It was a complex experience, considering the way the
building survey was approached and the joy of being
able to draw a house that was finally taken into consid-
eration - but most of all for having the possibility to
get to know young people interested in the vernacular
heritage. w
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CASA ZVUNCA, comuna Petrova, Nr. 925, Maramures,

plan de situatie, sectiune 1/250 (original 1/100),
site plan and areal section 1/250 (original 1/100), Nathathai Chansen
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Schitd a casei Petrovai desenata de Mihai Pienescu.
A sketch drawing by Mihai Pienescu.

POVESTEA CASEI PETROVAI DIN PETROVA

Christiana Ene Pienescu, Mihai Pienescu

A fost o data ca niciodata, cd daca n-ar fi nici nu s-ar
povesti... Cam asa ar putea incepe si povestea
noastrd, a celor patru privitori curiosi (cu ochii, cu
mintea dar si cu... sfoara, metrul si ruleta), desena-
tori dibaci (cu creioane, rapidografe, teuri si echere)
si, mai ales, pasionati ai arhitecturii de lemn din Tara
Maramuresului: Alexandra Lobontiu, Andra Ghinet si
cei doi deja pomeniti mai sus.

Au fost, nu prea de mult - prin anii *50 si *60 ai se-
colului trecut - un flicau si mindra sa care au avut trei
prunci, o fata si doi ficiori. La inceput casa lor cu doud
camere avea pridvor la sosea. In 1964 (data constructiei
este crestatd pe unul din stlpii colesnei de céatre fiul
Ion, profesor si poet) - pe cind copii erau mari si co-
lectivizarea batea la usd - casa este «restructuratdy.
Va avea tinda si trei incaperi, planul va fi in forma de
«L» ca si pridvorul orientat catre curte. Soclul de piatra
acoperita cu tencuiald, sarpanta in patru ape, invelitoa-
rea din placi de azbociment ondulat, barnele imbinate
in «coada de randunicay, stilpii, arcadele si balustradele
«nemtesti», putin sau deloc decorate/sculptate («spiritul
timpului»?, economii ?, termene ?, stiintd/nestiinta ? ...)

Proprietara, batrana Petrovai, igi aminteste toata po-
vestea reconstructiei. S-au folosit barnele vechii case si
barne noi din copacii doborati la sfarsitul iernii (cand
seva nu a urcat in trunchi si amintita colectivizare
incd nu interzicea/conditiona exploatarea «fondului
forestier») atdt pentru casd cat si pentru constructia

grajdului, a colesnei si a cotetului porcului. Inghesuit
intre cotet si colesna, ridicat de la pamant, un minuscul
alt cotet pentru cele trei (contemporane) géini si falni-
cul lor cocos. Cum si prin anii 60 mesterii (ucraineni,
ne spune gazda) se pare ca nu respectatau «planinguly -
ca mai toti mesterii de oriunde si oricind - casa a ramas,
in prag de iarnd, fard usi si ferestre. Si asa familia a fost
nevoita sa se addposteascd in una din cele trei incaperi
ale grajdului, aceea destinatd calului. Batrina Petrovai
isi aminteste (si acum cu nemultumire !) chiar si de
una din sipcile de lemn ale portitei pridvorului, inadita
la repezeala de mesteri, in ziua «receptiei» casei. Si
tot ea ne indicd, amintindu-si cu «erori» neglijabile -
ce tot mdsurati ?! - dimensiunile incaperilor casei si
pozitionarea dusumelelor. Pe care au célcat mai tirziu,
prin anii ’70 si’80 - acompaniati de lon Petrovai ca po-
vestitor si paznic al locurilor - poetul loan Alexandru si
filologii Mircea Zaciu sau Laurentiu Ulici.

Echipa celor patru arhitecti s-a «inscris» in situ co-
laborand cu bucurie si placere, anticipdnd (nu neaparat
intentionat) spusele lui Marku Mattila: proiectul (no-
stru) a fost productiv §i participantii multumiti de
experiengele lor.

Printre aceste experiente se pot numara si hranitul
si adapatul vacii, si plivitul in gradina de zarzavat, si
aprinderea/controlul/stingerea aragazului gazdei. $i mai
ales povestile, glumele si vorbele malitios intelepte ale
batranei Petrovai care, sezand si supraveghind din pri-
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Curtea casei Petrovai. Batrdna Petrovai spundnd povestea casei sale.
The courtyard of Casa Petrovai. The old Petrovai lady tells the history of her house. / photos: MMa2014

THE STORY OF PETROVAI HOUSE, IN PETROVA

Christiana Ene Pienescu, Mihai Pienescu

Once upon a time... This could be the beginning of
our story, the four curious onlookers (with the eyes,
with the mind... but also with the string, meter and
measure tapes), clever designers (with pencils, Rapido-
graphs, T and set-squares) and especially wooden ar-
chitecture enthusiasts for Maramures Country: Alex-
andra Lobontiu, Andra Ghinet and the two already
mentioned above.

Once upon a time, but not too long - in the 50s and
60s of the past century - a man and her beloved had
three kids, a girl and two boys. At the beginning their
two rooms house has a porch towards the road. In 1964
(the date of construction was carved on one of the pil-
lars of the shed by son Ion, professor and poet) — by
the time the kids were older and the collectivization of
the land knock on everybody door - the house was “re-
structured”: hall and three rooms, “L” shape plan and
the porch facing the yard. The basement made by rocks
covered with daub, hiped roof, corrugated asbestos ce-
ment roofing slabs, “swallow tail” joined logs, pillars,
arches and railings in “german” style not very decorat-
ed/carved (“spirit of the time”?, savings? deadlines?,
science/ignorance?...)

The owner, old Petrovai lady remembers the whole
story of the reconstruction. The old houses logs were
used and also new beams from downed trees at the end
of winter (when the sap did not abound in the trunk
and the mentioned collectivization did not yet pro-
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hibit/condition the use of the forests) both for house,
stable, shed and pigsty. Squeezed between the house
and the shed, elevated from the ground, there is a tiny
shelter for the three (contemporary) chickens and their
mighty cock. Also in the 60s (of ukrainian origin — the
host tells us) the carpenters did not respect “planning”
- like all craftsmen from anywhere and anytime - the
house remained, at the beginning of the winter, with-
out doors and windows. And so the family was forced
to take shelter in one of the three rooms of the barn,
that one destined for the horse. The old Petrovai lady
remember (discontent even today!) about one of the
wooden slats of the porch wicket, eked in hurry by the
craftsmen, on the day of the “reception” of the house.
She tells us, remembering the negligible “errors” - what
are you still measuring?! — all rooms dimensions and
positioning of the house floors. On these floors, later
in the 70s and 80s - accompanied by Ion Petrovai as
narrator and guardian of places — stepped the poet Ion
Alexandru and philologists Mircea Zaciu or Laurentiu
Ulici.

The team of four architects “enrolled” in situ work
with joy and pleasure, anticipating (not necessarily
intentionally) the words of Marku Mattila: our project
was productive and all participants satisfied with their ex-
periences.

Among these experiences we can include feeding
and watering the cow, weeding the vegetable garden,
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CASA PETROVAI

fatada 1/100 (original 1/50) / NE areal fagade 1/100 (original 1/50) / Christiana Ene Pienescu

detaliu pe unul din stdlpii colegnei, crestaturd facuta de unul din feciorii gazdoaiei
a carving on one of the pillars of the shed by the son of the house / measuring by Christiana Ene Pienescu

dvor, ne-a imbogitit - cu vioiciunea sa de spirit asociata
unei memorii nezdruncinate - sederea la Petrova.

Cu plangetele pe genunchi, cu creionul pe hartie
si cu ruleta la Indeménd, in ograda gospodariei, sub
soarele rotindu-se din zori spre seard, printre colinele
Maramuresului, am simtit si inteles - credem - necesi-
tatea prezervarii unei senine dar profunde si, in cele din
urma, esentiale si armonioase simplitati. vo

Christiana Ene Pienescu & Mihai Pienescu
arhitecti diplomati ai Universitatii de Arhitecturda
Jrbanism (Institutul de Arhitectura) ,,Ion Min-
m Hdin Bucuresti. Practica arhitectura la Bal;a
" Mare (1978-1985) si Bucuresti (1985-1990). In
martie 1990 infiinteaza la Bucuresti agentia de
arhitectura ,,AD5+". Din septembrie 1990 activeazad
wm Franta. Din martie 1995 lucreaza in propriul bi-

_ “yenaculara si in special pentru arhitectura in lemn din
Maramures. Christiana Ene Pienescu este membra a
"UAR. Mihai Pienescu este membru UAR, OAR - fi-
liala Bucuresti si OA-IDF (Franga). Co-fondatori ai
revistei Arhitext (Bucuresti, martie 1990).
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and lighting/controlling/extinguishing the stove. And
above all the stories, the jokes and the malicious wise
words of old Petrovai lady, sitting and watching from
the porch. She enriched us - with her liveliness mind
and a unshakable memory - our stay in Petrova.

Cardboards on the knees, pencil on paper and tape
in hand, in the yard of the household, under the sun
spinning from morning to evening, among the hills of
Maramures, we felt and understood - we think — the
need to preserve a serene but deep, and finally an es-
sential and harmonious simplicity. v

Christiana Ene Pienescu & Mihai Pienescu
graduated architects of “Ton Mincu” University of Ar-
chitecture and Urban Planning (then Architecture In-
stitute) in Bucharest. Professional activity in Baia Mare
(1978-1985) and Bucharest (1985-1990). In March
1990 established in Bucharest the "AD5+” architec-
ture agency. From September 1990 they has carried
out their professional activity in France. Since March
1995 they has had their own architecture studio "AAA
- atelier darchitecture et daménagement” - Paris. They
are interested in vernacular architecture, particularly
in traditional wood architecture of Maramures county.
Christiana Ene Pienescu is member of UAR (Romania).
Mihai Pienescu is member of UAR, OAR - Bucharest
subsidiary (Romania) and OA-IDF (France). Co-found-
ers of Arhitext magazine (Bucharest, March 1990).
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CASA MIHALCA

Gentiana Crdciun

Am avut onoarea si bucuria de a fi invitata sa particip la
tabara VERNADOC, desfasurata in iulie 2014, in satul
Petrova din Maramures.

Satul Petrova, agezat pe malul stang al raului Viseu
este, ca mai toate satele din Maramures, intr-un proces
accelerat de modernizare, cu toate avantajele aferen-
te in ceea ce priveste nivelul de confort al oamenilor
si, totodatd, cu un impact distructiv asupra arhitecturii
traditionale. Casele vechi din lemn sunt inlocuite cu
constructii moderne care servesc mai bine nevoile pro-
prietarilor dar sunt, in cel mai bun caz, impersonale....

Obiectivul taberei a fost masurarea si documentarea
prin desen a 4 case maramuresene de tipologii diferi-
te. Echipa noastra, formata din Guo Li (China), Yang
Chaifang (China), Ignis Duvagi $i subsemnata (ambele
din Romania), a primit ca tema casa Mihalca, amplasata
in centrul comunei, in imediata vecinatate a primariei
comunei Petrova.

Terenul aferent casei este unul relativ mare, cu o cur-
te spatioasd, gradina cu pomi fructiferi si arbusti care
se intinde pana la albia Viseului, anexe gospodaresti
(bucatarie de varad, magazie si grajd). Bucataria de vara
este in acelasi limbaj estetic cu casa, dar grajdul e o
cladire din caramida si blocuri de ciment, fara valoare
etnografica - estetica, dimporiva, poate fi consideratd
un element de poluare vizuala. Fantana traditionald cu
cumpana mai exista, aproape de hotarul de Est, intr-o
stare extrem de degradata. Gardul este unul nou, execu-
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Schita Casei Mihalca, desenata de Ignis Duvagi
A sketch drawing by Ignis Duvagi

tat cu tehnici si dupi estetici contemporane. in ceea ce
priveste poarta — element de importanta majora pentru
un ansamblu de gospodarie maramureseand - stalpii,
acoperisul si alte parti fixe respecta limbajul traditional,
insa foile mobile sunt executate recent, “in ton” cu gar-
dul. In ansamblu, poarta se incadreazi destul de bine in
sit i nu polueaza vizual.

Casa Mihalca este clasata in Lista Monumentelor Isto-
rice (intocmitd de Institutul National al Patrimoniului,
legiferatd prin Ordin al Ministrului Culturii), sub co-
dul MM-II-m-B-0463. Conform LMI, casa dateaza de
la sfarsitul secolului al XVIII-lea. Din documentarea in
situ si din coroborarea unor date bibliografice, cel mai
vechi proprietar cunoscut in mod sigur al acestei case a
fost Grigore (al XVI-lea) Mihalca, nascut in 1906, pro-
prietar tabular al casei din 1920-1925. Traditia locala
orald sustine ca in acesti ani de la Inceputul sec. al XX-
lea ar fi fost construitad casa. In lipsa unor analize den-
drocronologice a materialului lemnos nu putem afirma
cu certitudine care datare e cea corecta. Se poate emite
ipoteza ca n anii 1920-1925 a avut loc o interventie
majora asupra casei (reparatie capitald/reconstructie
sau chiar mutare de pe un alt amplasament)

Familia Mihalca de Dolha si Petrova (gasita in istori-
cul zonei si sub numele de PETROVAY) este o familie
nobiliard romaneasca si se gaseste consemnata in docu-
mentele oficialitatilor din sec. al XVIII-lea sub numele
de Petrovay Mihalko, figurand astfel pentru prima data




Arcadele prispei si locuitorul bucatariei de vara.

The traditional veranda colonnade with the resident of the sum-
mer kitchen. / MMa2014

MIHALCA HOUSE

Gentiana Crdciun

I'was very honored and happy for being invited to par-
ticipate at the VERNADOC summer camp in July 2014
that took place in the Petrova Village, in Maramures,
Romania.

Petrova Village is situated on the left bank of Viseu
River and is, like most of the villages in the area, in
a process of fast modernization — with all advantages
concerning the comfort level of the people and, in the
same time, with a destructive impact on the traditional
architecture. The old wooden houses are replaced with
buildings according to modern standards and tech-
niques which are, in the best case, impersonal...

The purpose of the camp was he measuring and docu-
menting by drawing of 4 Maramures houses belonging
to 4 different typologies. Our team, formed by Guo Li
(China), Yang Chaifang (China), [gnis Duvagi (Romania)
and Gentiana Craciun, had as job the Mihalca House,
that is situated in the center of the village, right in the
neighborhood of Petrova Town hall.

The plot belonging to the house is relatively big,
with a wide yard, garden with trees and berries, reach-
ing the outer bank of Viseu river, household buildings
(summer kitchen and barn). The summer kitchen is in
the same esthetic language with the house’s, but the
barn is a construction made of bricks and concrete
blocks, with no ethnographic/ aesthetic value - on the
contrary, it could be considered an element of visual
disturbance.
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Bucataria de vara de ldanga casa.
The Summer kitchen besides the main building. / MMa2014

The traditional draw well still exists very near to the
yard’s eastern border, and is in an extremely poor con-
dition. The fence is very new, made by contemporary
techniques and esthetic demands. Regarding the gate
— a highly important element in the ensemble of any
Maramures household - the pillars, the roof and other
fixed elements are it the respect of traditional language,
and the panels are more recent, in the same manner as
the fence. In general lines, the gate is well enough inte-
grated in the site and not visually disturbing.

The Mihalca House is ranked in the Historical Monu-
ments List (drawn by National Institute for Cultural
Heritage and legislated by the Ministry of Culture),
under the code MM-II-m-B-0463. According to the
Historical Monuments List, the house is dated at the
end of 18" Century. The studies done in site in conjunc-
tion with bibliographic data show as the oldest surely
known owner of the house being Grigore (the 16") Mi-
halca, born in 1906, landlord in the years 1920-1925.
The local’s claim that in those years at the beginning
of 20 century would be built the house. As no scien-
tific studies are available (such as dendrochronology
analysis of wooden parts), it is undecided which one
of these age statements is accurate. An assumption
could be advanced that in the 1920-1925 years a major
intervention on the house occurred, such as a capital
repair/ reconstruction, or even a moving from another
site to the actual one.
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Interiorul camerei mari.
The big room interior. / MMa2014

in Clasificatio Personalistarum din 1763. Familia are o
origine veche romaneascd, descinzand din Mihai I de
Dolha si Petrova, pomenit la 1650, fiul lui Ionascu I de
Dolha si Petrova, pomenit la 1600, nepotul lui Gheor-
ghe Il Homo Regius la 1572.

Descendentii lui Mihai I au adoptat patronimul Mihal-
ca. Cu timpul, familia devenind foarte numeroasa s-a
scindat in mai multe ramuri numite dupa porecle neo-
ficiale. Membri ai familiei Mihalca au ocupat functii
oficiale si militare, de exemplu: hodnoi (echivalentul
gradului de colonel) in cavaleria nobila, comite, comi-
sar al comitatului etc. Pana in vremuri mai recente si
chiar in anii comunismului, familia a continuat sa fie
una de rangul I in comunitate, sintetizatd prin scoala,
emancipata prin studii, ocupand locuri in corpuri tehni-
ce, administrative, functionaresti, didactice.

Mai multe detalii despre istoricul familiei se gasesc
in volumele Patronime Maramuresene*' si Enciclo-
pedia Familiilor Nobile Maramuresene de Origine
Romdna*?.

De la decesul lui Grigore Mihalca al XVII-lea (cca.
1995), casa nu a mai fost locuita, primaria Petrova de-
semnand bucitaria de vara ca locuinta sociald pentru un
locuitor al satului.

Casa este realizatd din barne masive de pin cu sectiune
rectangulard, in grosime de 15-20 cm, cioplite cu bar-
da, imbinate la colt In “cheutoare dreaptd”, asezate pe o
talpa de lespezi din piatra (capataie ).

Suprafata construitd (amprenta la sol) este de 87,15
mp — cu dimensiunile geometrice in plan de 12,25 x
7,19 (7,04) m. Casa este una relativ mare pentru epoca
din care provine si marcheaza statutul social al proprie-
tarilor, corespunzand unei familii fruntase a comunei,
de provenienta nobiliara.

Distributia planimetricd este una foarte raspandita in
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Stalp decorat ce marcheaza intrarea in Casa Mihalca.

Decorated column that mark the entrance in Mihalca House. /
MMa2014

arhitectura vernaculard romaneasca, spatiile fiind unele
generoase, prin comparatie cu media generala:

- camera de la strada — “Casa Mare” — suprafata
cca.29, 5 mp (dimensiuni 5,43 x 5,42 m)

- Tinda — suprafata cca.7,1 mp (dimensiuni 2,15 x
3,31 m)

- Camara — suprafata cca.4,2 mp (dimensiuni 2,15 x
1,93 m)

- camera dinspre curte - “Casa Mica”- suprafata
cca.19,80 mp (dimensiuni 3,72 x 5,32 m )

Pridvorul, sau “Satra” se dezvoltd pe toatd latura
lunga dinspre Est, streagina fiind sustinutd de 8 stal-
pi sculptati cu motive traditionale. Cei doi din zona
intrérii sunt de sectiune circulard cu caneluri in torsada,
ceilalti au sectiune rectangulard si fete netede. Prelu-
crarea decorativd a celor 7 travei este reprezentativa
pentru arhitectura vernaculard maramureseana — re-
spectiv casele de oameni fruntasi, instariti: grinda-pand
si contrafisele (“subsuorii”) sculptati rotunjit preiau in
logica constructiva a lemnului forma arhitecturala a ar-
cadei.

Acoperisul este invelit cu tabld (in loc de traditionala
sindrild) si are o panta relativ micd — 30-35 grade — nein-
cadrandu-se in tipologia arhitecturii maramuresene,
cu pante abrupte ale sarpantei. Aceasta din cauzd cd
acoperisul nu este cel original — a fost inlocuit in anii
1970. Se observa chertérile din grinda unde au fost lo-
curile originare ale capriorilor.

Deasementi, se stie ca, pana la aceasta refacere masiva,
pridvorul a avut planul in forma de “L”, intinzandu-se
si pe latura de la strada.

Cele 3 travei de la stradd au fost dezmantelate si
intrebuintate la constructia bucatariei de vara.

Deasemeni, tot ca o interventie din acea perioada se
poate detecta si inlocuirea ferestrelor din camera de la



Marturii ale mutarii casei, in imbinari.
Removal marks in the log joints. / MMa2014

The family Mihalca de (of) Dolha and Petrova (found
in the history of the area as well under the name of
PETROVAY) is a noble Romanian family and is re-
corded in the official authorities’ documents from the
18% century under the name of Petrovay Mihalko, men-
tioned for the first time in Clasificatio Personalistarum
from 1763. The family has ancient Romanian origins,
descending from Mihai I of Dolha and Petrova, men-
tioned in 1650, sun of Ionascu I of Dolha and Petrova,
mentioned in 1600, grandson of Gheorghe II, Homo
Regius in 1572.

The descendants of Mihai I assumed the patronymic
Mihalca. In time, the family grew very large therefore
split in more branches, named by unofficial nicknames.
The members of Mihalca Family hold official and mili-
tary services, such as hodnoi (Hung. hadnagy equivalent
of colonel) in the noble cavalry, comes, commissary of
the county etc. In more recent ages, and even in the years
of communism, the family kept up by being one belong-
ing to the upper class in the village’s life, synthesized
by school, emancipated by study, holding prime jobs in
technical, administration, clerks’ and teaching corps.

More detailed information about the family history
to be found in the volumes Patronime Maramresene™
and Enciclopedia familiilor nobile Maramuresene de orig-
ine Romdna *

From the death of Grigore Mihalca (ca 1995), the
house was no more inhabited, the town hall of Petrova
aloud the summer kitchen to be used as social dwelling
for an impoverished inhabitant of the village.

The house is built of rectangular shaped massive
pine logs, about 15-20 cm in thickness. They are ax -
carved, the wall corners closed with double-slot joints,
laid on large stones (“cipataie”).

The gross built area (footprint) of the house is 87.15
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Arhitectele din China, GuoLi si Zang Chaifang, desendnd in
tus mdsurdtorile facute la Casa Mihalca.

Chinese architects Guo Li and Yang Chaifang inking their meas-
urements of Casa Mihalca. /' L.Z2.2014

m? - with 12.25 m total length and 7.07 m (up to 7.19)
total width.

The house is considered a large one — named as man-
or-house - for the age of its origins and it marks the
social state of its owners as one of upper class with no-
ble ancestors.

The ground floor layout is one very common in the
Romanian vernacular architecture, the sizes of rooms
being large compared to the average:

- the Big Room facing the front to the street, or

“Proper room” — surface about 29. 5 m? (length x

width =543 mx 5.42 m)

- Ante-room (entrance hall) - surface about 7.1 m?,

(length x width = 2.15m x 3.31 m)

- Pantry - surface about 4.2 m’ ((length x width =

2.15mx1.93m)

- Small room, facing the yard - surface about 19.80

m? length x width = 3.72 m x 5.32 m)

The Porch is developed on the whole length of the
eastern side, facing the yard. The eave is sustained by 8
columns, carved in the traditional craftsmanship. Two
of them, siding the entrance, are rounded with torsion
(spiral) channels, the rest of them are squared and
with flat faces.

The ornamental decoration of the 7 bays of the
porch is representative for the Maramureg vernacu-
lar architecture, respectively for the manor houses:
the eave beam and the trusses are carved in rounded
shape, transposing the architectural form of arcade in
the constructive logic of wood.

The roof is covered by tin board (instead of tradition-
al wood shingles) and has a slope of 30-35 degrees — far
from the typical Maramureg roofs, particularly steep.
This occurred because the roof is not the original one,
being replaced in the years around 1970, as the origi-






CASA MIHALCA, sectiune transversald, 1:50 / cross section 1/50 / Guo Li
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CASA MIHALCA

fatada detaliu, 1/40 (originals 1/20), facade details 1/40 (originals 1/20) / Gentiana Crdciun
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CASA MIHALCA, bucdtaria de vard, fatada 1/50, summer kitchen, facade 1/50 / Yang Chaifang

stradd. Se observa forma originala a ferstrelor de la ca-
mera din spate. Aceste ferestre inguste, tipic vernacu-
lare, (cate doud pe latura dinspre strada si cea dinspre
curte) au fost inlocuite cu ferestre late, in 3 canaturi.
Au fost astupate partial golurile vechi si taiate goluri
noi, mai late. Aceasta interventie strica mult aspectul
traditional al casei si este unul din aspectele de care va
trbui tinut cont in cazul unei actiuni de reabilitare.

Starea de conservare a cladirii este una satisfacatoare
dar fragild. Nu se observa deficiente structurale majo-
re, dar numeroase grinzi ale tavanului sunt putregiite
si atacate de cari. Deasemeni, in peretii de pe latura de
nord si de pe cea de vest existd grinzi cu consistenta
foarte slabita de putregai si cu canale de insecte.

Cu toate aceste transformari nedorite, cu toatd lipsa
de grija si conservare, casa are un aer traditional puter-
nic si o atmosfera speciald, amplificatd de nucii seculari
care 0 umbresc.

Pentru ca acest monument de arhitecturd maramu-
reseana sa ne bucure ochii in anii urmatori si sd duca
stafeta traditiilor maramuresene si unor generatii vii-
toare, se impun masuri de conservare intr-un viitor
apropiat. Statutul de patrimoniu al casei a ferit-o pana
acum de demolare — soarta pe care au avut-o multe case
traditionale valoroase. Aceasta nu inseamna ci ea este
intangibila. Amplasarea pe un teren cu valoare imobi-
liara relativ crescutd in contextul comunei face din ea
o piedica si un disconfort pentru proprietarii ei, care,
neputand s o distruga, o lasa sa se degradeze pana cand
nu va mai putea fi salvata.
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Primarul comunei Petrova, dl. Ion Petrovai sustine
ideea relocdrii casei Mihalca, impreuna cu alte cateva
case reprezentative, pe un sit la periferia satului unde
va fi reabilitatd cu tehnici adecvate si introdusa intr-un
circuit de educatie si de valorificare a folclorului si a
mestesugurilor traditionale, sau de turism cultural. Re-
locarea in sine nu este cea mai buna solutie din punct
de vedere al traumei asupra structurii constructiei, plus
alienarea data de ruperea din contextul ei originar — care
este unul aproape magic — dar, se pare ca rimane singu-
ra solutie de salvare.

Cei care am participat la aceasta tabara vom fi fericiti
sa contribuim oferindu-ne abilitatile profesionale pen-
tru salvarea acestei bijuterii de arhitecturd populara.
Speram ca intr-o publicatie urmatoare sa va putem rela-
ta povestea de succes a salvarii casei Mihalca. v
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CASA MIHALCA, bucataria de vara, sectiune transversala 1/50, summer kitchen, cross section 1/50 / Yang Chaifang

nal marks of the rafters and other roof elements can be
observed on the eave beams and purlins.

Locals knew as well, that till this massive remaking,
the porch was “L’- shaped, embracing the street side
as well.

According to locals, the 3 bays facing the street
were dismantled and used to the outfit of the summer
kitchen.

As another intervention from that age, is detectable
the change of windows at the front (“proper”) room.
The original size of windows can be observed in the
back room. These typically vernacular narrow windows
(two of them on two sides of the room), were replaced
with wide ones, containing 3 panels. Existing openings
were partially occluded, and new wider ones were cut.
This intervention spoils the traditional esthetic of the
house and is to be seriously considered in case restor-
ing work will proceed.

The actual condition of the house is satisfying, but
quite fragile. No major structural deficiencies were de-
tected, but more ceiling beams are attacked by parasite
insects and rotted. On the northern an on the western
side, some of the wall logs have weakened consistency
due to rotting and insects grooves.

With all this unwelcome transformations, with
all the lack of care and preservation, the house has a
strong traditional appearance and a special aura, am-
plified by the century-old walnut trees shadows.

For this part of Maramures architecture heritage to
please our eyes in the upcoming years and for taking
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its legacy to some next generations, preservation ac-
tions in the closest future are mandatory. Being offi-
cially ranked as an item of built heritage, the house was
saved till now from demolition - the bad fate of too
many valuable traditional houses. This doesn’t mean it
is intangible. Its placing on a plot with relatively good
real estate value in the village context creates an im-
pediment and an uncomfortable issue for its owners
who being not aloud to destroy it, leave the house to
fall into disrepair till no rescuing will be possible.

The mayor of Petrova village, mr. Ion Petrovai agrees
the idea that it is possible to relocate the Mihalca
house, together with a few other typical houses on a
plot in the outskirts of village. It is intended to make
a technically appropriate general recovery work and
introduced in a circuit of education, folklore and local
handcrafts capitalization, and of cultural tourism.

Relocation is not an entirely agreeable solution as it
represents a trauma for the building itself, and an al-
ienation by tearing it out from the original site — which
is a quite magic one - but, it seams as the only sustain-
able alternative of saving this house.

We, those who took part to this summer camp will
be happy to participate with our professional skills for
saving this jewel of traditional architecture.

We hope that in a next publishing we will be able to
tell you the success story of saving Mihalca House. vo
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POARTA CASEI ZERNIC

Laura Zaharia

Pe drumul ce duce catre unul dintre obiectivele taberei
VERNADOC MM 2014, in zona “sub Chicera” (casa
Zvunca), privirea mi-a fost atrasd de o poarta falnica,
lucrata foarte frumos: poarta casei Zernic, construita
in anii 70 de Gheorghe Zernic, un prosper antrepre-
nor forestier. Acesta a dorit sd-si exprime in mod public
situatia sociald si economica foarte buna - si modalita-
tea cea mai eficientd in care orice maramuresan autentic
face aceasta declaratie este ridicarea unei porti ce va
strajui intrarea in curtea proprietatii sale.

In Maramures, pentru a marca statutul social al pro-
prietarului, poarta trebuie sa fie monumentala, chiar
dacd gardul, casa si anexele gospodaresti au proportii
modeste. Lungimea portii casei Zernic este de 5,30m si
cuprinde portita pentru accesul oamenilor si poarta pen-
tru accesul carului; indltimea de 3,00m permite trecerea
carului incarcat cu fan.

Cei trei stalpi masivi din lemn de stejar sunt decorati
prin crestare, cu scopul de a aduce Incarcatura spirituala
necesara portii ca element de trecere dintre lumea
exterioara §i spatiul privat al gospodariei. Motivele
folosite sunt cele geometrice (patratul cu diagonale ca
simbol al stabilitatii), motive cosmomorfe (soarele sti-
lizat ca rozeta florald nscrisd in cerc), motive antro-
pomorfe (unghia) si insertia unica in ritmul motivelor
geometrice a unei cruci inscrisa in patrat.

Acoperisul portii are o invelitoare moderna — tabla
zincata care abia aparuse pe piatd in perioada in care

poarta a fost construitd. Din cauza dantelariei de tabla
de la coama acoperisului si a celor doua “flese” cu
cocos de la colturi, putem deduce cé invelitoarea a fost
montatd de o echipa de tigani care si-au lasat amprenta
prin aceste decoratiuni.

Un detaliu aparte si putin uzual este pazia cu gauri de
7-8cm pentru porumbei.

In timp ce masuram si desenam poarta, instalati fiind
pe mormanul de lemne de foc insirate in lungul gar-
dului, gazdele m-au intrebat “ce tot desenati acolo?”.
Au fost incantati cand le-am raspuns ca au o poarta foar-
te frumoasa care meritd sd ramana marturie peste ani
generatiilor viitoare care poate ca nu vor mai cunoaste
arhitectura traditionala maramuresana, judecand dupa
viteza cu care dispar casele si portile traditionale. Atun-
ci gazdele mele m-au contrazis cu un argument care m-
a bucurat: ei spun ca §i in ziua de azi, maramuresenii
care au dare de mana isi doresc si 1si consturiesc porti
traditionale. Din pacate portile construite in ultimii ani
se abat de la proportiile traditionale — sunt supradimen-
sionate, uneori sunt baituite in culori ne-naturale, si sunt
incarcate cu detalii greoaie si golite de semnificatii.

Desenul casei Zernic va fi expus in Primaria comunei
Petrova alaturi de desenele celorlalte 4 obiective ale ta-
berei VERNADOC MM 2014, cu speranta ca mezinul
familiei Zernic — Vasilica, vecina Alina scolarita, si toti
localnicii care isi vor incanta ochii cu desenele caselor
traditionale din satul lor, vor ramane cu o cit de mica
sensibilitate pentru arhitectura traditionald. vo
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Poarta Casei ZERNIC, comuna Petrova, Nr. 915, Maramures,

fatada, sectiune, plan, 1/40 (originals 1/20) Laura Zaharia

Gate of house Zernic, facade, section, plan, 1/40 (originals 1/20)
Laura Zaharia

THE GATEWAY OF ZERNIC HOUSE

Laura Zaharia

On the way leading to one of the objectives of VER-
NADOC MM 2014 camp, in the “sub Chicera” [under
Chicera] area (the Zvunca house), my eyes fell on a big
gateway, beautifully carved: the gateway of the Zernic
house, built in the 70s by Gheorghe Zernic, a prosper-
ous wood contractor. He wanted to publicly express his
very high social and economic status — and the best
way this can be done in an authentic Maramures way
is building a gateway meant to ground the entrance in
the yard of his propriety.

In Maramures, in order to mark the social status
of the owner, the gateway has to be huge, even if the
fence, the house and the outbuildings are modest. The
length of the gateway of the Zernic house is of 5,30m
and contains the small gate for the access of people
and the gate for the access of the cart; the height is
of 3,00m, thus allowing a cart full of hay to enter the
gateway.

The three massive pylons of oak wood are decorated
by guttering, in order to bring the spiritual power that
is necessary for a gate, as a passing element from the
outside world to the inner, private space of the dwell-
ing. The used motives are geometric (the square with
diagonals, as a symbol of stability), cosmic motives
(the sun, styled as a floral rosette, surrounded by a
circle), anthropomorphic motives (the nail) and the
unique insertion in the middle of the geometric mo-
tives of a cross surrounded by a square.
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The roof of the gateway has a modern covering
- made out of zinc coated plate, material that was just
released on the market in the period in which the gate
was built. Because of the lacery that the plate has on
the top of the roof and because of the two spires with
cooks at the corners, one can assume that the roof cov-
ering was installed by a gypsy team that marked their
work with these decorations.

A special detail and a very rare one is the fascia board
with 7-8cm holes for the pigeons.

While I was measuring and sketching the gateway,
seated on the pile of fire wood arranged along the
fence, the hosts asked me “What are you drawing over
there?”. They were very trilled when I told them that
they have a beautiful gate that deserved to remain in
the memory for the future generations that might not
know the traditional architecture from Maramures
judging by the speed with which the traditional houses
and gates disappear. Then my hosts brought an argu-
ment that made me happy: they said that even today,
the Maramureg people with a good wealth want to
have and build traditional gateways. Sadly, the gate-
ways that were built in the last years do not respect the
traditional proportions — they are over dimensioned,
sometimes stained in unnatural colours and full of
bulky details that are left without a signification.

The sketch of the Zernic house will be exposed at the
town hall of Petrova township, next to the sketches of
the other 4 objectives of the VERNADOC MM 2014
camp, with the hope that the little son of the Zernic
family - Vasilic3, the neighbour schoolgirl Alina, and
all the locals that will admire the sketches of the tra-
ditional houses from their village will keep at least a
little sensitivity for traditional architecture. v
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Dr. Vasile Filipciuc (stdnga, in picioare) aldaturi de consateanul sau, dr. Gheorghe
Bilascu, parintele stomatologiei romdnesti (centru, asezat). Arhiva comunei Petrova.

Dr. Vasile Filipciuc (left, standing) next to his fellow villager, Dr. Gheorghe Bilascu, the fa-
ther of Romanian dentistry (centre, seated). The archive of Petrova township.

CASA FILIPCIUC-GABOREANU din PETROVA

Laura Zaharia

Dr. Vasile Filipciuc (1885-1931) ajunsese in anul 1928,
la 43 de ani, deputat al Romaniei unite, ca incununare
a activitatii sale prodigioase pentru apararea intereselor
romanesti din Maramures. Ajuns in acest stadiu al vietii
in care implinirea profesionala i lasa loc si pentru viata
personald, demareaza construirea unei case in satul na-
tal Petrova, in anul 1930. O casa boiereasca - luminoasa
si aerisitd, cu patru camere mari, cu pridvor generos dar
si cu un mic demisol partial - ce respectd arhitectura
traditionald a locului. Amplasamentul casei este foarte
bun, in zona centrala a localitatii dar detasat de vuietul
strazii principale, avand accesul dintr-o ulitd secundara.
Moartea timpurie nu 1i d sansa sa se bucure de ea, ca si
cum casa odata terminatd ar fi preluat stafeta ctitorului
sdu si ar fi devenit marturie a caracterului nobil al dr.
Vasile Filipciuc si implicit a neamului pe care 1-a repre-
zentat cu atata hotarare inca de pe bancile scolii.

Casa ramane mostenire fratelui Filipciuc Gavrila,
“birau” (primar) in sat, casatorit cu Filipciuc Nastuta.
In timpul razboiului casa a fost sechestratd de armata
romand si folosita ca si popotd. Familia a fost mutata
intr-o surd, in alta gospodarie. In 1944 cand Romania
intoarce armele impotriva Germaniei, casa trece in
stapanirea armatei ruse i ramane in aceastd posturd pana
in 1957 cand armata rusa se retrage. Familia Filipciuc
reintrd in posesia casei si a gospodariei dar la scurt timp
se dovedeste ca intretinerea casei le depaseste puterile,
astfel ca are loc vanzarea casei, in 1969, catre nepoata

Nastutei, Mihalca Viorica cisatorita cu Gaboreanu Va-
sile. Anul 1970 a adus o iarnd grea, cu zapada multd
care a naruit “soprul” — o mica evazare a pridvorului ce
anima fatada principala - din care se mai vad astazi cele
2 postamente din beton. Actualul proprietar Gaboreanu
Vasile stapaneste singur casa si toatd gospodaria, si este
mereu bucuros de oaspeti, gdzduind cu amabilitate echi-
pa VERNADOC in saptaimana dedicatda masuratorilor.
Constructorii casei au fost mesteri nemti din Tiptaraiul
Viseului*!, care au facut “lucru nemtesc” (asa cum pu-
tem vedea si 1n cazul casei Petrovai — un alt obiectiv
al taberei VERNADOC). Cu un aer de superioritate ei
declarau ci “romanii stiu fa’ numa’ din lemn lung”, fara
imbinari in lungul barnelor (dl. Gaboreanu). Diferenta
majora fatd de “lucrul romanesc” rezultd din nsasi
volumetria casei: dimensiuni mari in plan (14,85m
x 11,95m, aproape dublu fatd de casele traditionale
maramuresene) si in sectiune (3,40m, fatd de uzualul
2,20m). Golurile de trecere sunt mari (ferestre si usi).
Pentru ca “brancile” (barnele) sa-si pastreze planeitatea
in cadrul suprafetelor mari, plane, ale peretilor perime-
trali, au fost facuti “saranti”- imbinare in lungul barne-
lor. Casa de dimensiuni mari nu are “mester grinda”,
sistemul structural nu mai depinde de acest element de
rigidizare pentru ca acoperisul nu mai reazema direct
pe pereti inducand forte excentrice, ci pe un sistem in-
dependent de “scaune” ce se ageaza pur-si-simplu pe
pereti. Tavanul este “cu stucator” adica tencuit, diferit de
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Casa Filipciuc-Gaboreanu in timpul taberei VERNADOC MM 2014. / L.Z.2014

Filipciuc-Géboreanu House during the VERNADOC MM 2014 camp. /' L.Z.2014

THE FILIPCIUC-GABOREANU HOUSE in PETROVA

Laura Zaharia

In1928, at his 43 years, Dr. Vasile Filipciuc (1885-1931)
had become a deputy of Romania - a culmination of
his prodigious activity of defending the Romanian in-
terests in Maramures. Being at a stage of his life where
the professional fulfilment allowed him to take some
time for the personal life too, he begins the construc-
tion of a house in his home village Petrova, in 1930. It
was a lordly house — well lighted and airy, with four big
rooms, a large stoop and a small partial underground
floor - thus keeping the traditional architecture of the
area. The placement of the house is very good, being
located in the centre area of the village, but secluded
from the noise of the main street because the access is
made through a secondary street. The untimely death
did not allow him to make the most out of this house,
as if the house, once finished, took the position of its
builder and became a living record of the noble char-
acter of Dr. Vasile Filipciuc and of the ancestry he so
eagerly represented starting from an early age.

The house is inherited by his brother, Gavrild
Filipciuc the mayor of the village, who was married
with Nistuta Filipciuc. During the war, the house was
put a levy on by the Romanian army and used as a
wardroom. The family was moved in the hayloft of an-
other dwelling. In 1944, when Romania changed sides
against Germany, the house was taken into possession
by the Russian army and was owned by them until
1957, when the Russian army retreated. The Filipciuc
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family is once again made owner of the house but they
soon find out that they are unable to attend it, so the
house is being sold, in 1969, to the niece of Nistuta,
Mihalca Viorica married to Vasile Giboreanu. The year
1970 brought a harsh winter, with heavy snow that
ruined the “balcony” - the little enlargement of the
stoop that animated the front side of the house, from
which one can see today the two pedestals made out
of concrete. The current owner, Vasile Giboreanu, is
keeping the house and the whole dwelling by himself
and was always happy to welcome guests — friendly
hosting the VERNADOC team in the week dedicated
to the surveys.

The builders of the house were German masters
from Tiptdraiul Viseului*l, who made a “German
work” (the same we can see at the Petrovai house too
— another objective of the VERNADOC camp). They
declared with superiority that “the Romanian don’t
know how to do it only from long wood”, without join-
ings lengthwise the beams (so Mr Giboreanu). They
main difference from the “Romanian work” is the volu-
metric analysis of the house itself: the big dimensions
of the ground plan (14,85m x 11,95m, almost double
form the traditional houses from Maramures) and of
the section (3,40m, compared to the usual 2,20m). The
openings are big (the windows and doors). The joinings
lengthwise the beams, called “sdranti”, were chosen in
order for the beams (“branci”) to keep their flatness



Podul urias, cu structurd independenta. / L.Z.2014
The huge bridge, an independent structure. /L.Z.2014

casele “lucrate romaneste” care au tavanul din scanduri
geluite. O alta diferentd majora intre metodele de lucru
“nemtesti” si “romanesti” este tratarea elementelor izo-
late - stalpii si grinzile - care aveau o decoratie eleganta
si bine proportionata in cazul caselor “romanesti” iar la
casele lucrate “nemteste” sunt reduse la minim (tesirea
muchiilor vii).

Lemnul folosit a fost stejar, esenta cu o rezistenta si o
comportare bund in timp. De obicei lemnul era taiat in
februarie si curdtat de crengi in proportie de 75%. Re-
stul crengilor impreuna cu “strugul” (varful) erau lasate
pentru ca in primavard sd iInmugureasca si sa consume
seva rdmasa in trunchi. Lemnul era prelucrat numai
dupa ce mugurii se uscau.

Casa a fost acoperita de la bun inceput cu tigla, ceea ce a
insemnat un alt mod de exprimare a starii materiale si so-
ciale exceptionale ale d-lui dr. Vasile Filipciuc. Petrovenii
spun ci tigla a aparut in satele maramuresene in anii ‘40,
adusa de ungurii care la vremea aceea stipaneau aceste te-
ritorii. Deoarece casa deputatului Filipciuc a fost acoperita
de la inceput cu tigla, petrovenii au preluat cu mandrie
acest model, astfel ca tigla montata pe acoperisul inalt in
patru ape, specific maramuresan, a rimas o caracteristica
pentru Petrova — ca sat de nemesi (neam ales).*?

In anul 2008 familia Gaboreanu — Viorica si Vasile
— a gazduit cu bucurie, in frumoasa casa boiereasca, un
grup de 6 studenti participanti la Aterierul de Urbani-
sm — Urban Charrette — LN.T.B.A.U.** ce a avut loc
in comuna Petrova. Dupa 6 ani, studentii si arhitectii
s-au reintors in Petrova, de data asta pentru a studia mai
amanuntit arhitectura vernaculara. Echipa care s-a con-
centrat asupra casei Filipciuc-Gaboreanu a fost formata
din: Markku Mattila din Finlanda, Yhang Fangji si Wu
Miaomiao din China, Denisa Petric, Alexandru Grece-
niuc si Laura Zaharia din Romania.
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Porticul. / L.Z.2014
The portico. /L.Z2.2014

Care va fi viitorul acestei case?

Actualul proprietar, dl. Vasile Gaboreanu ii apreciaza
valoarea si o intretine dupa puteri. Se pune intreba-
rea dacad viitorul proprietar va avea aceeasi atitudine
pozitiva si nu va interveni brutal prin modificarea ca-
sei sau chiar mai rau prin demolarea ei. Pentru a evita
orice pericol, ar fi bine ca aceasta casa (si nu numai) sa
primeasca statut de protectie.

in alta ordine de idei, pentru ca o familie sa se in-
staleze si sa o locuiasca aici, va fi nevoie de o infu-
zie puternica de capital, pentru lucrari de reabilitare si
modernizare (grup sanitar, instalatii electrice moderne,
etc...), dar si o mare dragoste pentru casele traditionale
cu toate beneficiile si neajunsurile lor.

Integrarea casei intr-un circuit turistic ce ofera ser-
vicii de cazare este altd posibilitate care ar pune-o in
valoare.

Totusi, o constructie de Insemnatatea casei Filipciuc-
Gaboreanu ar merita o destinatie cu caracter public
pentru a o face mai prezentd in viata satului si pentru
a promova pleiada de oameni ilustri pe care Petrova
i-a generat: Gheorghe Bilascu, Alexandru Filipascu,
Vasile Filipciuc si Nicolae Petrovai. Astfel cd se
contureaza ideea preludrii casei de o organizatie non-
guvernamentald, care s-ar ocupa de restaurarea si apoi
de gestionarea ei 1n a-i da o utilitate publica si de a o
integra intr-un circuit profesional.

Sa speram... vo

*1 Colonist de etnie germand, originari din regiunea



ey

Fatada posterioard, pe care se vad imbinarile nemtesti in lungul bdrnelor (,, saranti

”). /L.Z.2014

Rear side, on which one can see the German junctions, lengthwise the beams. (,sdranti”). /L.Z.2014

within the large, flat surfaces of the marginal walls.
The house, even if it is that large, has no master-beam,
because the structural system does not depend on this
strengthening element anymore, due to the fact that
the roof does not rest directly on the walls, thus in-
ducing eccentric forces, but on an independent system
“pe scaune” that are placed just like that on the walls.
The ceiling is pargetted, this means it is plastered, dif-
ferent from the houses that have “Romanian furnish-
ing”, where the ceiling is made out of joined planks.
Another major difference between the “German” and
the “Romanian” working methods is the way isolated
elements are treated — the beams and the columns
have an elegant and a well proportionate decoration at
the Romanian houses, decorations kept at a minimum
for the German houses (smoothening of the natural
edges).

The used wood was oak wood, a material that has
a good resistance and behaves well in time. Usually,
the wood was chopped in February and cleaned off
of branches in a proportion of 75%. The rest of the
branches and the top of the tree were left in order to
bud at spring and consume the sap left in the log. The
wood was used only after the buds had dried.

The house was covered from the beginning with tiles,
another way of showing off the great financial worth
and social status of Dr. Vasile Filipciuc. The villagers
of Petrova say that the tiles appeared in the villages
of Maramureg in the 40s, when they were brought by
the Hungarians that were in the control of those ter-
ritories at that time. Because the house of the deputy
Filipciuc was covered in tiles from the beginning the
villagers of Petrova proudly followed this model and
this way, the high hip roof, specific for Maramures,
covered in tiles, became a feature of Petrova — as a vil-
lage of distinguished ancestry.*
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In 2008, Gaboreanu family - Viorica and Vasile — hap-
pily hosted in the beautiful lordly house a group of 6
students that participated at the Urbanism Workshop
— Urban Charrette - LN.T.B.A.U. *, that took place in
Petrova township. After 6 years, the students and the
architects came back to Petrova, this time in order to
study more profound the vernacular architecture. The
team that focused on the Filipciuc-Gdboreanu house
was formed from: Markku Mattila from Finland,
Yhang Fangji and Wu Miaomiao from China, Denisa
Petric, Alexandru Greceniuc and Laura Zaharia from
Romadnia.

What is the future of this house?

The current owner, Mr. Vasile Giboreanu appreciates
its value and keeps it as well as he can. But one can ask
if the future owner will have the same positive attitude
and will not brutally intervene and modify the house
or, even worse, demolish it. In order to prevent this
to happen, the best scenario would be that this house
(and not only this) receives a protected status.

On the other hand, for a family to settle and live
here, a big investment would be necessary for its re-
habilitation and renovation (lavatory, modern electric
wiring, etc.) but also a great love for traditional houses
with all their benefits and disadvantages.

Integrating the house in a touristic circuit that of-
fers hosting services is another possibility to make the
most out of its value.

A building as important as the Filipciuc-Gdboreanu
house would deserve to be a public destination, in or-
der to make it more present in the life of the village
and in order to promote the many important people
that were born in Petrova: Gheorghe Bilascu, Alexan-
dru Filipagcu, Vasile Filipciuc and Nicolae Petrovai.



Fantdna din curte. / MMa2014
The well in the courtyard / MMa2014

Zips (Muntii Tatra), adusi de administratia austriaca
in a doua jumadtate a sec. XVIII in zona Viseu, in sco-
pul exploatarii sistematice a padurilor (DEX).

*2 informatii culese de la actualul proprietar dl.
Gaboreanu Vasile si de la dl. profesor Petrovai loan

*3 yezi articolul Alexandrei Lobontiu “INTBAU Pe-
trova 2008 — Atelier de Urbanism”

Bibliorgafie:

Alexandru Filipascu: “Luptatorul maramuresan dr. Vasile
” 1n revista Transilvania, anul 75 (1944), nr.10-12
http://documente.bcucluj.ro/web/bibdigit/periodice/transilva-

nia/1944/BCUCLUJ_FP 279996 1944 075_010_012.pdf

Filipciuc

LauraZaharia,absolventda UniversitatiideArhitectura
si Urbanism “lon Mincu” Bucuregti, promotia 1992.
Practica arhitectura in orasul Baia Mare, in judetul
Maramures. Incepand cu anul 2008 se preocupid de
Protectia Peisajului Construit in Maramures.
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Vedere din strada. / L.Z.2014
Sight from the street. / L.Z.2014

Thus the idea emerges, that an NGO should take the
possession of the house, rehabilitate it, administrate
its public utility and integrate it in a professional cir-
cuit. Let us just hope ... vo

* Colonists of German ethnicity, originating in the re-
gion Zips (Tatra Mountains), brought by the Austrian
administration at the second half of the XVIII century in
Viseu area, in order to systematically exploit the forests
(DEX).

*2 informations taken from the owner of the house mr.
Gaboreanu Vasile and from teacher Petrovai loan.

¥ see the article of Alexandra Lobontiu “INTBAU Petro-
va 2008 — Urbanism Workshop”

Bibliography:

Alexandru Filipascu: “Luptditorul maramuresan dr. Vasile
Filipciuc” in Transilvania magazine, year 75 (1944), nr.10-12
http://documente.bcucluj.ro/web/bibdigit/periodice/tran-
silvania/1944/BCUCLUJ_FP_279996_1944 075_010_012.
pdf

Laura Zaharia graduated from the Architecture
and Urbanism University “lon Mincu” in Bucharest,
in 1992. She practices architecture in Baia Mare,
Maramureg County. Starting with 2008, she is con-
cerning herself with the Protection of the Built Land-
scape in Maramures.



Soba din cahle, intr-una din camerele casei / MMa2014 Denisa Petric probeaza un costum traditional ce a apartinut
The datch stove in the chamber / MMa2014 d-nei Gaboreanu (Mihalca Viorica). / L.Z.2014

Denisa Petric tries on a traditional costume that was Mrs
Gdboreanu'’s (Mihalca Viorica). /' L.Z2.2014
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Schitd a casei Filipciuc-Gaboreanu, facuta de Zhang Fangji "
A sketch drawing by Zhang Fangji
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PROGRAMUL PENTRU PROTECTIA PEISAJULUI CONSTRUIT N MARAMU RES
-etapa 1 -

FINANTAT DE ORDINUL ARHITECTILOR DIN ROMANIA, s-a desfisurat in anii 2009-2010 sub egida Ordinul Arhitectilor din
Rominia - filiala Nord Vest, la initiativa primarului comunci Budesti, dl. TAmas Liviu si a arh. Laura Zaharia. Este un demers pentru
conservarea specificului local si a arhitecturii tradi{ionale prin reglementarea modului de construire in satele Budesti si Sarbi de pe
Valea Cosdului din Maramurcsul Istoric.

THE PROTECTION PLAN FOR THE BUILT LANDSCAPE IN MARAMURES
- phase 1-
was funded by the CHAMBER OF ROMANIAN ARCHITECTS. It was initiated by the mavor of Budesti, mr. Liviu 1dmas and arch.
Laura Zaharia, in 2009-2010. The aim of this approach was the conservation of the local heritage and the traditional architecture,
hy settinf rules for the building process in Budesti and Sarbi villages, on Cosdu Valley, in the old part of Maramures county.

| PROGRA,IIDE FROTECTIE A PEISAIULUI CONETURIT - 2008
% 1o F 6 v

Dupi ce a fost Ficuld ANALIZA TIPOLOGICA SI MORFOLOGICA
a locuintelor din satele Budesh si Sarbi, a lost elaboral un SET DE REGULT
ARITITECTURALE necesar a [i respectal pentru casele noi, in vederea
reconstructiel identitatu locale a acestor sate. Setul de regull cuprinde ca
element dominant acoperisul in 4 ape cu panti mare (cel putin 60%), folosirea
cu generozitate a materialului lemmos, evitarea folosirii materialelor
strilueitoare si a culorilor agresive.

Pe baza Sctulun de Reguli Arhilecturale a [ost intocmil un CATATOG
CU CASE IN STIL TRADITIONAL, ofcrit gratuit oricarui doritor de casa
noua.

Catalogul prezinta o varietate stilistica mare dat fiind ca au fost 13
arhitecti care si-au dat concursul pentru realizarea lui: Catalin Anghelescu,
Alexandru Baban, Comelia si Alexandru Costin, Emil Costin, Oxana Criciun,
Maria 1 Constantin Enache, Tonu| Tilip, Fdmund Tulo, Simona Limberea,
Carmen Tiplea, Taura Zaharia.

e B

jud. Maramreg

HARTA CASELOR TRADITIONALE in localittile Budesti si
Sarbi, prezinti situatia reald in anul 2009,

Toate materialele pol [ gasite la sediul Pnmaner din Budest, la sediul O_A R Nord Vest din Baia Mare si pe pagina de Facebook ROMANIA

VERNADOC.
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PROGRAMUL PENTRU PROTECTIA PEISAJULUI CONSTRUIT iN MARAMURES
aflatinetapaall-aa
s-a desfasurat in anul 2011 s1 a avut ca scop conservarea fondului construit tradifional existent in satele Budesti, Sarbi s1
dc pe Valea Cosaului din Maramurcsul Istoric.
THE PROTECTION PLAN FOR THE BUILT LANDSCAPE IN MARAMURES
Phase 1T
took place in 2011, and it aimed the preserving of the existing traditional buildings in the villages Budesti, Scrbi and on Cosdi
Valley, in the old part of Maramures county.

Scopul lucrarii este acela de a oferi solufia pentru revitalizarea unei casute tradifionale, de a o face locuibila,
oferind proprietarilor tot confortul necesar intr-o locuinid contemporand. Au fost tratate cele 2 tipologii majore ale
caselor MAramuresene:

- casa cu 2 camere $1 Linda, salra (prispd) in forma de 1.7 9 pivnila

- ¢casa cu o cameri i tindi, satrd (prispd) in forma de L7 51 pivnita

5 Lucririle principale propuse:
e ;1 -consolidarea fundatiilor din zidarie uscatd de piated, a elementelor componente ale peretilor (birne din
lemn), a planseului peste parter sia sarpantei:
- relacerea invelitoni din sindrila;
1 - amenajarca podului ca mansardi pentru »ona de noaple a casei (2 dormitoare si un spatiu comun);
2 - amplasarca unei sciri balansate in tinda;
— - amenajarea a 2 grupuri sanitare: unul minimal la parter, in tinda i unul obisnuit la mansarda;
- realizarea instalatiei electrice conform cerintelor contemporane;

| S |
; apei calde intr-un cazan pe combustibil solid montal in sura caset, fie o instalatie de Incdlzire cu aer cald preparat in
semineu.
&
BAIA
2 LGS,
CAMERA DE ZI HOL BUCATARIE DORMITOR 4| HOL BORMITOR 2
SATRA
=]
WY PLAN PARTER PLAN MANSARDA

“TRASEELE PIETONALE CULTURALE” conecteazd obiectivele
reprezentative pentru arhitectura traditional si pentru identitatea locald a satelor
Budesti si Sarbi prin amenajarea unui traseu pietonal. Astfel vizitatorii ce se
opresc s vadi una din biscricile de lemn vor avea posibilitatea s3 nu pardscasci
amplasamentul imediat dupd vizitarca monumentului istoric, ¢i si poatd facc o
mica plimbare in zoni, observind imaginea traditionala a satclor maramuresenc.
Astlel se va mari perioada de timp petreculd de Luristi in cele 2 localitati si va [i
incurajat spiritul intreprinzitor al localnicilor cdtre conservarea mosgtenirii
tradifionale si ctre manufactura produselor traditionale,

Toate materialele pot fi gasite la sediul O.A.R. N-V si pe pagina de Facebook ROMANIA VERNADOC.
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- realizarea instalatiel de incalzire in 2 variante: fie o instalafie de incalzire cu corpun statice §i prepararea
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Romdnia: Valoarea arhitecturii autohtone (Silvia Paun, ed. Per Omnes Artes, Bucuresti, 2003) - Vederea comu-

nei voievodale, dep. Maramuregului (p.15)

The value of true architecture (Silvia Piun, ed. Per Omnes Artes, Bucuresti, 2003) — Voivodal Village view, dep. of

Maramures (p.15)

VALORIFICAREA PATRIMONIULUI ARHITECTURAL MARAMURESAN

Veronica losip

“Arhitectura — prin cadrul ei spatial de mediere intre
naturd, om s§i societate — reprezintd primul etalon in
evaluarea componentelor civilizatiei unui popor, cu
atat mai mult la cel roman unde ocupa locul de creatie
majord”. Astfel incadreaza Silvia Paun arhitectura atat
casi concept cat si ca prezenta fizica in cartea sa “Roma-
nia: Valoarea arhitecturii autohtone” (Bucuresti, 2003)
si pe drept cuvant relatia arhitectura-natura-om-socie-
tate evidentiatd anterior este conceptul folosit in mod
inconstient de catre stramosii nostri in satele romanesti.
Proportiile (adesea proportia de aur), ritmul plin-gol,
umbra, prispa, pozifionarea intregii gospodarii alaturi
de folosirea In mod firesc a materialului lemnos de
provenienta locala au ajuns la un inalt nivel de executie
fiind o adevaratd inspiratie pentru arhitectura civila a
sfarsitului de secol XVII.

Maramuresul este o zona si o lume aparte de pe terito-
riul tarii noastre iar arhitectura traditionala ce-i apartine
nu cunoaste influente exterioare Romaniei fiind o
arhitectura populard romaneasca originala (constructiile
din timpul ocupatiei austro-ungare au fost prezente
predominant in oragele mari din Transilvania) si astfel
casele tdranesti sunt produsul firesc si exceptional al
breslelor alcatuite din localnicii acestui areal. Bisericile
de lemn de secol XVII si XVIII, monumente istorice
maramuresene, vin sa sustind aceastd idee, ele avand
influenta vechilor biserici gotice de zid. Aceste valori
si ideea de conservare a lor nu reprezintd nicidecum o

stationare Intr-un trecut greoi §i probabil greu de asimi-
lat de catre noile generatii ci dimpotriva o trezire la o
realitate imediat inconjuratoare, o realitate influentata
de actiunile noastre, o realitate care (deocamdatd din
pacate) ne reprezintd. Recunoasterea trecutului si din
punct de vedere constructiv, dovada palpabila a sa, este
la fel de importanta precum constiinta apartenentei la
lungul sir al predecesorilor nostri, ai fiecaruia; acesta
este singurul mod in care putem sd ne organizdm vii-
torul.

Conceptul de ecomuzeu a fost introdus ca notiune
in Franta anilor 1971. Desi are la baza o idee holistica
(aceea ca accentul ar trebui sa cada asupra cumulului
de elemente specifice care alcdtuiesc traditionalul),
care este contestatd de unii muzeografi, exemplele deja
existente aduc dovada faptului ca atata timp cat exista
0 legaturd permenentd intre locuitori (comunitate),
turisti, cladiri (cladiri-patrimoniu), teritoriu, traditii,
instalatii si nu in ultimul rand muzeele existente, fiecare
parte componentd a ecomuzeului se dezvolta firesc si
armonios in relatie cu celelalte. Ca obiectiv principal
ecomuzeul isi propune sa rezolve atat partea de restau-
rare a patrimoniului cultural, natural si arhitectural re-
prezentativ pentru zona rezpectiva cat si valorificarea
turistica si cultural-gtiintificd a acestuia. Intr-un articol
din cartea “Protectia integratd a patrimoniului con-
struit” (Tusnad, 2001), Serban Cantacuzino precizeaza:
“Este o nevoie fundamentala de a spori vitalitatea pa-
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Rural ambience

MARAMURES ARCHITECTURAL HERITAGE

Veronica Iosip

“Architecture - through the mediation between its
spatial nature, man and society - is the first standard
to assess components of civilization of a nation, the
more to the Romanian where this major link stands
as a major creation”. This is the way Silvia Piun sees
the architecture as a concept and a physical presence
in her book: ,Romania: The value of true architecture”
(Bucharest, 2003), and properly the relationship be-
tween architecture — nature — man — nature — society
highlighted anterior is the concept used instinctively
by our ancestors in the romanian villages. The pro-
portions (most of the times the golden section), the
rythm full-empty, the shadow, the porch, the position-
ing of the whole farm, next to naturally using the wood
by local source had come to a high level of execution
being a true inspiration for the civil architecture at the
end of XVII century.

Maramures is a unique place in our country and the
traditional architecture that belongs there does not
know about exterior influences; therefore it is an orig-
inal romanian folk architecture (bigger constructions
dating since the austro-hungarian occupation have
been made mostly in the big cities of Transylvania),
the natural and exceptional result of craftmen guilds
(Iocals).

The wooden churches of XVII and XVIII th century,
historical monuments, highlight this idea, being in the
same time under the influence of the gothic style wall
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churches. These values and the whole idea of preserv-
ing them shouldn’t be at all a down-time in a heavy
past especially for the new awaken to a reality close to
us, being continuously under the influence of our ac-
tions, a reality that for the time being (unfortunately)
is representing us. Recognition of the past in terms of
construction is as important as the conscience of us
belonging to the long line of our ancestors. This is the
only way in which we can organize our future.

The concept of ,eco-museum” was introduced as
a notion in France, in 1971. Even though it takes its
roots from a holistic idea (that not only each element
of a whole have their importance but also the relation
formed between them makes them unique), idea that
has been challenged by some museum employees, the
examples already existing prove the fact that as long as
there is a permanent connection between the people
(community), tourists, buildings (heritage buildings),
territory, traditions, traditional establishments and
not at last the existing museums, every part of the eco-
museum is developing in harmony with the others.
The main purpose of the eco-museum is to solve the
restauration of the cultural, natural and architectural
patrimony, the one that represents one certain area as
well as the touristic and cultural-scientific evaluation
of it. In an article from the book ,The incorporated
protection of the built patrimony” (Tusnad, 2001),
Serban Cantacuzino specifies: , There is a fundamen-
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Roménia: Valoarea arhitecturii autohtone (Silvia Pdun, ed.
Per Omnes Artes, Bucuresti, 2003) - Triunghiul de aur / Gold
triangle; identificat de catre prof. A. Gheorghiu la bisericile
romanesti de lemn (p.104)

trimoniului construit §i de a Incuraja insusirea lui de
catre locuitorii ingisi. Patrimoniul apartine comunitatii
care il mosteneste astdzi. El permite comunitatii o
intelegere mai bund a originilor si identitatii culturale
proprii. Indiferent de valoarea lui artistica sau istorica,
patrimoniul nu poate fi considerat ca atare decat atun-
ci cand comunitatea manifesta un atasament emotional
fata de el. Activitatile turistice trebuie sa fie nu numai
atent proportionate fata de caracteristicile fizice ale pa-
trimoniului, dar si fatd de capacitatea de acceptare a
populatiei care 1l locuieste, a carei relatie de zi cu zi cu
acest spatiu sd nu fie in nici un fel deranjatd. Numai in
aceste conditii patrimoniul rdmane viu si autentic.”

Georges-Henri Riviére (fondatorul Muzeului de Arte
si Traditii populare din Paris) afirma ca “Un ecomuzeu
este un instrument ce da putere unei populatii constiente
care l-a faurit si care 1l exploateaza impreuna. O putere
daté de conlucrarea dimpreund a expertilor cu facilitatile
si resursele existente aldturi de comunitatea definita de
anumite aspiratii si modul ei de apropiere fata de zona
respectiva.” In acelasi timp el insusi spune, pe drept cu-
vant, ca in acest mod locuitorii se pot privi ca intr-o
oglinda recunoscandu-se pe ei Insisi si gasind conexiu-
ni cu stramosii lor (prin continuitatea generatiilor) dar
mai presus de toate ecomuzeul reprezinta si o adevarata
scoald unde acestia isi pot repera problemele locale
pentru a gasi solutii propice unui viitor mai bun. Putem
astfel constata cd prin marcarea unei zone sub titlul de
ecomuzeu se doreste simplul fapt de a constientiza va-
loarea firescului rezultat in urma dezvoltarii ei pas cu
pas intr-o perioada mai lunga de timp.

Un bun exemplu este Ecomuzeul din Alsacia, Franta,
unde un mediu format natural a fost conservat din toate
punctele de vedere locuitorii tradind dupa regulile acelor
timpuri. Participantii la acest proiect sunt atat volun-
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tarii cat si localnicii care traiesc in zonele din imedia-
ta apropiere. Important este i faptul ca semnalul de
alarma a fost tras de cétre un grup format in majoritate
din studenti la istorie si arheologie care au decis sa faca
un proiect de revigorare a zonei iar incepand cu anul
1973 este infiintatd Asociatia Caselor Traditionale din
Alsacia. Casele care nu se mai puteau reconditiona au
fost transportate astfel pe un teren donat de o comuna
din apropiere si reconstruite iar cu sprijinul Consiliului
Local si al voluntarilor pana in 1984 (anul inaugurarii
ecomuzeului) au mai aparut 19 case reprezentand prin-
cipalele tipologii de arhitectura alsaciana dupa modelul
descris de Georges-Henri Riviére.

in Italia exista deasemenea un ecomuzeu pe valea
Incaroio acesta purtdnd denumirea de “Ecomuzeul din
Mistirs” inaugurat in 2009. Acest muzeu viu care s-a
nascut si traieste chiar pe teritoriul sau originar da po-
sibilitatea atat vizitatorilor cat si locuitorilor care poate
au rupt In mare parte relatia cu generatiile trecute, sa
redescopere legaturile cu trecutul consolidandu-si astfel
patrimoniul inestimabil al cunostintelor traditionale. Se
formeaza asadar o carte de vizitd prin concretizarea
unor valori importante atat pentru vizitatori dar mult
mai mult pentru tinerii locuitori care nu 1si mai gaseau
un rost in zona.

Recent exista impulsul de a fi pus in aplicare acest
concept si in Romania iar Ecomuzeul Regional Si-
biu constituit in 2006 este unul dintre exemple. Ace-
sta reprezintd un Inceput important pentru o altfel de
abordare insa modul in care este momentan conceput
raspunde mai degrabd modului de organizare a unei
organizatii §i nu incurajeazd neaparat o convietuire
fireasca a elementelor ce-l1 compun dupa modelul lui
Riviere.

Ecomuzeul Tarii Crisurilor care este momentan in
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Reconstructia caselor Ecomuzeului Alsacian

The reconstruction of the Alsacian Eco-museum houses; sursa
foto: site ecomuzeu

tal need to grow the pulse of our builded patrimony
and to encourage the aquiring of it by the population
itself. The patrimony belongs to the community that
inherits it today. It alows a better understanding of the
origins and of the self historical value, the patrimony
cannot be taken into consideration as such only when
the community manifests emotional attachment to it.
The touristic activities should be very carefully propor-
tioned to the physical characteristics of the patrimony,
but also to the capacity of acceptance of the commu-
nity that lives in it, whose daily relation with this place
is not to be in any way disturbed. In these conditions
only, the patrimony stays alive and authentic.

Georges-Henri Riviére (the founder of the Art Mu-
seum and Popular traditions in Paris) was claiming
that: “An ecomuseum is an instrument that empow-
ers an awaken community who builds and exploits it
together. This power is given by the co-operation of
the experts with the existing resources alongside the
locals defined of certain aspirations and its own way
of approaching to that certain area. In the same time,
he says that in this way the inhabitants can look at
themselves as in a mirror, recognizing their inner real
desires and detecting new connections with theirs an-
cestors (through the continuity of the generations),
but most of all an eco-museum represents a real school
where they can spot their local issues in order to find
solutions for a better future. We can therefore mark a
certain area giving it the title of an eco-museum and
as a result we will receive the most important thing:
the awareness of the natural value resulting from the
development of the community step by step during a
longer period of time.

A good example is the eco-museum from Alsacia,
France where a naturally formed environment was

Wood carver — Mistirs Eco-museum, sursa
foto: site ecomuzeu Sculptor in lemn — Ecomuzeul Mistirs

conserved from all the points of view; the inhabitants
make their own rules, the rules from a forgotten time
brought up to life. The participants to this project are
both volunteers and local people living in the nearby
areas. The important fact is that the wake up call was
given by a group of students from College of History
and Archeology that decided to revitalize the area. So,
everything started in 1973 by founding the Asociation
of Traditional Alsacian Houses; the houses considered
important were taken in an area donated by a closeby
village and reconstructed with the help of volunteers
and City Council. Until the year of the inauguration
(1984) when builted a number of 19 more houses rep-
resenting the main typologies of alsacian traditional
architecture based on the concept proposed by Georg-
es-Henri Riviére.

In Italy there is such an ecomuseum in the Incarojo
Valley that was initiated in 2009 having the name of
“The Eco-museum of Mistirs”. This living museum was
born and lives right on its original territory allows
both visitors and residents to rediscover the broken
connections with past generations thus consolidat-
ing its priceless heritage of traditional knowledge. It
therefore forms a visit card through the materializa-
tion of such important values for both visitors but
more for young people who no longer found a purpose
for themselves in the area.

Recently there has been the impulse of applying this
concept in Romania also and The Regional Eco-museum
from Sibiu, opened in 2006 is one of the examples. This
one represents an important beginning for a different
approach but the way it is currently conceived responds
rather to the way of structuring an organization and is
not necessarily encouraging a normal cohabitation of
the elements that compose it according to Riviére.
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proces de dezvoltare este cel de-al doilea exemplu de
incercare de abordare a conceptului de ecomuzeu dorin-
du-se in principal sa se protejeze tintit anumite puncte
de interes de pe un teritoriu mai vast.

in cazul Maramuresului ruptura cea mai mare este
datd de lipsa de “relationare” intre locuitori si patri-
moniul construit putdnd vorbi de o plafonare si de cele
mai multe ori chiar indiferenta fatd de acesta. Singurul
mod prin care arhitectura traditionald maramuresand
atat a caselor cit si a bisericilor poate fi promovata este
atunci cand exista cerere pentru case sau biserici de lemn,
paradoxal, Tnafara arealului maramuresan, si de multe
ori inafara granitelor tarii i aceasta sub scutul imagi-
nii vechilor constructii de lemn din zona. Observam in
acest moment un fapt real: arhitectura traditionala din
Maramures 1si “paraseste” locul de bastina (cu voie sau
fara voie) lasand loc (cu voie sau fara voie) arhitectu-
rii de imprumut ce-l1 impanzeste pe zi ce trece. Singu-
rii care se bucura cu adevarat de ea devin roménii (din
orice zond a tarii) plecati pe alte meleaguri si care in
dorul lor de ai lor si de ale lor, 1si construiesc in sanul
comunitatii respective ansambluri grandioase care le
aduc aminte de “acasa”.

Intrebare: cum putem reface legatura dintre comuni-
tate si valoroasele constructii autentice care inca exista
in interiorul ei? Ca gest reflex, pentru a putea aprecia
ceea ce € momentan la indemana noastra, ar fi sa ne
imaginam ca jucam un joc 1n care noi suntem cei care
am plecat de langa casa si tot ceea ce e material si ne
reprezinta sta deoparte si asteapta; intalnirea ar starni noi
emotii si ar reface legaturi vechi... insd acest lucru este
cu neputinta de realizat si revenindu-ne in fire realizam
ca singura noastrd sansd este adoptarea unor noi stra-
tegii de abordare a patrimoniului construit, ecomuzeul
primand printre ele. Este important ca o comunitate sa

Ecomuzeu Regional Sibiu, Mosna / Regional Eco-museum Sibiu; foto: wikipedia
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realizeze ca valorile din cadrul ei sunt sub controlul sau
direct si nu “traiesc independent” iar acest lucru va per-
mite noi abordari spre o conservare distinctd vis-a-vis
de alte areale ale aceleiasi zone. Dezvoltarea durabila
este consecinta directa si trasatura de baza a conceptului
de ecomuzeu si se bazeaza atat pe dezvoltarea locala
(promovarea valorilor locale) cat si pe imbunatatirea
relatiilor pe plan local ecomuzeul jucand rolul de in-
strument al dezvoltarii capitalului social.

Putem considera astfel ca ecomuzeul este “jocul” pe
care trebuie sa il jucam daca dorim s mai numim locul
nostru “acasd”, pentru ca in Incercarea noastra de a ne
regdsi pe noi ca oameni care fac parte dintr-un sir de
generatii, acasd este singurul loc unde putem sa ne refa-
cem cu adevarat aldturi de valorile in care am crezut. vo
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Cris Land Eco-museum which is currently under
development is the second example of the attempt
to approach the concept of wanting an ecomuseum is
mainly aimed to protect certain points of interest on
a larger area.

As far as Maramureg region is concerned, the biggest
split cames from the lack of “communication” between
the inhabitants and the built heritage ; sometimes we
can even talk about restriction or even indiference con-
cerning the patrimony. The only way in which the tra-
ditional architecture from Maramures can be promot-
ed, and here I speak about traditional houses and old
churches, is when there is demanding for wood houses
or churches outside Maramures area or even abroad
(because the simple image of this kind of architecture
has become very commercial). Nowadays we notice a
real fact: the traditional architecture from Maramureg
is leaving home (with or without its will), leaving room
(with or witout its will) for the “borrowed” achitecture
that infests it day by day. The only ones that truly re-
joice this ancient architecture are the romanians (from
any part of the country) that have left Romania and
that are building in the middle of their new commu-
nity big complexes to remind them of home.

Question: how could we re-establish the connection
between community and its authentic valuable con-
structions that still exist inside of it? As a reflex action,
in order to learn how to apreciate what we still have,
we could think about playing a little game in which we
are the ones that left home and every material thing
that represents us is sitting aside waiting; meeting us
with it would arise new emotions and rebuild older
connections. However, this thing is impossible to ac-
complish and we get to realize that our only chance
is to adopt new strategies to tackle the built heritage,
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eco-museum excelling among them. It is very impor-
tant for a community to realize its values because they
are under its own will and not detached. This thing will
enable new approaches of preservation over another
areas. Sustainable development is the direct and basic
feature of the concept of eco-museum and is based on
both local development (promoting local values) and
improving local contact; eco-museum is acting now as
a tool of social capital development.

We could say now that the eco-museum is the “game”
we must play if we want to call our place “home” be-
cause in our attempt to find ourselves as people who
are part of a series of generations, home is the only
place where we can truly restore the values in which
we belived in. vo



1) Gavrila Hotico-Herenta isi prezinta atelierul si explicd
despre tehnicile si uneltele pe care le-a folosit de-a lungul
carierei sale.

Gavrild Hotico-Herenta presents his workshop and explains the
techniques and tools he used throughout his career.

2) Portretul megsterului restaurator Gavrila Hotico-Herenta,
fotografiat in curtea sa in timpul interviului.

The portrait of master restorer Gavrild Hotico-Herenta, photo-
graphed in his courtyard during the interview.

MESTERUL GAVRILA HOTICO-HERENTA

Andreea Stefania Kadar

Maramuresul de odinioara
Coborand o potecd oarecare si luand la picior peisajul
agro-pastoral, invelit in lungi parcele multicolore si
vilurit de vesele dealuri, ajungem intr-o vale. In zare,
acoperisurile zvelte ale caselor ne imbie sd patrundem
satul, al carui contur il deslusim treptat. Biserica se
afla 1n centrul acestuia ca un nucleu, in jurul caruia
se invelesc asemenea unor coji de ceapa, straturile
tesutului rural: biserica si curtea ei, urmate de ulite si
case, protejate de gradini si hotare, imprejmuite la ran-
dul lor de livezi, culturi si paduri. “Satul nu este ceea
ce specialistii numesc «o compozitie de ansambluy - ci
o nesfdrsita bogdtie de expresii arhitecturale puse sub
semnul spontaneitatii. Fiecare gospodarie, fiecare casd
Imbracad haina unei distincte individualitagi, infatisand
fiecare, un alt mod de a aborda terenul, de a cuceri re-
lieful, de a-si apropria vegetalul, de a cladi pridvorul,
de a interpreta detaliul constructiv sau de a plasmui
ornamentul. Fiecare casd, fiecare gospodarie pare ca
se afld in cdutarea febrild a propriului sdu pitoresc”*".
Sufletul acestor locuri sunt oamenii, iar printre ei cei
care le sculpteaza formele sunt mesterii. Acesti maestrii
ai lemnului stiu sa valorifice materialul viu ce le oferd
protectie si caldurd, construind case si biserici si
sfintind locurile in care au muncit. Mesterii au protejat
dintotdeauna munca predecesorilor lor, restaurdnd-o si
invatand din inteleciunea cu care au fost ridicate. Ei au
fost pastratorii valorilor traditionale i a dragostei fata de

lucrul bine facut. Putini astfel de oameni au mai ramas
azi In masura sa le calce pe urma. Si totusi, “daca mai
exista megteri comparabili cu mesterii din trecut, pri-
mul pe care lI-am putea mentiona este Gavrila Hotico-
Herenta din leud”*?. Activitatea sa in ceea ce priveste
conservarea patrimoniului national este de o calitate
exceptionald. Lucrarile sale de conservare ofera exem-
ple de interventii minime de o competenta desavarsita.
Cu grija fatd de autentic i cu smerenie pentru arta ve-
chilor maestrii, “mesterul Hotico ne invata un lucru
foarte important - faptul ca implicarea activd in obser-
varea cladirilor istorice poate sd reducd din pierderea
continuitdtii practice si orale cu trecutul”*>.

in inima satului siu natal, in Maramures, l-am in-
talnit recent pe acest deosebit mester, nepotul marelui
fauritor de arta populard, caruia 1i poatd mai departe
numele cu mandrie. Bucuros de musafiri, mesterul a
dorit sd initieze conversatia povestind cu drag despre
bunicul sau. Acesta din urma, Gavrila Hotico-Herenta
batranul (1870-1953) a fost o mare personalitate prea
putin amintita astazi. Un mester geniu, care a dus fai-
ma Maramuresului dincolo de granitele sale, el a prac-
ticat diverse meserii cu o polivalenta fantastica, fiind
deopotriva sculptor, constructor de instalatii taranesti,
fierar, pietrar, zidar, pictor, rotar, dogar, tamplar, crea-
tor de recuzitad pentru spectacolele folclorice. Facea
inclusiv funie pentru clopotele bisericilor i lumanari
pentru lacasuri culte si confectiona cu mare usurinta
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3) Unealta din lemn folosita de catre bunicul mesterului re-
staurator pe parcursul carierei sale.

Wooden hand tool used by the master restorer grandfather dur-
ing his career.

MASTER GAVRILA HOTICO-HERENTA
Andreea Stefania Kadar

Maramures in the old times

Descending a path and wandering through the agro-
pastoral landscape, covered with colorful long plots
and waved with merry hills, we reach a valley. In the
distance, the slender roofs of the houses invite us to
discover the village, whose outline we gradually discern.
The church is located in its center, as a nucleus around
which are wrapped, like some onion peels, the layers of
the local and territorial rural tissue: the church with its
courtyard, followed by streets and houses, protected
by gardens and borders, which in turn are surrounded
by orchards, crops and forests. “Every household, each
house wears a distinct individuality, each of them showing
a different way of approaching the land, of conquering the
relief, of appropriating the vegetal world, of building their
porch, of interpreting the construction details or creating
the ornament. Each house, each household seems to be in
the febrile pursuit of its own picturesque”™.

The soul of these places is the people. And among
them, those who carve their shapes are the master
carpenters. These masters of the wood know how to
capitalize this living material that provides them pro-
tection and warmth, building houses, churches and
bringing value to the places where they worked. These
people have always respected their ancestors’ work, re-
storing it and learning from the wisdom with which
they were erected. They were the keepers of the tradi-
tional values and of the love for the well-done work.
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4) Compas apartindnd lui Gavrila Hotico-Herenta batranul,
lasat mostenire urmagilor sdi.

Compasses belonging to Gavrild Hotico-Herenta the old, be-
queathed to his successors.

Few such people are left today able to follow in their
footsteps. However, “if there are today carpenters com-
parable with the church carpenters of the past, the first to
think of is master Gavrild Hotico-Herenta from leud”*.
His work regarding the preservation of the national
heritage is of exceptional quality and his preservation
works provide examples of minimal but utterly compe-
tent intervention. With genuine care and humbleness
for the art of the old masters, “Hotico learns us some-
thing very important - that an engaged training in reading
the historical buildings may reduce the loss of the practical
and oral continuity with the past”™.

In the heart of his native village in Maramures, |
have recently met this great master, the grandson of
the peculiar popular art creator, whose name he proud-
ly bears further on. Happy to have guests, the master
insisted on starting the conversation by dearly telling
stories about his grandfather. The latter, Gavrila Hoti-
co-Herenta the old (1870-1953), was a great personal-
ity too little remembered these days. A master genius
who led the fame of Maramureg beyond its borders,
he practiced various professions with a fantastic versa-
tility, being both sculptor, builder of peasant installa-
tions, blacksmith, mason, painter, wheelwright, coop-
er, carpenter, creator of props for folk performances,
producer of rope for the church bells and candles for
religious places. He used to easily manufacture all the
tools he needed. “A self-taught intellectual peasant”, his



5) Uneltemanualepentruprelucrarealemnuluirealizatedecdtre
Gavrila Hotico-Herenta batranul, aziin atelierulnepotului sau.

Wood processing hand tools made by Gavrild Hotico-Herenta the
old, now in the workshop of his grandson.

toate ustensilele de care avea nevoie. Acest “faran in-
telectual autodidact”™® a detinut si prima biblioteca
particulara publica din sat, de unde consatenii impru-
mutau reviste si carti - unele de referinta pentru cultura
maramuresana. “Sdtenii se adunau la casa lor, uneori
seard de seara, iar el le citea din diverse reviste la care
era abonat”™*3. Aceste sezatori culturale erau extrem de
apreciate, mai ales cd analfabetismul era la ordinea zilei
si accesul la cultura al taranilor aproape inexistent. “A
fost om de cinste in sat - mosul, cum i se spunea, era
fat al bisericii”, povesteste nepotul acestuia. Mesterul
de azi mosteneste de la bunicul sdu toatd dragostea lu-
crului bine facut, talentul si iscusinta cu care si-a cladit
cariera de restaurator, dar si afinitatea fatd de munca
cu lemnul. Prima curiozitate pe care am avut-o a fost
legata de provenienta numelui Herenta. Dupa spusele
sale, Herenta este o porecla nemteasca. Stramosii lui
se trag din zona Viseului, probabil din comunitatea de
tipteri de aici. Tipterii au venit in Maramures in cel
de-al doilea val de colonizare germanica a zonei, initiat
de habsburgi incepand cu anul 1776. indeletnicirea lor
principald a fost exploatarea si prelucrarea lemnului. Pe
Valea Vaserului, tipterii plantau molid, aveau grija de
pepiniere, defrisau paduri, trimiteau plute pe apa la vale
pand la Sighet, Viseu si Borsa, construiau drumuri si
poduri de lemn. Dragostea pentru lemn este in sangele
acestor oameni - strimosii lui Herenta.

Revenind la Gavrila Hotico-Herenta nepotul, se stie
cé este un mare restaurator ce a dat viata momumente-
lor timp de jumatate de secol si a salvat zeci de bijuterii
arhitecturale din lemn. Mesterul s-a nascut in Ieud pe
data de 15 august 1938. Cum a implinit 20 de ani in
anul 1958, si-a inceput activitatea ca restaurator. In cei
52 de ani de carierd, a restaurat 68 de biserici de lemn,
a stramutat 14 (atat de cult, cat si muzeu) si a construit

6) Discutii cu megsterul Hotico pe prispa casei acestuia, inain-
te de apusul soarelui.
Discussions with master Hotico on his porch, before sunset.

16 biserici noi. Au existat 28 loturi de restaurare pe
teritoriul tarii, dintre care el a apartinut celui destinat
bisericilor din Transilvania. Angajat in cadrul Muzeul
Maramuresan din Sighetu Marmatiei timp de 20 de
ani, a restaurat mai mult de 40 de obiective apatinand
Muzeului Etnografic in aer liber, sub indrumarea
etnologului §i muzeografului Mihai Dancus. Rugat sa
povesteasca despre munca sa, spune ca viata pe santier
nu a fost usoara, dar i-a adus satisfactii enorme. A lucrat
si arestaurat alaturi de arhitectii Antonescu si Niels Auner,
care i-au dat mana libera sa se gospodareasca pe santiere
dupa propria experienta si dupa cunostiintele sale valo-
roase. “Ca §i acasd, asa §i pe santier!”, ne povesteste
mesterul. Echipa sa era formata din consateni si numara
aproximativ14-16 persoane. Fiind sef de santier, pro-
gramul il facea el insusi: de la orele 7.00 la 17.00 se
muncea intens, cu o ord pauza de masa. Mergea acolo
unde era delegat si doar o data la 4 saptamani isi vizita
familia - “pentru 3 zile, fiindca pe atunci asa era le-
gea”. Aveau douad luni de concediu neplatit, in ianuarie
si februarie cand vremea nu le permitea sa munceasca.
Incepand cu prima zi a lunii martie a fiecarui an, acti-
vitatea pe santier se relua odatd cu venirea primaverii.
Mesterul fost manat de pasiune si de dragoste fata de
muncd, valoare si culturd; nu a ciutat niciodata sa faca
avere cu meseria lui!

Pe parcursul intregii sale cariere a fost foarte sever
si cerea in primul rand disciplind. Muncea cu frica si
cu constiinta ca totul sa fie conform legilor, in cea mai
buni ordine. Relateaza usurat cd nu a avut accidente
grave pe santiere, ce durau in medie cate 4-6 luni fieca-
re. Dupa ce a intrat in pensie, a lucrat inca si mai mult!
Si zice ca nu s-a abatut de la traditia maramuresana,
orice comanda ar fi primit! Despre monumentele sale
iubite istoriseste plin de viatd. Explica cu detalii cum

62




7) Casa din lemn in care locuieste mesterul Gavrila Hotico-
Herenta.

The wooden house where master Gavrild Hotico-Herenta lives.

grandfather owned the first private library opened for
the public of the village, from where the villagers bor-
rowed magazines and books - some of them important
references for the culture of Maramures. “The villagers
gathered at their home, sometimes every night, and he used
to read out loud from various magazines he was subscribed
to”. These actual literary soirées were extremely ap-
preciated; especially that illiteracy was common and
the access of the peasants to culture was almost inex-
istent. “The old man, as he used to be called, was a man
of honor in the village and also a child of the church”, says
his grandson. The master inherits his grandfather’s
love for the well-done job, his affinity for working with
wood, his talent and his skills which helped him build
up a restorer career. The first curiosity that I had was
related to the origins of the name Herenta. According
to him, Herenta is a Germanic nickname. His ances-
tors come from the region of Viseu, perhaps from the
Tipter community established there. The Tipters came
to Maramuresg in the second wave of the German colo-
nization of the area, initiated by the Habsburgs start-
ing 1776. Their primary occupation was wood process-
ing. On the Vaser Valley, the tipters planted spruce,
cared for nurseries, deforested and sent water rafts
downbhill to Sighet, Viseu and Borsa, built floats on wa-
ter, roads and wooden bridges. The love for wood is in
these people’s blood - the ancestors of Herenta.
Returning to Hotico Herenta Gavrili the grand-
son, he is well-known to be a great restorer who gave
life to monuments for more than half a century and
who saved dozens of wooden architectural jewels. The
master was born in leud on the 15th of August 1938.
When he turned 20, in 1958, he began working as a
restorer. In his 52-year career, he restored 68 wooden
churches, displaced 14 (both religious and museum
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8) Troitd din lemn in curs de realizare in atelierul aldturat
caser mesterului.

Wooden roadside crucifix in progress made in the workshop next
to the master'’s house.

churches) and built 16 new ones. There were 28 Iots of
restoration in the country and he belonged to the one
dedicated to the churches of Transylvania. Employed
by the Maramures Museum in Sighet for 20 years, he
restored more than 40 constructions belonging to the
outdoor Ethnographic Museum, under the direction of
Mihai Dancus, ethnographer and museographer. Asked
to talk about his work, he says that life on the building
site was not easy, but it brought him enormous satis-
faction. He worked with architects Gil Antonescu and
Niels Auner, who gave him a free hand to manage the
restoration works according to his own experience and
valuable knowledge. “Like home, like site!” tells the mas-
ter. His team was made up of villagers from Ieud and
counted approximately 14-16 persons. Being the chief
of the site, the working schedule was also in his charge
- from 7.00 to 17.00 with one hour lunch break, the
labor was intensive. He went where he was appointed
to and every four weeks he used to visit his family only
“for 3 days, because that was the law back then”. They had
two months of unpaid vacation - in January and Feb-
ruary - when the weather did not allow them to work.
Once the arrival of spring on the first day of March,
the restoration work started all over again. He was al-
ways driven by passion, love of work, real values and
culture; he never sought to make a fortune out of his
job!

Throughout his whole career he was very severe, de-
manding discipline in the first place. He worked with
fear and consciousness that everything is according to
the laws and in the best order possibly. Master Hotico
is relieved that no serious accidents happened on his
construction sites, which lasted for an average of 4-6
months each. After his retirement, master Hotico has
worked even more! And he says he has never betrayed



9) Biserica de lemn stramutatd de catre mesterul Hotico in
cadrul Muzeului Satului din Sighetu Marmatiei.

The wooden church displaced by master Hotico to the Village Mu-
seum in Sighetu Marmatiei.

se facea treaba pe santierele sale: “Unele biserici statea
pe iarba si trebuiau ridicate!”. Scoteau piatra de sub
talpa bisericii si cu barne groase de lemn, zeci de sateni
(veniti la cererea preotului) apasau treptat, de la sud la
nord, astfel incat biserica si se ridice cu cite 15 cm la
fiecare manevra. Repetau operatiunea pana cand in-
tre cota de intrare in bisericd si cota 0 se ajugea la o
diferenta de 45 cm. Fundatiile erau refacute avand 50
cm lagime si un metru adancime. Toate barnele putrezite
se inlocuiau prin suspendare. Nu se acceptau greseli,
tot ce nu era facut calitativ, se refacea. Foloseau lemne
seculare pt restaurari, “nu bete!”, dupa cum ne relateaza
mesterul insusi. Nu ldsau niciodatd coaja pe grinzi,
deoarece in cativa ani cariile ar fi ataca alburul. La ince-
putul carierei sale de restaurator, nu obisnuiau sa trateze
lemnul, dar ulterior au inceput sa foloseasca o substanta
de protectie atunci cand lucrau la monumente. Aceasta
substanta otravitoare de altfel, se numeste pentaclor fe-
nolat de sodiu si era folosita cu rolul de a distruge carii-
le si ciupercile, intarind 1n acelasi timp lemnul.

Cu drag isi aminteste de grija exceptionald cu care
se lucra pe vremea lui! Foloseau doar unelte manua-
le: securea, barda, dalta, sfredele manuale, joagarul (un
tip de burghiu facut la forjd). Nimic nu era mecanizat
- nu aveau drujbe, flex, bormasini sau circulare! Cand
mutau biserici de exemplu, demontau fiecare element,
fiecare barna, in mod individual. Le acopereau grijuliu
cu panzd, apoi cu un tip de hartie ca de sac, iar la final le
inveleau intr-un strat gros de paie, pe care il prindeau cu
sfoard. La capete, la imbinari, ele se protejau suplimen-
tar. In momentul in care se dezveleau, acestea erau puse
pe capre si periate usor cu perii de haine pentru a pro-
teja cat mai mult pictura. In timpul santierului, noaptea,
aceste barne de lemn se acopereau astfel incat nici roua
sa nu curga pe ele! In unele biserici, pictura era salvati

10) Interiorul bisericii de lemn din cadrul Muzeului Satului
din Sighetu Marmatiei.

The interior of the wooden church of the Village Museum in
Sighetu Marmatiei.

in proportie de 40, 60 sau chiar 80%! Hotico Gavrila
povesteste cd operatiunea aceasta lua timp si rabdare.

Mesterului restaurator 1i sclipesc ochii cand 1si
aminteste de munca lui si de arhitectii cu care a cola-
borat - “oameni cu experientd, ce nu acceptau greseli!”
spune cu dragd inima. Arhitectul Dorel Cordos vorbeste
despre mesterul Hotico cu mare respect. A colaborat
cu acesta din anul 1978, considerandu-1 dintotdeauna
un coleg de la care a avut multe de invatat. Cu o vasta
experientda in restaurdri, s-a dovedit superior multor
profesionisti care l-au ascultat si care i-au urmat sfatu-
rile. In perioada lui de activitate, cum spune mesterul,
se punea foarte mare accent pe restaurari. Se tinea cont
in primul rand de rezistenta si de arhitectura specifica
zonei din care facea parte obiectivul si acestea erau
controlate in mod perseverent. Din pacate nu se mai
lucreaza cu atentia si cu dedicare: “azi se cautd ca banii
sa ramdna in urma proiectelor gi nu mai existda interes
legat de calitatea lucrarii”. Cu amardciune in privire,
afirma ca “inaintagsii nostri au fdacut lucruri frumoase,
iar noi nu suntem in stare sa le intretinem.” De-a lun-
gul timpului, maestrul Hotico Gavrila a instruit el insusi
mai mult de o sutd de mesteri, care in prezent nu mai
lucreaza in domeniu. Are si patru fii ucenici care cunosc
meseria, dar nu o practica, doi dintre ei fiind plecati din
tara. Faptul acesta 1l intristeazd nemarginit, deoarece
este legat trup si suflet de monumentele istorice, iar vii-
torul lor nu pare deloc luminos.

Maramuresul de astazi

Cat despre satul maramuresan, maestrul Hotico este
de parere ca e prea tarziu sa-l salvim. Caramizile si
boltarii au luat preluat intaietatea in tara pe care o nu-
meam, $i 0 mai numim, fara lemnului. Cu tristete in su-
flet spune ca ii vede pe cei din jurul sau construind hao-
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11) Valorosul mester ieudean Gavrila Hotico-Herenta
batranul.

The valuable master Gdvrild Hotico-Herenta the old.

the traditions of Maramures no matter what order he
received! He narrates lively about his beloved monu-
ments, explaining extensively how they used to work
on his sites: “Some churches stood on the grass and had to
be raised!”. They pulled out the stones from under the
base of the church and with thick wooden beams, doz-
ens of villagers (who came at the priest request) gradu-
ally pushed them, alternating from south to north, so
that the church could rise by 15 cm at each maneuver.
They repeated this operation until the difference be-
tween the ground level and the main entrance reached
45 cm. The foundations used to be reconstructed being
half a meter wide and one meter deep. All rotten beams
were replaced through suspension. Mistakes were not
accepted and everything of poor quality was redone.
Secular wood was used for restoration, not “sticks!” as
they use today, the master tells. They never left bark
on the wooden beams because in a few years’ time the
sapwood would have been attacked by decaying. Early
in his career, the wood was not treated, but later they
began to use a protective substance when working on
monuments. This substance, otherwise poisonous,
called pentachlor sodium phenolate is intended to destroy
the decays and fungi while strengthening the wood.
Master Hotico dearly remembers how carefully they
used to work in those times! They had only hand tools
like the axe, the hatchet, the chisel, the hand drills,
the sawmill (a type of drills made by forging). Noth-
ing was mechanized - they had no chainsaws, flexes,
drills or circulars! While moving a church for example,
they removed each element, each beam individually.
Afterwards, they were carefully covered in fabric and
then in thick paper and in the end they wrapped them
in a layer of straw, which they secured with ropes. The
joints were additionally protected. While uncovering
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12) Casa Petrovai din Bdrsana, construita in secolul al XIX-
lea se gaseste astazi in cadrul Muzeului Satului din Sighetu
Marmatiei. A fost restauratd de cdtre mesterul Hotico impreund
cu echipa sa, sub conducerea Muzeului Maramuregan.

Petrovai House of Birsana, built in the nineteenth century can
be found today at the Village Museum of Sighetu Marmatier. It
was restored by master Hotico and his team, under the direction
of the Museum of Maramures.

them, they were put on jigs and gently brushed to pro-
tect as much painting as possible. During the work the
wooden beams were covered at night - so that no dew
should affect them! In some churches, the painting was
saved at a rate of 40%, 60% or even 80%! Master Hotico
ensures that this operation took time and patience.

The eyes of the master carpenter sparkle when he
talks about his work and about the architects with
whom he collaborated - “experienced professionals who
did not accept mistakes!” he says cheerfully. Architect
Dorel Cordos speaks about Gavrild Hotico with great
respect. He worked with him since 1978 appreciating
him as a colleague from whom he always had a Iot to
learn. With extensive experience in restoration, master
Hotico was superior to many specialists who listened
to and followed his advice. During his time, he recalls
that great emphasis was put on restoration. Resistance
and architectural specificity of the building were being
considered and these were thoroughly controlled. Un-
fortunately today they no longer work with this kind
of attention and dedication. “Not like nowadays when
money is the main interest and there is no care for the work
quality”. With bitterness in his eyes he recounts that
“our ancestors created great things and we are not even
able to preserve them”. Over time, master Gavrila Hotico
himself trained more than a hundred craftsmen, who
currently no longer work in this field. He also has four
sons who used to be his apprentices — two left the
country and unfortunately none of them continues
his profession. This seems to sadden him deeply as he
is bound body and soul to historical monuments and
their future does not seem bright.



13) Casa Bdrsan din Bdrsana dateaza din secolul al XIX-lea si a fost restaurata de cdtre mesterul Gavrila Hotico-Herenta.

Astdzi se poate admira in cadrul Muzeului Satului din Sighetu Marmatiei.

Bérsan House of Barsana dates from the nineteenth century and has been restored by master Gavril Hotico-Herenta. Today it can be

admired in the Village Museum of Sighetu Marmatier.

tic si distrugand ce e mai voloros: “romdnii sunt parca
hipnotizafi, nu stim incotro sa o luam si ce directie sa
avem!”. Mesterul considera cad “oamenii mari sunt de
vind, ministerele”, care ar fi trebuit sa stabileasca reguli
pentru case si amenzi pentru nerespectarea specificului
local. “Nu se pot construi turnuri, blocuri §i castele in
zona! lar scutirea de impozite pentru cei care contruiesc
in lemn vine mult prea tarziu!”. Pe parcursul vietii sale,
Gavrild Hotico-Herenta, a inteles ca mesterul se gaseste
intre preot si arhitect, fiind un om a carui cultura si a
carui cunostiinte cantaresc mult. Vorbind despre bise-
ricile noi de lemn, mesterul zice ca acestea sunt prea
inalte, iar preotii concureaza in acest sens. “In teologie
preotii nu invatd arhitectura — si daca esti la pamdnt cu
arhitectura ca §i preot, e grav pentru societate”. Dupd
minute in §ir In care a istorisit pasional, pe chipul lui se
citeste neputinta. E batran acum. Soarta monumentelor,
caselor, bisericilor, dar si a satelor e in mainile tinerilor
ce parca isi ignora originile.

Despre arhitectura vernaculard ar putea povesti ori-
ce arhitect cu dragoste de meserie si cu respect fatd de
cei care in trecut construiau ecologic, fard norme si
legislatii, integrandu-se natural §i armonios in locuri-
le in care triiau. In ceea ce priveste insi muzeificarea,
aceasta reprezinta un pericol evident — sa declaram un
obiectiv muzeu, sa 1l ingradim si sd il privim ca pe o
identitate pierdutd, este un gest nociv pentru societa-
te. Traditia trebuie interpretatd in mod contemporan
si nu ldsati si dispard in negura trecutului. In acest
moment, cddem de acord cd singura cale o reprezintd
reconstructia. Materialele locale trebuie folosite din
nou, oprind valul acesta teribil de constructii straine,
care ne sufoca satele si ne tulburd peisajele. Spiritul
locului are o valoare incomensurabila, al carui deze-
chilibru il vor plati urmasii nostri. Intr-o epoci in care

globalizarea ne uniformizeaza si ne sariceste, adevarata
bogdtie sta in diferentele noastre, in specificitatile si in
caracteristicile care ne fac unici. De aceea, tema arhi-
tecturii vernaculare este extrem de actuala. Daca pana
acum spiritul obstei veghea unitatea expresiei arhitectu-
rale, astdzi individualitatea depaseste regulile nescrise
ale echilibrului si ale armoniei ruralititii romanesti. in
trecut de exemplu, nu se punea problema de concurenta
dimensionala, indiferent de pozitia pe care constructia
0 ocupa in sat. Acum ducem lipsd de exemple de
arhitectura contemporand care sa fie in armonie cu
identitatea locului si care sa raspunda in acceasi timp,
cerintelor de confort si de expresie actuale. O problema
legata direct de aceastad situatie o reprezintd partea
economica - tinerii trebuie sd poata duce o viatd decenta
si satisfacatoare astfel incat sa readuca viata in regiune.
Prin urmare e nevoie, mai mult ca niciodata, de modele
calitative de dezvoltare la scara larga si de o viziune
teritoriala coerentd, ganditd sd impulsioneze treptat o
evolutie la scard regionala, cat si locald. Dar destinul
acestor meleaguri sta mai ales in puterea oamenilor -
el sunt motorul oricarei schimbari. Speranta e ca dupa
ce au prins aripi, sa redescopere valoarea radacinilor si
valorifice Maramuresul de maine. v
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14) Casa Buftea din Cuhea, Bogdan Voda apartine astazi de Muzeul Satului din Sighetu Marmatiei, unde a fost restaurata de
catre mesterul Hotico. Aceastd casa dateaza din anul 1799.

Buftea House of Cuhea, Bogdan Vodd belongs today to the Village Museum in Sighet, where it has been restored by master Hotico.

This house dates from 1799.

The nowadays Maramures

As far as the villages of Maramures are concerned,
master Hotico believes it’s too late to save them. Brick
and concrete have been used as master materials in the
land we still call the wooden land. With sadness in his
soul he observes those around him build chaotically
and destroy the real values: “Romanians act like hypno-
tized, we do not know which way to go and what direction
to keep”. The master is convinced that “the leaders are
to be blamed - the ministries”, who should have estab-
lished construction rules and penalties for disrespect-
ing the local specificities. “Towers, blocks or castles can-
not be built in the area! And the eventual tax exemption
for those who use wood for construction comes way too
late”. Throughout his life, Gavrild Hotico-Herenta has
understood that the master carpenter finds his place
between the priest and the architect, his knowledge
and culture valuing a lot. Telling us about the new
wooden churches, he believes that they are too high
because the priests compete in this respect. “During
theology studies no architecture notions are being taught
and if you know very little of this field as the priests do,
then it becomes a disaster for the society”. After minutes
of passionate discourse helplessness could be read on
the master’s face. He’s old now. The fate of the monu-
ments, the houses, the churches and the villages is
now in the hands of young people, who seem to ignore
their origins.

Any architect in love with his profession and with
respect for those who in the past built environmen-
tally friendly, without rules and legislation, naturally
and harmoniously integrating in the places where they
lived, could recount about the vernacular architecture.
Regarding the turning of constructions into museums,
this is an obvious danger - declaring it a museum, en-
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closing and regarding it as a lost identity represents a
harmful act to our society. Tradition must be contem-
porarily interpreted and not allowed to disappear into
the past. At this point, we agree that the only solu-
tion is to rebuild. Local materials are to be used again,
putting an end to this terrible tide of foreign construc-
tion, which suffocates our villages and disturbs our
landscapes. The local spirit has immeasurable value,
whose imbalance will be paid by our descendants.

In a society in which globalization homogenizes and
impoverishes us, true wealth lies in our differences,
in the specificities and characteristics that make us
unique. Therefore, the subject of vernacular architec-
ture is extremely actual. If until now the spirit of the
community has ensured the unity of architectural ex-
pression, individuality today seems to exceed the un-
written rules of the Romanian countryside’s balance
and harmony. In the past, for example, there was no
competition regarding size, no matter of the position
occupied in the village. Now there is a lack of contem-
porary architecture examples in harmony with the
local identity and needs of comfort and esthetical ex-
pression. One issue connected to this situation is the
economic question - young people should be able to
lead a decent and satisfying life in order to revitalize
this region. Therefore we need more than ever qualita-
tive models of large-scale development and a coherent
territorial vision designed to gradually boost a positive
evolution both locally and regionally. But the destiny
of this region lies in the power of people - they are
the engine of all changes. The hope is that after being
given wings, they should rediscover the value of their
roots and stimulate the regeneration of the future
Maramures. v



Detalii de uga si balustrada pentru biserica de lemn din Muzeul Satului - Sighetu Marmatie.

Door and railing details of the wooden church of the Village Museum in Sighetu Marmatiei. /MMa2014, 2012
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Motive cosmomorfe: rozeta florala inscrisa in cerc, rozeta  The cosmic and solar symbols: the floral rosette, the swirl rosette,

vdrtej, rozeta fagure.

the honeycomb rosette, swirl rosette.

ORNAMENTICA LEMNULUI iN MARAMURES

Andrada Ghinet

Maramuresul este o regiune aflatd la granita dintre
Romania si Ucraina, zona sudica apartinand Romaniei,
iar zona nordica Ucrainei. Acest tinut al Romaniei am-
plasat in nord-vestul tarii este o zond unitard care azi
este divizata in patru subzone: Tara Chioarului, Tara
Lapusului, Maramuresul Istoric si Tara Codrului. Ca si
zond locuitd Maramuresul dateaza din preistorie, insa
prima atestare scrisd a fost facutd in anul 1199.

Atat la nivel national cat si international Maramuresul
s-a facut cunoscut datoritd originalitdtii rezultate in
urma prelucrarii lemnului in zona rurald. Lemnul a
constituit o materie prima majora, din care s-au realizat
elemente functionale necesare vietii sociale si familiale
a satenilor: casa cu anexele ei gospodaresti, poarta cu
gardul, ustensilele casnice, mobilierul, uneltele, lacasul
de cult si insemnele religioase erau realizate din lemn si
decorate. Decorarea lemnului, indiferent de obiect, are
la bazd un concept legat de simbol, orice element de-
corat are o incarcaturd spirituald, exprimand idei, sen-
timente, concepte, credinte si superstitii legate de viata
omului si a mentalitatii lui.

Tipuri de ornamente

In Maramures ornamentica folositd in arta populara,
a exprimat un limbaj cu semnificatii, care are la baza
utilizarea formelor geometrice. Ele au fost reprezen-
tate individual sau asociate dand nastere unor motive
decorative, inspirate din elemente cosmomorfe, fito-
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morfe, zoomorfe si antropomorfe. Orice element de-
corat poartd amprenta personalitatii mesterului creator
si cuprinde compozitii simple, influentate si de locul,
rolul, scopul destinat piesei decorate. O prelucrare
deosebitd a lemnului in arhitectura maramuresana o
intdlnim la decorarea stélpilor, atit ai pridvoarelor ca-
sei cat si a portilor, grinzilor, contrafiselor (chitusiilor),
balustradelor, usilor de casa, sura, grajd si chiar a sitei.
In interiorul constructiilor predomini ornamentica
aplicatd pe piesele de mobilier: 1dzi de zestre, dulapu-
ri, paturi, mese, podisoare, coltare, lavite, scaune etc.
In gospodarie intalnim si ornamentica pe ustensilele
casnice, pe obiectele legate de practicarea ocupatiilor
traditionale si pe obiectele de cult religios.

Motivele cosmomorfe sau motivele solare sunt sem-
ne simbolice ce au rolul de a invoca puterile poziti-
ve. Utilizarea acestor motive, exprimd importanta lor
in viata omului fiind pozitionate in locuri de trecere:
usi - ancadramentele usilor de case, porti si suri; pe
obiectele casnice si de utilitate. Dintre ele amintim: soa-
rele rupt, gol, antropomorfozat, crucea inchisa in cerc,
crucea latina, greceasca, cercul, roata solard(crucea
circumscrisd), crucea inchisd in romb, rozeta cu sase
petale de flori, rozeta vartej, rozeta fagure, semiluna,
steaua cu sase colturi.

Motivele fitomorfe sunt inspirate din lumea vegetald
si sunt des intdlnite in decorul arhitecturii laice si reli-
gioase, precum si in decorul obiectelor de uz casnic.
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Motive fitomorfe: petale de floare, lalea, frunze, vrejul floral,
vrejul de vita de vie, pomul vietii.

ORNAMENTAL WOOD IN MARAMURES
Andrada Ghinet

The region of Maramures is situated on the border of
Romania and Ukraine, the southern part of the region
belongs to Romania while the northern part belongs to
Ukraine. This Romanian land is located in the northwest
part of the country and currently is divided into four
sub-areas: Chioar Country, Lapug Country, Maramures
Country and Codru Country. Maramures area dates
from prehistoric times but it was mentioned for the
first time in an official document in 1199. Maramures
is locally and internatioally renown for its originality to
proccessing the wood in rural areas. The wood was used
to make functional elements necessary for villageres
in their lives such as houses with annexes, gates with
fences, ustensils, furnitures, tools, places of worship
and religious other symbols. Regardless of the created
object, the wood craftmanship is related to spiritual and
religious symbolls while expressing feelings, concepts,
beliefs and superstitions that have huge impact on hu-
man life and mentality.

Types of ornaments

The art of ornaments in Maramures has powerfull
meanings, which are visually expressed thru geomet-
ric forms. The ornaments are displayed solitary or as
a combination of a multitude of geometric forms and
are inspired by cosmomorphic, phytomorphic, zoomor-
phic and anthropomorphic elements. They are usually
simple compositions which reflect the personality of the

71

\

The phitomorphic symbols: the floral petals, the tulip flower,
the floral vine, the creeping vine with grapes, the tree of life.

carpenter who created the object. The unicity of craft
woodworking in Maramures is displayed on the pillars
of the porches and gates, on the beams, struts railings,
doors, sheds, barns and on the shingles. The interior of
the local’s homes is also decorated. Unique symbols are
found on the furniture such as chests, cabinets, beds,
tables, plateau, benches, chairs etc. Similar ornaments
can be observed on the utensils, tools and other objects
related to the practice of traditional occupations and on
the religious items.

The cosmic and solar symbols made on the wood are
used to invoke positive powers. They express their im-
portance in the life of locals and humankind, as they are
positioned in visible areas of the household such as pas-
sages: doors (door frames of houses, gates and sheds)
and utility items.

Some of these symbols are the broken sun, the emp-
ty sun, the cross enclosed in a circle, the Latin and the
Greek cross, the circle, the sun wheel, the cross closed by
a diamond, the rosette with six petals, the swirl and hon-
eycomb rosette, the half-moon and the six-pointed star.

The phytomorphic symbols inspired by the surround-
ing vegetation are displayed on the secular and religious
architecture as well as on household decor items. The
floral/vegetal symbols underline the strong relation of hu-
man and nature and its importance in human’s life. Vegetal
ornaments are the floral cross, sun flower, leaf, evergreen
tree, twig of fir, oak, vine, clover and willow leaf, creeping
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Motive zoomorfe: porumbelul, calul.

Aceste motive utilizate in decor sugereaza apropirea
omului de naturd si importanta ei in desfasurarea vietii
sale. Ornamentele fitomorfe ar fi: crucea florala, soa-
rele floare, frunza, bradutul, crenguta de brad, frunza
de stejar, frunza de vita de vie, frunza de trifoi, frunza
de salcam, vrej al vitei de vie cu strugurele, vrejul cu
ghinda, vrejul floare, laleaua.

Motivele zoomorfe surprind legaturd omului cu ani-
malele, in special cu cele domestice. Ele sunt reprezen-
tate atét pe portalurile caselor, pe porti, pe usi cat si pe
candelabre, sfesnice, pe piese de mobilier bisericesc,
pe ustensilele casnice. Ca si decor intalnim: motivlul
calului (calul si calaretul, capul de cal, moara cu cai,
fantana cu cai), al cocosului, paunului, porumbelului,
gdinii, vulturului bicefal, cerbului, ciinelui, lupului,
sarpelui, pestelui.

Motivele antropomorfe redau reprezentarii ale omului,
a diferitelor parti ale corpului si au ca si semnificatie
importanta prezentei finitei umane in aceastd lume
alaturi de celelalte elemente ale ei. Aceste motive sunt
regasite pe: obiectele de uz gospodaresc, pe porti, pe
grinzile caselor, pe montantii balustradelor, pe mobi-
lier etc. Motive antropomorfe utilizate: unghia(ghinul),
imaginea mainii, a capului, a ochiului, a bustului, a ini-
mii.

Tehnicile folosite in realizarea ornamenticii lemnului
Pentru executarea decoratiei mesterii au utilizat mai
multe procedee tehnice. Primul pe care il amintim este
crestarea sau scrijelirea lemnului realizat prin apésare
cu cutitul- custura. Acest procedeu a fost utilizat la de-
corarea portilor, mobilierului, ustensilelor casnice etc.
O alta tehnica de decorare este incizia realizatd prin
trasare, fiind utilizatd mai ales pentru conturarea che-
narelor i reprezentarea motivelor vegetale. Volumele
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The zoomorphic symbols: the dove, the horse.

sunt rezultatul tehnicii de sculptare a lemnului si sunt
regasite 1n decorul portilor, troitelor, mobilierelor,
jilturilor, candelabrelor, arcadelor, grinzilor, stilpilor
etc. Traforarea este o tehnica mai noud care implica uti-
lizarea fierastraului de mana prin perforarea si tiierea
lemnului dupd un desen. Aceastd metodd a aparut din
a doua jumatate a sec. al XIX-lea si este des intdlnitd
la decorarea fundaturilor si aripilor portilor, a balustra-
delor pridvoarelor casei. Aplicarea este o altd tehnica
aparutd si ea mai tarziu si consta in executarea separtd
a elementelor decorului care mai apoi sunt pozitionate
pe suprafetele care trebuie ornamentate cum ar fi: porti
de sura, usi de grajduri, fatade de case. Aceasta tehnica
este specificd zonei Chior si Codru. Stantarea un pro-
cedeu care se realizeaza prin apdsarea cu varful unei
dalti speciale, fiind folosit in decorul ustensilelor casni-
ce. Ajurarea consta in perforare, taiere si decupare prin
strapungerea suprafetei. Tehnica utilizatd la decorarea
obiectelor de uz casnic si bisericesc. Pirogravarea este
o tehnicd mai noud, utilizatd in Tara Lapusuluin prin
inrosirea in foc a unor instrumente cu anumite forme,
aplicate pe suprafata obiectului. Vopsirea este o altd
tehnicd utilizatd pentru evidentierea si diferentierea
unui decor. Culorile erau extrase din plante. Ele deco-
rau stalpi, capriori si intrarile la biserici. Asezarea este
o tehnica de aplicare a unor scanduri in scopul obtinerii
unui decor geometric. Uneltele utilizate de mesterii po-
pulari in realizarea decorului erau alese in functie de
obiectul care urma sa fie decorat si de tehnicile folo-
site. Astfel amintim: cutitul(,,pintilus”), cutitul incarli-
gat (,,custurd”), cutit cu lama scurtd, scoaba, topoare,
cutitoaie, sfredele, dalti, securea, barda, fierastraul,
jilaul, joagarul, draiciul, vinclul, tarcdlamul etc.

In ziua de azi satele care fac parte din acest judet se
schimba, iar o data cu ele se schimba si spiritul locului,

72



Motive antropomorfe: omul, unghia.

vine with grapes, acorns vine, vine flower and the tulip.

The zoomorphic symbols capture the connections
beetween human and animals, especially domestic ones.
They are shown on the portals of the houses, gates and
doors and on the candelabra and candlesticks, on pieces
of church furniture and household utensils. Examples
of such symbols are the horse (horse and rider, horse
head, horse mill, fountain with horses), the rooster, the
peacock, the pigeon, the chicken, the double-headed ea-
gle, the deer, the dog, the wolf, the snake and the fish.

The anthropomorphic symbols represent the human be-
ing and display various body parts and their importance
in the human’s life. These decorations nail, the image of
the hand, the head, the eye, the breast, and the heart are
found on the household items, on the gates, beams of
houses, on pillars of railings and on furniture etc.

Techniques used in wood ornamentation

Craftsmen have used several various techniques in their
work. A first technique used is nicking or scraping of
wood and it is done by pressing the knife against the
wood. This procedure was used to decorate doors, fur-
niture, household utensils etc. Another decorating tech-
nique is the incision, tracking method used especially to
carve floral symbols and framing. The volumes, result of
wood carving art, are better represented by the symbols
decorated on the gates, shrines, furniture, arm chairs,
chandeliers, arches, beams, posts etc. Fretwork is a new-
er technique that involves using hand saws to perforate
and cut out a drawing made on a flat piece of wood. This
method appeared in the second half of XIX century and it
is commonly used in the decoration of gates and railings
of porches. Another technique introduced at a later time
is known as application. Accordingly with this method
specitic elements are premade and positioned on the sur-
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The antropomorphic symbols: the man, the nail. / photos: AG

faces to create ornaments on the barn gates shed doors
and facade of houses. This technique is specific to Chior
and Codru areas of Maramures. The stamping process
is performed by pressing the tip of a special chisels on
to the wood. It is used mainly to decorate the household
utensils. Hemstitching consists of punching, cutting and
piercing the surface of the wood and it is used to decorate
household and church items. Piro-engraving is a newer
technique used in Country of Lapus. Hot metallic instru-
ments are pressed against the surface of the object to cre-
ate a burn mark. Painting is another technique used to
highlight a certain element of the decoration. The colors
were extracted from plants. The technique was used to
decorate pillars, rafters and church entrances. The settle-
ment is a technique of applying some boards to obtain
geometric decorations.

The tools used by craftsmen were chosen based on
the object to be decorated and the technique to be used
(e.g. knives, hooked knives, clamps, axes, drills, chis-
els, hand saws etc).

Today the villages from Maramures are changing and
with them the spirit of the place is changing as well, yet
maintaining the presence of ancestral elements. Replacing
wood with new materials has led to the destruction of ru-
ral architectureand to the disappearance of meanings and
symbols that once had a defining role in human life. vo

Pamfil Biltiu ed., Prelucrarea artistica a lemnului in arta
populard din Maramures, Eurotip, Baia Mare, 2010

Mihai Dancus ed., Obiceiuri din viata omului in Maramures
1, Nasterea si Copilaria, Dacia XXI, Cluj Napoca, 2010

Mihai Dancus, ed. Arhitectura vernaculara si alte valori ale cul-
turii populare in colectiile muzeului etnografic al Maramuregului,
Mihai Dancus, ed. Dacia XX1, Cluj Napoca, 2010

Din arhitectura lemnului, Andrei Panoiu, ed. Tehnica, 1977
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Usa principala a bisericii de lemn din Budesti, din Sat Suga-
tag si din Botiza.

intretinut inca de prezenta elementelor stramosesti din
lemn. Inlocuirea lemnului cu materiale noi a condus atat
spre distrugerea peisajului rural cat si spre disparitia
semnificatiilor si simbolurilor care candva aveau un rol
definitoriu in viata omului. vo
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Main doors of the churches of Budesti, Sat Sugatag and Botiza.
/ photos: MMa, AG and AG
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Universitatea de Vara Bucium
Summer University Bucium

»Rencontres du Patrimoine Europe Roumanie”
(RPER), asociatic fondata la Paris in anul 2008, sub
deviza ,patrimoniul romancsc - patrimoniu curopcan’,
s-a oprit in Bucium in anul 2011, pentru a elabora si
propune un model de salvare a mosgtenirii culturale a
satului romancsc.

Bucium este o comuna in judetul Alba, cuprinzind
29 de sate ale caror locuitori mostenesc traditii
vernaculare excepfionale, strans legate de practicarca
mineritului aurifer in Muntii Apuseni (Transilvania).

«Universitatea de Vara Restaurare Scoala Veche si
Repertoriu Patrimoniu Rural Bucium» (UDV Bucium),
proiect desfasurat pand azi in 4 editii - 2011, 2012, 2013,
2014 - propune un model didactic, de cercetare
multidisciplinard, dc protcjarc si reabilitarc in situ a
patrimoniului rural.

In fiecare vard, 20 de tineri arhitecti, peisagisti,
sociologi si istorict - studenti, masteranzi s1 doctoranzi ai
marilor universititi din Romadnia si din straindtate,
exerseaza, sub Indrumare de specialitate si in interactiune
cu localnicii, practici speeifice protcjarii patrimoniului
cultural (inventariere, documentare,  reabilitare,
promovare si clasare ca monument istoric).

Rezultatcle UDV Bucium sunt publicate (tipar si
on-line) in Caietele anuale ,.Repertoriu Patrimoniu Rural
Bucium” care insumeaza, dupa 4 editii, mai mult de 150
dc obicctive de arhitecturd vernaculard si de peisaj
identificate ca valori de patrimoniu.

"Rencontres  du Patrimoine  Roumanie
Europe' (RPER), an association founded in Paris in
2008, under the motlo "romanian heritage - european
heritage", siopped in Bucium in 2011, to develop and o
propose a maodel (o vescue the cultural hervitage of the ro-
manian village.

Buecium is a commune in Alba county,
conlaining 29 villages whose inhabitanis inheril
exceplional vernacular traditions, closely relaled lo the
praclice of gold mining in the Apuseni Mounlains
(Transyivania).

"Summer University Old School Restoration and
Rural Herilage Repertory Bucium'" (UDV Bucium) -
project that was conducted so far in 4 editions - 2011,
2012, 2013, 2014 - proposes a model of teaching, mulfi-
disciplinary research, prolection and vehabililation in
situ of the rural herilage.

Lvery summer, 20 young architects, landscape
architects, sociologists and historians - students, master
and PhD students coming from the major universities in
Romania and abroad, are practicing under professional
guidance and by interacting with the locals, specific
practices to protect cultural heritage (inventory, docti-
mentation, rehabilitation, promotion and designation as
a historic monument).

The results are published (print and on-line) in
the annual Notebooks “Rural Heritage Repertfory
Bucium ~ fotaling, after 4 editions, more than 150 speci-
mens of vernacular architecture and landscape that
were identified as heritage valiues.

www.patrimoniu-rper.com



INTBAU PETROVA 2008 — ATELIER DE URBANISM

Alexandra Lobontiu

In anul 2008 a fost organizati la Petrova o tabard cu
tematica: Atelier de urbanism/ Urban Charette, la
initiativa arh. Laura Zaharia, organizata de INTBAU
si sprijinitd de Aministratia Parcului Natural Muntii
Maramuresului. INTBAU (International Network For
Traditional Building, Achitecture and Urbanism) este o
organizatie caritabild care se ocupa cu promovarea arhi-
tecturii traditionale si a diferitelor mestesuguri specifice
diferitelor zone ale lumii. Arhitecta Laura Zaharia a fost
in perioada 2007-2009 membru in Consiliul Stiintific
al Parcului National Muntii Maramuresului (PNMM).
PNMM ia fiinta in anul 2005 si urmédreste mentinerea
interactiunii armonioase a omului cu natura si protejarea
habitatului si peisajului natural. Administratia PNMM
doreste sd promoveze un set de reguli arhitecturale care
sd fie incluse in Planul de Urbanism General (PUG) al
localitatilor care fac parte din ariile protejate pentru a
stopa dezvoltarea haotica a localitatilor si pentru a pro-
teja natura. Acestea au fost stabilite in contextul in care
PNMM vizeaza:

1. Protejarea si restaurarea peisajului,

2. Mentinerea unei relatii armonioase intre interventia
umana $i naturd prin protejarea biodiversitatii si prin
promovarea folosirii traditionale a parcelelor de pamant
si diferitelor mestesuguri traditionale

3. Crearea de facilitati turismului si incurajarea pro-
gramelor de cercetare educationale.

in cadrul atelierului de urbanism a activat o echipa
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formatd din arhitecti, urbanisti, cadre universitare si
studenti din Roméania, Marea Britanie, Australia, Franta,
Italia si Estonia.

Comuna Petrova este una din cele 13 localitéti cu-
prinse in PNMM. Petrova este situata pe malul stang
al rdului Viseu, la 100 km distanta rutiera fatd de Baia
Mare, municipiul resedintd al judetului Maramures si
la 35 km fatd de Sighetu Marmatiei, fosta resedinta a
Maramuresului istoric. Comuna Petrova, atestata do-
cumentar din 1411, are in prezent 2781 locuitori si se
intinde pe o suprafatd de 4205 ha.

Atelierul de urbanism organizat de INTBAU si-a pro-
pus doua obiective principale:

1. Crearea unui plan de management si protectie in ca-
drul Parcului Natural Muntii Maramuresului (PNMM)
prin definirea unui set de reguli privind construirea noi-
lor cladiri, usor de inteles si de urmat de comunitate si
de autoritatile locale.

2. Intemeierea unui Ghid de proiectare /Pattern
Book pentru arhitectura de lemn din Maramures. Acest
ghid va servi ca instrument de proiectare pentru toti
practicantii care doresc sa restaureze, sd protejeze sau
sd construiasca noi cladiri traditionale din lemn.

3. Propuneri de imbunatatire a Planului de Urbanism
General pentru comuna Petrova aflat in faza de aviza-
re.

Pentru a beneficia de un set de reguli arhitecturale,
grupul a considerat cd este oportun sa se structureze un
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Locuinta traditionald in Maramures sec. XVII
Traditional house in Maramures XVIIth century

Casa traditionala / Traditional house

INTBAU PETROVA 2008 - INTBAU CHARRETTE ON URBAN PLANNING

Alexandra Lobontiu

In the year 2008 a theme camp was organized in Petro-
va: Urban Planning Charrete, at the initiative of arh.
Laura Zaharia, organized by INTBAU and supported
by the Natural Park Maramures Mountains. INTBAU
(International Network For Traditional Building,
Achitecture and Urbanism) is an interantional charity
which works to promote traditional architecture and
crafts worldwide. Architect Laura Zaharia was a mem-
ber of the Scientific Council of Maramures Mountains
National Park (MMNP) in 2007-2009. MMNP was
founded in 2005 and seeks to maintain the harmoni-
ous interaction of man with nature, protecting habi-
tat and landscape. MMNP administration wants to
promote a set of architectural rules to be included in
the General Urban Plan (GUP) of the settlements that
are part of the protected areas, to stop the chaotic de-
velopment of settlements and to protect nature. They
were established in the context of the MMNP aims:

1. Protecting and restoring the landscape,

2. Maintaining a harmonious relationship between
human intervention and nature by protecting bio-
diversity and promoting traditional use of parcels of
land and various traditional crafts,

3. Creation of tourism facilities and encouraging
educational research programs.

A team of architects, planners, academics and stu-
dents from Romania, UK, Australia, France, Italy and
Estonia activated in the urban charrette.
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Petrova is one of the 13 settlements included in Ma-
ramures Mountains National Park (MMNP). Petrova is
located on the left bank of the river Vigeu, 100 km road
distance from Baia Mare, Maramures county residence
and 35 km from Sighet, historic Maramures former
residence. Petrova village, attested in 1411, currently
has 2781 inhabitants and covers an area of 4205 ha.

The INTBAU Urban Planning Charrete has proposed
two main objectives:

1. To create a management and protection plan in
the Maramures Mountains Natural Park (MMNP) by
defining a set of rules for the construction of new
buildings, that would be easily understood and fol-
lowed by the community and local authorities.

2. The creation of a design guide / Pattern Book for
wooden architecture in Maramures. This guide will
serve as a design tool for all practitioners who want to
restore, protect or build new traditional wooden build-
ings.

3. Improvement suggestions for General Urban Plan
(GUP) of Petrova that is in the process of approval.

To get a set of architectural rules, the group consid-
ered it is appropriate to structure a “Design guide for
Petrova.” For a better understanding and perception
of village development over time we appeal to a lots
study, a study of typologies of houses and household
annexes, study plans and facades and buildings volu-
metric spatial analysis. We gave great importance to
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Case construite intre anii 1950-1990 — Locuinte contempora-
ne 1950-1990,

Houses built between 1950-1990- Contemporary buildings
1950-1990.
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Case traditionale datate inainte de 1920 si 1950 — Casd cu 3
incaperi si tdrnat,

Traditional houses built before 1920 and 1950 — House with 3
rooms and porch.

]

Case traditionale datate inainte de 1920— Casa cu 2 incaperi
si tarnat,
Traditional house built before 1920- House with 2 rooms and

porch.
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Case traditionale datate inainte de 1920 - Locuinte tip pentru
angajatii austro-ungari.

Traditional house built before 1920 — Standardized houses for
austro-hungarian employees.

Case traditionale datate inainte de 1920 — Casele oficialilor,
Traditional house built before 1920 — Officials houses.

Studiul tipologiilor caselor,
Study of houses typology.

L

Case unicat construite intre anii 1920-1950 — Casa Filipciuc
cu 6 incaperi si satrd,

Unigue houses buit between 1920-1950 - Filipciuc house with 6
rooms and porch.
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Case traditionale datate inainte de 1920 si 1950 — Casa in
"L” cu satra in vinclu,

Traditional houses built before 1920 and 1950 - House in "L”
with porch in "L,
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Case traditionale datate inainte de 1920— Casa cu 3 incaperi
si satrd,

Traditional house built before 1920 — House with 2rooms and
porch.

Case traditionale datate inainte de 1920 — Casa evreiasca,
Traditional house built before 1920 — Jewish house.
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Evolutia caselor traditionale datate inainte de 1920,
The evolution of traditional houses built before 1920.
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Locuinte tip pentru angajatii austro-ungari,
Standardized houses for austro-hungarian employees.
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Casele oficialilor, datate inainte de 1920,
Officials houses, built before 1920.

/\ =
Locuinge +spatii comerciale apartindnd evreilor,
Houses + Comercial spaces belonging to the jew.

Bl m m| |[m ]
Evolutia fatadelor,

Locuinte de epocd contemporand, intre anii 1950-1990,
Contemporary buildings, between 1950-1990. The facade evolution.

——il

79



Casa Filipciuc / “Filipciuc house”

”Ghid de proiectare pentru comuna Petrova”. Pentru o
mai buna intelegere si percepere a dezvoltarii comunei
de-a lungul timpului s-a recurs la un studiu asupra lo-
turilor, a tipologiilor de case si anexe gospodaresti, un
studiu al planurilor si al fatadelor si la o analiza spatial
volumetricd a constructiilor. S-a dat o mare importanta
centrului comunei prin realizarea unui studiu particu-
lar asupra cladirilor istorice si asupra celor realizate din
lemn. Un alt studiu a fost cel al detaliilor si materialelor
folosite, aldturi fiind elaborat un set de recomandari pe
baza cdruia s-au schitat propuneri pentru extinderi de
case existente, dar si pentru construirea celor noi.

S-a realizat un sondaj de opinie pentru a evalua opi-
nia localnicilor si pentru implicarea lor in dezvoltarea
comunei din punct de vedere social, ecologic, economic
si cultural.

S-a realizat si o evaluare a documentelor PUG-ului
propus. Pentru realizarea unei propuneri au fost stu-
diate cladirile si spatiile, deplasarea in cadrul comu-
nei, serviciile si facilitatile, tendintele privind extin-
derea satului. Recomandarile facute asupra PUG-ului
sunt: tratarea drumului principal DN18 ca un spatiu
social, imbunatatirea spatiului public deschis, ghi-
darea dezvoltdrii si extinderii comunei, sustinerea
imbunétatirii serviciilor si infrastructurii

S-a studiat si economia locald a comunei. Petrova
beneficiaza de multe resurse naturale, astfel s-a incu-
rajat dezvoltarea economiei locale care ar crea locuri de
munca si ar aduce venituri pentru locuitori si autoritatile
locale. S-au identificat cateva propuneri de dezvoltare:
diferite constructii de lemn, produse alimentare, turism-
agroturism, lucruri de mana/tesaturi, comert, reciclarea
deseurilor.

In continuare voi prezenta citeva aspecte ale stu-
diului analizat, la fata locului, al loturilor si tipologii-
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lor de case regasite in Petrova, deoarece cred ca este
oportun sa identificaim diferentele vizibile intre ceea ce
s-a construit ca si traditie si ceea ce se construieste in
prezent, sd tragem un semnal de alarma comunitatii ca
nu tot ceea ce se construieste este traditie si in armonie
cu ceea ce inseamna mostenire culturala.

In studiul configuratiei si organizarii loturilor au fost
identificate 4 tipuri de loturi, forma si dimensiunile lor
depinzand de pozitia acestora in cadrul comunei.

1. Loturile amplasate la strada principala sunt relativ
inguste si adanci, zonele functionale fiind desfasurate in
adancime, casa este de obicei amplasatd in partea de N
sau NV a lotului,

2. Loturile amplasate la strazi, ulite secundare sunt
mai mici, mai modeste,

3. Loturile amplasate pe drumuri ce merg spre deal,

4. Loturile izolate care au suprafete mai mari decat
a celor din vatra satului, deoarece au in componenta si
parti pentru ogor, fanat si pasune.

Gospodaria maramureseana a suferit in decursul tim-
pului multe schimbari la nivelul tipologiei caselor, a in-
teriorului, la aranjarea anexelor gospodaresti.

In baza studiului tipologiilor si evolutiilor acesto-
ra, casele au fost grupate in functie de perioada de
constructie. Astfel se delimiteaza urmatoarele tipologii
de case:

1. Tipul arhaic are un plan simplu cu doud incaperi
si prispa, acoperisul in patru ape din sindrild, pe un
singur nivel, constructia fiind din lemn. Pana la ince-
putul secolului XX, una dintre cele mai raspandite ti-
puri traditionale este casa cu prispa partiala formata
din doua incaperi (camera de locuit si tinda) si pridvor,
lungimea pridvorului fiind redusa de camara. Un astfel
de exemplu este casa cu numarul 247, unde prispa a fost
redusa de camara.



Casa nr. 754, barul "’s.r.l. Bilasco” / House nr. 754

the village center by making a particular study of his-
toric buildings and those made of wood. Another study
was concerning the details and materials, along with a
set of recommendations that was developed. Thus, the
set of recommendations were outlined for extensions
of existing homes, but also to build new ones.

A survey was done to assess the opinion of local peo-
ple and their involvement in community development
in terms of social, environmental, economic and cul-
tural.

An assessment of the documents of the proposed
GUP was made. To achieve some proposals we studied
buildings and spaces, the movement within the com-
mune, services and facilities, trends in the village ex-
tension. The recommendations made on the GUP are
seeing the main road DN18 as a social space, improv-
ing open public space, guiding the development and
expansion of the village, sustaining the improvement
of services and infrastructure.

The local economy of the village was studied too.
Petrova village benefits from natural resources, so we
encourage local economic development that would
create jobs and bring revenue for residents and local
authorities. We have identified several development
proposals: different wood construction, food, tourism,
agrotourism, hand-made fabrics, trade, waste recy-
cling.

Next I will present some aspects of the study that
looked at the plots and house typologies found in the
commune Petrova, because I think it is appropriate to
identify the visible differences between what was built
as tradition and what is currently building, to draw a
community alarm signal that not everything that is
built is tradition and in harmony with the cultural her-
itage.

”s.r.l. Bilasco” bar
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In the study of the configuration and organization
of plots, four types of plots were identified, as well as
their shape and size depending on their position in the
village:

1. The plots located on main street are relatively nar-
row and deep, deep functional areas being undertaken.
The main part of the enclosure is the house which is
usually located at the N or NW of the lot,

2. Plots located on streets, side streets are smaller,
more modest,

3. Plots located on roads that go uphill,

4. Isolated plots that have larger areas than those in
the center of the village, as they composed and parts
for field, hayfield and pasture.

Maramures household suffered many changes over
time in the typology of houses, interior, in arranging
annexes. Based on the study of typology of houses
and their evolution, houses were grouped according to
the period of construction. This defines the following
types of case:

1. The archaic type is a one level building, constructed
of wood, divided into two rooms and a veranda, with
a hipped shingled roof. By the early twentieth century
one of the most common types is the home with par-
tial porch and two rooms (living room and veranda)
where the porch length is reduced by the pantry. An
example is house number 247, where the porch is re-
duced by the pantry.

Houses built before 1920 have several categories:

2.a. Traditional houses have three rooms (house,
pantry and veranda) and a porch, on one level and are
built of wood, with hipped roof covered with shingles.
A good example in this category is the house “Mihalca”
which is inscribed on the list of historical monuments
of local interest.



Casa construitd dupa 1950 / House built after 1950

2. Casele construite pand in 1920 care sunt de mai
multe categorii:

2.a. Casele traditionale care sunt cu trei incaperi
(casd, camara si tindd) si prispa, se desfasoara pe un sin-
gur nivel si sunt construite din lemn, cu acoperis in pa-
tru ape acoperit cu sindrild. Un bun exemplu din aceasta
categorie este casa “Mihalca”, aceasta fiind inscrisa pe
lista monumentelor istorice de interes local.

2.b. Casele tipizate sunt cele derivate din locuinta
traditionald si construite pentru angajatii autoritatilor
austro-ungare. Sunt realizate din lemn sau caramida, au
acoperisul in patru ape cu invelitoare de tigld. Tipologia
acestor case este o prelucrare a tipului arhaic, cu doud
camere §i pridvor partial.

2.c. Casele evreiesti adapostesc in momentul de fatad
diferite spatii comerciale, cum este casa cu numarul
754, in care se afld barul ” s.r.l. Bilagco. Casele au un
plan cu 3-4 camere, tinda si prispa, iar accesul este di-
rect din strada in spatiul comercial. Casele sunt con-
struite din lemn, cardmida sau piatrd desfasurate pe un
singur nivel. Acoperisul este in patru ape, cu invelitoare
din sindrila sau tigla.

2.d. Locuingele oficialitatilor sunt diferite de casele
taranesti prin scard, volumetrie, procedee de constructie.
Planurile sunt liniare sau in ”L”, avand patru-cinci ca-
mere, tinda si prispa. Acestea se desfdgoard pe un singur
nivel, unele dintre ele au subsol partial. Sunt construite
din zidarie de piatrd sau caramida, plansee din grinzi
de lemn, iar acoperisul in patru ape are invelitoare din
tigld sau tabla in cazul acoperisurilor renovate in epoca
moderna. Ca exemple avem casa “invatatorului”, casa
”primarului”, ”banca” (actuala Primarie).

2.e. Casa unicat, “casa de piatrd” se afld la margi-
nea localitatii, pe un amplasament distantat de drumul
principal. In spatele ei apare falnica padurea Hora care

este despartitd de casa prin traseul caii ferate. Casa are
un plan cu cinci camere, tinda si prispa, pe doud ni-
veluri, demisol si parter. Este realizatd din piatra, iar
acoperisul in patru ape a avut ca invelitoare initial tigla,
aceasta fiind inlocuitd momentan cu azbociment. Este o
constructie clard, simetrica, impunatoare. Padurea din
fundal si foisorul de lemn de la nivelul acoperisului sunt
singurele elemente care o fac sd apartind acestui loc.

3. Casele construite intre anii 1920 si 1950 respecta
tipologia caselor din perioada anterioard, dar primesc
anumite schimbari. Casele au dimensiuni mai mari si
mai multe inciperi. in unele cazuri apare demisolul
din cauza terenului favorabil. Apare tipologia case-
lor in forma de “L”, cu trei camere si tinda, iar prispa
urmareste forma “L” a casei. Tot in aceastd perioada
apar casele unicat din lemn, pe tipologia “Locuintelor
oficialitdtilor” cum este de exemplu “casa Filipciuc”
care are sase incaperi cu satra si un demisol generos.

4. Casele construite dupa 1950 sunt case construite
dupa proiecte-tip, de obicei pe un plan pétrat, foarte
rigide, fard nici un ornament si lipsite de prispa. Din
cauza cd in acea perioda se impunea construirea caselor
doar cu un anumit regim de inaltime, apar noi elemente
in planul acoperisului, lucarne sau suprainaltari, pentru
a crea impresia unei case cu etaj.

5. Casele contemporane, adica constructiile realizate
din 1990 si pana azi sunt total diferite si in contradictie
cu ce s-a construit in trecut. Elementele si valori-
le traditionale dispar, fiind inlocuite cu elemente de
arhitectura urbana.

Identitatea locala este pusa in pericol de importul
de detalii si stiluri arhitecturale. Acest import este am-
plificat ca magnitudine prin faptul cd un numar mare
de oameni din zond aleg s munceasca in strdindtate.
Acestia se intorc in locul natal pentru a-si intemeia o
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2.b. Standardized houses are those derived from the
traditional home, built for employees of the Austro-
Hungarian authorities. They are made of wood or
brick, have hipped roof covered with ceramic roof tile.
The typology of these homes is a development of the
archaic type, with two rooms and partial porch.

2.c. Jewish houses currently shelter various com-
mercial areas, such as house number 754, in which
is the bar “srl Bilagco®. The houses have a plan with
3-4 rooms, veranda and porch, and the main access
is made directly from the street into the commercial
space. The houses are constructed of either wood or
brick or stone, with a height of one level. The roof is
hipped, with roof shingles or tiles.

2.d. Officials houses differ from peasant houses in
scale, volumes, methods of construction. House plans
present linear solutions or “L-solutions”, with four to
five rooms, veranda and porch. They are held on one
level, some of them have partial basements. They are
built of stone or brick masonry, timber beam ceilings
and the roof is hipped tile covering or tin if the roof was
renovated in the modern era. Examples are “Teacher”
house, house “Mayor”, the “Bank” (now Town Hall).

2.e Unique house or “stone house” is located close
to the village border, and is distanced from the main
road. The Hora forest is beind the house and the rail-
road separates the two. The two level house has a plan
with five bedrooms, veranda and porch, basement and
ground floor. It is made of stone, and the hipped roof
was originally covered with roofing tile but currently
it is replaced with cement. Construction is clear, sym-
metrical, imposing. The forest background and wood-
en gazebo on the roof are the only elements that do
belong to this place.

3. Houses built between 1920 and 1950 meet the typol-

Casa unicat - Casa de piatra / Unique House - The stone house
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ogy of houses in the previous period, but receive some
changes: the houses are larger, they have more rooms.
In some cases the basement is introduced because of
favorable land. The "L” typology house appears and has
three rooms and veranda, and the porch follows form
“L” of the house returned to the backyard. Also in this
period unique wooden houses appear into the “officials
housing” typology such as “Filipciuc house” which is
made up of six rooms with veranda and a large base-
ment.

4. Houses built after 1950 are built according to
standardized projects, usually on a square plan, very
rigid, without ornament and without porch. Because
of the regulation enforced in that period that all the
houses must have certain heghts, new roof elements
are introduced to create the impression of a multi level
house, such as skylights or the cant.

5. Contemporary houses, refering to the constructions
built from 1990 to the present time are totally differ-
ent and inconsistent with what has been built in the
past. Items and traditional values disappear, replaced
with elements of urban architecture.

Local identity is jeopardized by imports of detail and
architectural styles. This import is increased in magni-
tude by the fact that a large number of people in the
area choose to work abroad. They return to their native
place to start a family and build a house inspired by
the architecture seen abroad, but often without nec-
essary culture to process this information mentally.
For this reason the architecture that they require is a
heterogeneous mixture of languages and details that
have nothing in common neither with traditional ar-
chitecture, neither with local contemporary architec-
ture. “Our customer, our master” is an aphorism that
has nothing to do with architecture. Wishes of those
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Proportiile loturilor din zona centrala,
Proportion of the plots from the central area.

familie si construi o casa inspiratd de arhitectura vazuta
in strainatate, dar adesea, fara cultura necesara pentru
a procesa aceste informatii la nivel mental. Din acest
motiv arhitectura pe care acestia o impun este un ame-
stec eterogen de limbaje si detalii care nu au nimic
in comun nici cu arhitectura traditionald nici cu cea
contemporanad locala. ”Clientul nostru, stapanul nostru”
este un aforism care nu are nimic de a face cu arhitec-
tura. Doleantele celor care doresc si isi construiasca o
casa se impune a fi trecute printr-un filtru constructiv si
armonizant care sa integreze aceste doleante in cultura
traditionald a neamului de care ne mandrim.

Un ghid de proiectare ca cel realizat la Petrova in
Atelierul de urbanism INBAU 2008, a fost si este ne-
cesar atat pentru cei care coordoneazd sistematizarea
asezarii, cat si pentru arhitectii care trebuie sa integreze
constructiile in minunata zestre locala. vo
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Proportiile loturilor pe strazi secundare.
Proportion of the plots on the secondary streets.

Proportiile loturilor apropiate de dealuri,
Proportion of the plots near the hills.

Configurarea loturilor,
plots configuration.

who want to build a house are required to pass through
constructive and harmonizing filters that should inte-
grate theese desires in the popular traditional tissue
ow which we are so proud.

A design guide book - Pattern Book like the one that
was realized to Petrova, in the urban charrete INT-
BAU 2008, was and is necessary both for those who
coordinate the settlements systematization and for
architects who need to integrate local construction in
wonderful dowry. v

Bibliografie:
http://www.muntiimaramuresului.ro/docs/binf01.pdf
http://www.intbau.org/archive/Downloads/INTBAU_RAPORT _
PETROVA_FINAL.pdf

illustrations:

INTBAU Charrete - Petrova






1) str. Ghe. Pop de Basesti in 1928
Gheorghe Pop de Basesti street in 1928

ARHITECTURA VERNACULARA IN “VALEA ROSIE” DIN BAIA MARE

Ina Funetan

Cartierul “Valea Rosie” este situat in partea de nord-vest
a orasului, fiind candva locuit preponderent de familii
de mineri. Din vechiul fond construit al cartierului, cea
mai mare parte a disparut in perioada comunista si in
perioada postcomunista.

Putinele exemple de arhitectura vernaculara pastrate
in cartier descriu un tipar a cérui origine trebuie cautata
in traditiile de locuire ale minerilor germani si slovaci
asezati in Baia Mare in a doua jumatate a sec. al XVIII-
lea si prima jumatate a sec. al XIX-lea: casele sunt in-
guste si lungi, dispuse cu latura Ingusta spre stradd; sunt
joase si au invelitori abrupte, in doud ape, iar accesul
se face prin tarnat. La casele mai vechi, timpanul este
retras fata de fatada parterului, iar tarnatul se intinde pe
toatd lungimea fatadei dinspre curte.

O imagine din 1928 (foto 1) ne arata ca acest tip cu
timpan retras era generalizat in acea perioada: chiar
daca unele case sunt marunte, iar altele sunt ceva mai
mari, toate au arhitecturd aseméanatoare.

Cateva asemenea case inca existd in cartier, pe str.
Ghe. Pop de Basesti la nr. 31 (foto 2) si pe str. Hollosy
Simon la nr. 26 (foto 3) si 35 (foto 4).

Din cele cateva exemple inca existente putem deduce
cateva caracteristici comune ale caselor apartinand ace-
stui tip: timpanul era din scanduri, tarnatul avea stalpi
din lemn si parapet plin din scanduri, iar invelitoarea era
din placi de ciment-azbest “Eternit”. Casele aveau una-
doua ferestre pe fatada spre strada; dintre toate, doar

86

casa de pe str. Hollosy Simon nr. 35 a pastrat ferestrele
originale nalte si inguste, compartimentate in ochiuri
mici. Aceasta este, de altfel, si cea mai mare dintre ele
si cea mai bine mentinuta.

in afara de aceste vechi locuinte mineresti, se remarci
in carter doud case cu o arhitecturd ceva mai elaborata,
aratand o situare economicad mai buna a familiilor care
le-au construit: casa de pe str. Hollosy Simon nr. 56
(foto 5) si casa de pe str. Valea Rosie nr. 51 (foto 6).

Spre deosebire de tipul de casa descris anterior, ace-
ste locuinte au timpan din zidarie, asezat in acelasi plan
cu fatada parterului. Tarnatul nu mai are functiune strict
utilitara de adépostire a circulatiei intre camere, ci este
utilizat i cu rol decorativ: in exemplul de pe str. Hollo-
sy Simon nr. 56, tarnatului 1i este adosat un foisor larg,
iar in exemplul de pe str. Valea Rosie nr. 51, tarnatul
este restrans, inclus in corpul casei.

Casa de pe str. Hollosy Simon nr. 56 este joasa si are
ferestre mici, cu tAmplarii de lemn sculptate ornamental
si trafor de lemn 1n capatul dinspre strada al tarnatului.
Cele doua ape ale acoperisului se leagd cu o coardd
decorativa la nivelul podului. Acoperisul e din tigla,
aceasta fiind montatd in perioada comunistad. Multe
detalii ale acestei case (inaltimea redusd a parterului,
dimensiunile ferestrelor si tadmplariile) sugereaza cd
aceasta casa este mai veche decét celelalte, putand data
de la sfarsitul sec. al XIX-lea - inceputul sec. XX.

Casa de pe str. Valea Rogsie nr. 51 are invelitoare din




2) str. Ghe. Pop de Basesti nr. 31
Gheorghe Pop de Basesti street, no.31

3) str. Hollosy Simon nr. 26
Hollosy Simon street, no.26

VERNACULAR ARCHITECTURE IN THE “RED VALLEY” OF BAIA MARE

Ina Funetan

“Red Valley” neighborhood is located in the north-
west part of the city, usually populated by families of
miners in the past. Little has remained of the vernacu-
lar architecture in the area, mostly disappeared during
the communist and post-communist period.

The few examples of vernacular architecture that
remains in the neighborhood are describing a pattern
whose origin can be found in the living traditions of
German and Slovak miners settled in Baia Mare in the
second half of the 18th century and the first half of the
19th century: the narrow and long houses, arranged
with the narrow side facing the street; the roof with
two slopes is low and steep, and the access in the house
is made from the porch. In older homes the gable is
withdrew from the facade and the porch is stretching
along the entire length of the facade of the courtyard.

A picture of 1928 (picture 1) shows that this type
was very common at the time: some houses are small,
others somewhat bigger, but all have similar architec-
ture.

Several such houses still exist in the neighborhood,
on the street Gheorghe Pop de Basesti at no. 31 (pic-
ture 2), and Hollosy Simon street at no. 26 (picture 3)
and 35 (picture 4).

From these remaining examples we can conclude
some common characteristics of the houses belong-
ing to this category: the gable was made by boards, the
porch have wooden pillars and railing made of boards
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and the roof covered by “Eternit” asbestos cement
plates. Houses have one or two windows on the facade
that is facing the street; only the house on Hollosy Si-
mon street at no. 35 kept the original windows tall and
narrow, divided into small plates. In fact, this is the
biggest and best maintained.

Apart from these old miners houses, two houses
stand out with a more sophisticated architecture, show-
ing a better economic situation of families that built
them: the house on the Hollosy Simon street no.56
(picture 5) and Valea Rosie street no.51 (picture 6).

In contradistinction with the typologies of the hous-
es described above, these homes have masonry gables,
located in the same plane with the ground floor fagade.
The porch has no longer the strictly the function of the
access in the rooms, but is used for decorative purpos-
es: the example of the house on Hollosy Simon street
no0.56, where the porch gained a wide turret, and the
house on Valea Rogie street no.51 where the porch is
diminished and included in the volume of the house.

The house on Hollosy Simon street no. 56 is low and
has small windows with ornamental carved wood join-
ery and fretwork for the porch. A decorative crossbeam
is connecting the upper part of the roof. The roof is
covered by tiles that were mounted in the communist
period. Many details of this house (reduced height of
the ground floor, the dimensionsof the windows) sug-
gests that the house is older than the other, aprox-



4) str. Hollosy Simon nr. 35
Hollosy Simon street, no.35

“Eternit” si coarda semicirculard decorativa pe timpan.
Ferestrele cu rulouri, detaliile decorative de pe timpan
si planul mai dezvoltat decat al tuturor celorlalte exem-
ple (casa are camere mari, accesibile dintr-un hol inte-
rior) sugereazd cd ar fi fost o casd de standard ridicat
construitd aprox. in anii ‘30 ai sec. XX.

Pe str. Tudor Vladimirescu la nr. 82 si 84 se afla doud
exemplare dintr-un alt tip de arhitecturd vernaculara:
locuinte specific urbane, masive, cu parter inalt, asezate
in aliniament, avand fatade lungi spre strada si invelito-
ri in patru ape (foto 7). Casele prezinta decoratiuni sim-
ple, stilizate, executate din tencuiald. Ambele case au
ferestre Tnalte, cu tampldrii din lemn avand deschiderea
spre exterior; ferestrele sunt in doud randuri, comparti-
mentate n ochiuri mici.

Casa de la nr. 82 are adosat un tarnat tratat decorativ
cu trafor din lemn, pornind de la strada si inconjurand
casa pe conturul dinspre curte. Casa de la nr. 84 pare a
fiavut si ea acest acces din strada prin tarnat, dar el va fi
fost inchis cu zidarie intr-un moment neprecizat: ritmul
lesenelor inca tradeaza pozitia acestui acces. Observand
si proportiile asemanatoare ale volumelor si fatadelor,
tamplariile identice, tratamentul asemanator al lese-
nelor si profilaturilor din tencuiald pe ambele case (cu
completari stangace la partea inferioara a ferestrelor pe
casa de la nr. 82), deducem ca cele doua case au fost
initial identice. Decoratiunile fatadelor par a fi fost rea-
lizate pe la inceputul sec. XX, dar proportiile fatadelor
si tehnica de executie a ferestrelor sugereaza o datare
mai veche, poate chiar din prima jumatate a sec. al
XIX-lea. Este posibil ca decoratiunile sa fi fost execu-
tate in cursul unor lucrari de reparatii, moment in care
se va fi produs si diferentierea prin inchiderea tarnatului
la nr. 84, refacerea cu lemn a tarnatului si completarea
glafurilor profilate de la nr. 82.
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5) str. Hollosy Simon nr. 56
Hollosy Simon street, no.56

Azi, cand au rimas extrem de putine exemplare de
case istorice in cartier, atitudinea oamenilor fatda de
acestea devine tot mai importantd. Fard indoiald ca
mentinerea lor in conformarea lor originald nu este
dezirabild in conditiile de azi, cand cerintele de confort
ale locuintei moderne sunt mult mai complexe decat in
perioada in care au fost edificate. Totusi, principiile de
baza ale arhitecturii vernaculare - principii in baza carora
au fost construite aceste case- sunt in continuare valabile
si aplicabile: construirea de spatii §i volume necesare i
suficiente; pastrarea unor relatii respectuoase ale casei cu
vecinatatile si cu spatiul public; utilizarea unor forme de
expresie verificate in traditia locald a construirii.

Or, noua arhitecturd refuza a se subordona oricaruia
dintre aceste principii: doua din casele descrise mai sus -
casele de pe str. Hollosy Simon, nr. 56 si nr. 35- sunt stri-
vite de vecinatdti masive, cu regim de inaltime excesiv,
avand colorit violent si/ sau finisaje nepotrivite, precum
si elemente decorative apartinand unor limbaje arhitectu-
rale strdine. Dintre acestea, casa de pe str. Hollosy Simon
nr. 58 a fost construitd in perioada comunista si a primit
o invelitoare abrupta in perioada postcomunista, iar casa
de pe str. Hollosy Simon nr. 33 a fost construita integral
in perioada postcomunista (foto 8).

Constructiile excesive 1n imediata apropiere nu
reprezintd singurul mod prin care interventii moderne
afecteaza ramasitele de arhitectura vernaculara. O forma
subtila de agresiune este ceea ce se numeste azi “cresterea
eficientei energetice”. Cu pretextul “reabilitarii termice”,
casele sunt supuse fara discernamant placarii cu polisti-
ren si inlocuirii timplariilor- adica li se indeparteaza toate
elementele care le individualizeaza: finisaje, decoratiuni,
tamplarii. O victima a acestui tip de abordare este casa
de pe str. Tudor Vladimirescu nr. 84, azi separatd intre
doi proprietari: unul dintre ei a pastrat incd locuinta in



6) str. Valea Rogsie nr. 51
Valea Rosie street, no.51

imatively dated at the end of 19th - begining of 20th
century.

The house on Valea Rogie street no. 51 has the roof
covered by “Eternit” tiles and a decorative connecting
beam for the gable. The roller blinds of the windows, the
decorative details on the gable and planimetry are more
developed than all other examples (the house has large
rooms, accessible from an interior hallway) suggest-
ing that it was a high standard house built in the 30s.

On Tudor Vladimirescu street at no. 82 and 84 there
are two examples of another type of vernacular ar-
chitecture: houses with specific urban architecture,
massive, with high ground floor, with the long facade
facing the street and hiped roof (picture 7). The deco-
rations of the houses are simple, stylized, made of
plaster. Both houses have tall windows with wooden
joinery, openings outwards; windows have two layers,
divided into small plates.

House no. 82 has a fretwork porch, surrounding the
house from the street to the courtyard. House no. 84
seems to have the same street access by the porch, but
it was closed with masonry in an unspecified time:
the rhythm of the lesenes still marks the access posi-
tion. Observing the similar proportions of volumes
and fagade s, identical windows, similar treatment of
lesenes and plaster profiles on both houses (with un-
skillful additions to the bottom of the windows on the
house at no. 82), we deduce that the two houses were
originally identical. The decorations of the fagade ap-
pear to have been made in the early 20th century, but
the proportions of facades and the technique used for
the windows, suggests an older dating, perhaps in the
first half of the 19th century. It is possible that the
decorations have been made during some repairing
works, when the porch of house no. 84 was closed, the
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7) str. Tudor Vladimirescu nr. 82
Tudor Viadimirescu street no. 82

wood of the porch was restored and the windows plaster
profiles at no. 82 were completed.

Today, there have remained a very small number of
historic homes in the neighborhood, so people’s attitude
towards them become increasingly important. Undoubt-
edly, keeping them in their original conformation is not
desirable in terms of today living conditions, the comfort
of the modern houses being greater than in the period in
which they were erected. However, the basic principles of
vernacular architecture - principles on which these houses
were built - remain valid and practical: the construction
of spaces and volumes necessary and sufficient; keeping
respectful relationships between the house, neighbor-
hoods and the public space; using forms and expressions
from the local building tradition.

However, the new architecture refuses to subordinate
any of these principles: two houses described above -
houses on the Hollosy Simon street no. 56 and no. 35
are crushed by massive, much too high buildings, with
aggressive color and / or inappropriate finishing mate-
rials and decorations belonging to foreign architectural
languages. Out of these, the house on the Hollosy Simon
street no. 58 was built during the communist regime and
a steep roof was added in the post communist period. The
house on the Hollosy Simon street no. 33 was built en-
tirely in the post-communist period (picture 8).

The exaggerate buildings in the vicinity are not the
only way that modern interventions affect the remains
of vernacular architecture. A more subtle form of aggres-
sion is what is now called ‘energy efficiency”. With the
pretext of “thermal rehabilitation”, the houses are sub-
ject to pointless polystyrene coating and window replace-
ment. All specific elements that individualize the houses
are removed: finishes, decorations, carpentry. A victim of
this type of approach is the house on Tudor Vladimirescu



foto 8) str. Hollosy Simon nr. 56-58
Picture 8) Hollosy Simon street, no.56-58

forma originala, celalalt a “reabilitat-o termic”. Este
evidentd pierderea oricérei expresivitati a portiunii de
fatada “reabilitate” (foto 9). Pierderea ritmului ferestrelor
originale, pierderea decoratiunilor si a efectelor de adan-
cime pe care acestea le creau pe fatada- toate acestea au
transformat fatada “reabilitatd” intr-o suprafatd anosta,
impersonald, cu aspect ieftin.

Ne place sa credem ca arhitectura vernaculard urbana
nu si-a spus incd ultimul cuvant. Raportarea la principiile
sale ar putea incd aduce un plus de calitate arhitecturii ac-
tuale si spatiului public, daci aceste principii ar fi intelese
si acceptate de cétre toti cei implicati in interventiile
asupra mediului construit. Pentru aceasta, e necesard
observarea atentd a arhitecturii vernaculare inca vii, con-
servarea cu grija a tot ce ofera ea valoros si utilizarea
elementelor sale esentiale in conceperea noii arhitecturi
a locuintei.

In timpul scurs intre redactarea articolului §i tiparirea
revistei VERNADOC, casa de pe Valea Rosie nr. 51 a
devenit si ea victima “reabilitarii termice”, transforman-
du-se intr-o “cutie” de polistiren cu tamplarii din PVC si
invelitoare din tigle de tabld. Frumosul arc din lemn de pe
fatada spre stradd va mai putea fi vazut doar in fotografii.
vD

Ina Funetan

e arhitect (absolvind UAUIM in 1998). In 2012 a ab-
solvit Cursul Postuniversitar de Reabilitare a Patri-
moniului Construit la Universitatea Babes-Bolyai §i
Fundatia Transylvania Trust din Cluj-Napoca. Lucreaza
ca arhitect in Baia Mare, se ocupa de studierea evolutiei
istorice a localitdtilor §i este pasionatd de arhitectura
vernaculard in orice forma de manifestare a sa.

9) str. Tudor Viadimirescu nr. 84 - tratare fatada
Tudor Viadimirescu street no. 84 - fagade comparison

street no. 84, now separated between two owners: one of
them kept the house in its original form and the other
made “a thermall rehabilitation”. Expressivity is obvious-
Iy lost on all portions of the “rehabilitated” facade (pic-
ture 9). The house lost the original rhythm windows of-
fered, the decorations and depth effects that they created
on the fagade - so, the “rehabilitated” facade is turned
into a dull surface, impersonal and cheap looking.

We like to think that urban vernacular architecture has
not yet said its last word. Reporting current architecture
and public space to vernacular principles could bring
more quality, if these principles should be understood
and accepted by all those involved with interventions in
the built environment. For this, it is necessary to care-
fully observe the vernacular architecture still existing,
carefully preserving everything it offers and using its es-
sential elements in the design of the new architecture.

Since the article was written until the moment of printing
the VERNADOC booklet, Red Valley house no. 51 became
a victim of “thermal rehabilitation”, turning into a “box” of
polystyrene, PVC joinery and sheet roof-tiles. The beautiful
wooden arch on the facade facing the street will be seen only
in pictures. vp

Ina Funetan

is an architect (graduate of the Institut of Architecture
“lon Mincu”, 1998). In 2012 she graduated the Post-
graduate Course on Rehabilitation of Built Heritage,
organized by Babes-Bolyai University of Cluj-Napoca
and Transylvania Trust Foundation. She works as an
architect in Baia Mare, is engaged in studying the his-
torical development of villages and is passionate about
any manifestation of the vernacular architecture.
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Asociatia Casa Maramuresana
The Maramures House Association

Asociatia Casa Maramuresani s-a infiinfat in
anul 2012 si arc ca scop identificarca, conservarca, valo-
rificarca gi promovarca materiala gi spirituala a casclor din
lemn, artclor mestesugaresti, produsclor ccologice, gos-
podariilor tarancsti, asczamintclor de turism rural mara-
murcsene autentice si traditionale, precum si intreprin-
derca de activitafi pentru asigurarca continuitdfl acestor
valori.

Debutul activitatil asociatiel a fost marcat prin or-
ganizarea evenimentulul cultural “Graind si horind
romaneste”, care a avut loc in data de 7 septembrie 2013,
in localitatea Remecioara, avindu-i ca protagonisti pe
Dan Puric si Grigore Lese. A doua editie a acestul eveni-
ment a fost organizata in 9 august 2014, in aceeasi locatie,
invitati fiind Gheorghe Zamfir si Grigore Lese.

“Graind si horind roméneste” este un eveniment
cultural pe care asociatia doreste sa il organizeze anual.

Alte proiccte realizate de asociatie ar fi contribufia
financiard ¢i materiala adusa la restaurarca a doua case
farancgti maramurcsenc din Budesti si din Preluca Noud.

Promovarca, rcalizarca scopurilor si a obicctivelor
asociatici s¢ realizeaza g1 prin intermediul paginii de Face-
book Casa Maramurcsani.

raind s1 horind romaneste” in anul 2014

The Maramures House Association was

Jounded in 2012 and aims the identification,

conservation, revaluation and promotion, in material
and spiritual terms, of the wooden houses, handcrafis,
ecological products, farms, rural tourism
establishments in the authentic and fraditional area of
Maramures and for the ongoing activities of these
values.

The onset of the association was marked by
organizing the cultural event “Romanian saving and
singing ™ that took place on September 7, 2013, in ithe
town Remecioara, commune Remetea Chioarului,
having as protagonists, the singers Dan Puric and
Grigore Lese. The second edition of this event was held
on August 9, 2014 in the same location, being invited,
singers Gheorghe Zamfir and Grigore Lese.

“Romanian saying and singing” is a cultural
event that the association wants to organize annually.

Orther projects completed by the association are
as financial and material contributions made to the
restoration of two farmhouses in Budesti and Preluca
Noud, in Maramuires county.

The promoting, achieving the goals and the
objectives of the association are vealized through the

[facebook home page Casa Maramuresand.
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1) casa cu pravalie din lapa/ Maramures

house with shop in lapa, Maramures county

CASELE CU PRAVALIE, O TIPOLOGIE DE ARHITECTURA VERNACULARA

Ina Funetan

Locuintele comerciantilor rurali- aga-numitele “case cu
pravilie”- reprezintd o forma particulara de arhitectura
vernaculard, cu importanta considerabild in evolutia ti-
pologiei locuintei taranesti. Nevoia adapostirii pravaliei
in cadrul locuintei obligd la evolutia planimetriei
locuintei simple taranesti spre una complexa, cu incaperi
mai multe, avand destinatii diferite; astfel, sunt genera-
te relatii functionale si spatiale interesante, precum si o
plastica specifica acestui program de arhitectura.

Vom analiza in cele ce urmeazd citeva exemple
de “case cu pravalie” satesti din punctul de vedere al
relatiei cladirilor cu relieful, pentru a evidentia modul
in care conformarea terenului determind compune-
rea spatiald a cladirii/ gospodariei si relatiile particu-
lare intre functiuni. Intrucit ne preocupi obiectele de
arhitectura vernaculara incd existente pe amplasamente-
le lor initiale, ne vom referi strict la asemenea cladiri.

Pentru ca arhitectura vernaculard este caracterizatd
(si) prin utilizarea ingenioasa a reliefului, terenurile in
pantd conduc la solutii interesante pentru relatia intre
functiunea de locuire si cea comerciala.

O rezolvare aproape fireasca o oferd terenurile situa-
te cu baza pantei spre drum: pravilia ia locul beciului
de la parter, locuinta raimanand la etaj, complet separata
functional de pravalie. Pravilia primeste un singur acces
dinspre drum, iar locuinta este accesibild printr-o scara
laterald; conformarea planimetrica a locuintei de la etaj
este, in acest caz, cea a casei obisnuite bicelulare.

Exemplificim aceastd categorie cu doud asemenea
“case cu pravilie” din nord-vestul Transilvaniei: una in
satul Iapa (azi localitate apartinatoare a municipiului Si-
ghetu-Marmatiei) din Maramures (foto 1) si alta in satul
Stupini nr. 44- comuna Hida, judetul Silaj (foto 2).

Casa din Iapa a fost construita, probabil, spre sfarsitul
secolului al XIX-lea sau chiar inceputul secolului XX.
Desi incadrata intre doud volume masive de locuinte
cu etaj datand din perioada comunista, casa cu pravalie
domina vizual intreaga piateta centrald a satului lapa. Se
poate observa ca relatia casei cu terenul este una foarte
buna: casa se ageaza firesc pe teren, scara de acces spre
locuintd urmand natural panta terenului.

Frumusetea cladirii deriva atat din proportiile reusite
ale volumelor, cat i din contrastul culorilor materia-
lelor: parterul care adaposteste pravilia este inalt, for-
mand un soclu solid din piatrd tencuitd cu mortar de
var; etajul care adaposteste locuinta este scund, din
barne de lemn; invelitoarea in patru ape pastreaza pan-
ta abruptd originala. Un element volumetric care-i da
casei un farmec in plus este mica satrd in consola care
asigura accesul in camerele de la etaj.

Desi functiunea comerciala imbogateste planimetria
casei, arhitectura ei este foarte asemanatoare cu cea a
locuintelor obisnuite: ferestrele sunt mici si usile sunt
joase; tamplariile sunt simple, executate in tehnici
dulgheresti locale; satra nu are parapet, ci doar ruda si,
in general, toate elementele de arhitecturd au rol strict
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2) casa cu pravalie din Stupini/ Salaj

house with shop in Stupini, Salaj county

HOUSES WITH SHOP, A TYPOLOGY OF VERNACULAR ARCHITECTURE

Ina Funetan

The houses of rural merchants, the so-called “houses
with shop” - are a particular form of vernacular archi-
tecture with considerable importance in the develop-
ment of peasant housing typology. The need to place
for shop inside the house caused the evolution of the
simple plan of the rural houses to one more complex,
with more rooms which had different destinations;
thus interesting spatial and functional relationships
are generated inside the house as well as new sugges-
tive design of the fagade.

Next we will review some examples of rural “houses
with shop” in terms of relationships with the landscape
in order to highlight how the shape of the plot deter-
mines the spatial form of the building / household as
well as the individual relationships between functions.
Because we are more concerned with vernacular ar-
chitecture structures that are found on their original
sites, we refer strictly to such buildings.

Because the vernacular architecture is characterized
(also) by ingenious use of terrains with slopes, helped
create new relationships between housing and the
commercial functions that can be applied to a build-
ing.

A very natural solution offers the plots which have
the bottom of the slope towards the road to make room
for the shop in the cellar, so that the living spaces are
spreading on the first level, completely separate from
the shop. The shop has a single access from the road
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while the house is accessible through a lateral stair-
case; the plan of the dwelling is, in this case, the com-
mon bi-cellular house.

We exemplify this category with two such “shop
houses” in northwest Transylvania: one in lapa vil-
lage (today the village belongs to the municipality of
Sighetul Marmatiei) from Maramures county (picture
1) and another in the village Stupini no. 44 - Hida
township, Salaj county (picture 2).

The house from lapa was built probably in the late
19 ™ - early 20 ™ centuries. Although framed between
massive two storey dwellings dating from the commu-
nist era, the shop house visually dominates the entire
central plaza of Iapa. It can be seen that the relation-
ship between the house and the land is very good: the
house sits naturally on the ground, the staircase lead-
ing to the living area follows the natural slope of the
plot.

The beauty of the building comes from both good
volume proportions and the contrasting colors given
by the building materials: the ground floor that host
the shop is high, forming a solid base made of stone
plastered with lime mortar; the first floor with the
dwelling has smaller height and it is made out of logs;
the roof keeps its original slope. A volumetric element
that gives the house an extra charm is the small porch
built in console that grants the access to the rooms at
the first floor.



3) casa Constantin- Arcani nr. 220 / Gorj

Constantin family house in the village of Arcani no. 220 - township of Arcani, Gorj county

functional, lipsind orice fel de decoratiuni.

In prezent, mai este utilizata doar locuinta, iar pravilia
a fost transformata in spatiu de depozitare; cladirea este
bine intretinuta si se afla in stare buna.

In cadrul casei din Stupini se observa aceeasi relatie
buna a casei cu terenul, rezultind caracteristici volume-
trice asemandtoare: cladirea este Tmpartitd in aceleasi
trei registre- cel al parterului ocupat de pravalie, cel al
etajului ocupat de o locuintd simpla, bicelulara si cel al
podului rezultat din conformarea acoperisului cu pante
abrupte. Locuinta este accesibila tot prin tarnat lateral,
fiind complet separatd functional de pravilia de la par-
ter. Spre deosebire de casa de la lapa, in cazul casei din
Stupini observam ca tarnatul de la etaj este inglobat in
planul parterului si nu adosat acestuia.

Prin raportare la alte cladiri din zona, deducem ca
aceasta casd a fost construitd 1n jurul anului 1930. Spre
deosebire de casa tipic tardneasca de la Iapa, in arhi-
tectura casei din Stupini sunt vizibile influente de tip
urban preluate prin contaminare cu arhitectura noud, de
factura Art Deco, din localitatile mai importante ale zo-
nei. Astfel, casa e acoperitd in doud ape (acoperisul in
douai ape fiind specific locuintei de standard ridicat din
perioada interbelicd, in toate satele comunei Hida), cu
fereastra pe timpan si cu console cu popi sculptati la ni-
velul podului. Depasind necesitatile strict functionale,
toatd lemndria vizibild a casei este tratatd decorativ:
tamplariile au traverse sculptate, timpanul este decorat
cu trafor lucrat minutios, tarnatul este inchis cu parapet
alcatuit din scanduri profilate.

Si materialele de constructie sunt altele decat in cazul
casei din lapa: parterul este construit din blocuri de
piatra, iar etajul si timpanele podului sunt construite din
chirpici pe schelet din barne de lemn, totul fiind tencuit
cu mortar de var. Materialele de constructii au permis
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obtinerea unor proportii diferite intre niveluri: parterul
cu pravalia este scund, iar etajul este inalt. De asemenea,
a fost posibila realizarea unor goluri mai mari, ferestrele
si usile casei fiind vizibil mai mari decat in cazul casei
de la Iapa. Din pacate, casa se degradeaza accelerat, azi
fiind utilizatd doar partea din spate a locuintei, de citre
un varstnic incapabil de a o Intretine.

Mai complicatd este rezolvarea casei cu pravalie
dispusd pe teren in pantd, atunci cand drumul care
deserveste pravaliase aflain varfde panta. Exemplificam
aceasta situatie cu casa familiei Constantin din satul Ar-
cani nr. 220- comuna Arcani, jud. Gorj (foto 3).

Casa Constantin a fost construitd in 1936, din barne
de lemn pe soclu din piatrd de rau. Asezarea sa in varf
de panta si nevoia de a aseza pravilia spre drum a obli-
gat la relationarea intre functiuni pe acelasi nivel: acce-
sul se face din pridvor in cele doud camere ale locuintei
si in spatiul destinat pravaliei. Astfel, pravilia este
accesibild pentru clienti din strada si pentru comerciant
din locuintd. in demisolul obtinut prin preluarea pantei
a fost amenajatd bucataria, pentru a suplini spatiul lo-
cuibil pierdut cu amenajarea praviliei. Legdtura intre
spatiile locuintei dispuse la niveluri diferite (bucataria
si camerele) se face printr-o scard exterioara adosata
pridvorului. Cu toate acestea, spatiul public si cel pri-
vat nu interfereaza: casa relationeaza cu spatiul public
strict prin usa praviliei, toate celelalte functiuni- chiar
dispuse la niveluri diferite- fiind accesibile din spatiul
privat al curtii.

Arhitectura casei nu diferd de cea a unei case taranesti
obignuite. Toate elementele de lemn vizibile (neacoperite
detencuiald) sunt tratate decorativ: timpldriile suntbogat
ornamentate cu cioplituri, stalpii si “caii” sunt ciopliti,
parapetul este decorat cu cioplituri si cu trafor, iar partea
superioara a stalpilor este legata prin traforuri delicate.



4) pravalia evreiasca din Petrova; foto: Laura Zaharia

Jjewish “house with shop” in Petrova village; picture by Laura Zaharia

Although the commercial function of the house en-
riches its interior organization, the architecture is very
similar to ordinary houses: windows are small and
doors are low; the joinery is simple and executed in lo-
cal technique; the porch has no rail but a simple cross-
beam, and generally all architectural elements have
purely functional role, lacking any kind of decoration.

Nowadays only the living spaces are used, the shop
converted into a storage space; the building is well
maintained and is in good condition.

In the house of Stupini we see the same good rela-
tionship with the terrain: the building divided into
the same three register - ground floor for shop, first
floor for common, bi-cellular dwelling, and loft under
the steep roof. The access to the living area is made
through the lateral porch, completely separate from
the shop downstairs. Contrary to the house from lapa,
the porch of the house in Stupini is included in the vol-
ume of the house, non-attached.

In relation to other buildings in the area, we de-
duce that the house was built around 1930. Contrary
to the house from lapa, the architecture of the house
of Stupini is influenced by urban architecture, picked
from the new Art Deco architecture of the most im-
portant towns of the area. So, the roof of the house
has two slopes (the two slopes roof was specific for the
high-standard housing in the interwar period, in all
villages of the township of Hida village) with a win-
dow in the gable, and console with carved pillars for
the loft. Going beyond the strictly functional aspects,
all the visible woodwork throughout the house is deco-
rative: doors and windows have carved elements, the
gable is carefully decorated with fretwork and the rail
of the porch is made of profiled boards.

Also the construction materials are different from
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the house of lapa: ground floor is built of stone blocks,
the first floor and the gable, are constructed of wooden
structure filled by adobe bricks; all of these are plas-
tered with lime mortar. The characteristics of the con-
struction materials leaded to different proportions be-
tween levels: the ground floor with the shop is short,
and the first floor is high. It has also been possible to
make larger gaps, windows and doors of the house are
noticeable higher than in the case of the house from
Iapa. Unfortunately the house is deteriorating fast,
nowadays only the back part of the house is used by an
elderly who is unable to maintain it.

More complicated to solve is the case of the “house
with shop” on the top of the slope. We exemplify this
situation by the Constantin family house in the village
of Arcani no. 220- township of Arcani, Gorj County
(picture 3).

Constantin house was built in 1936 made of logs
on top of a river stone elevation. Its placement on the
top of the slope and the need have the shop towards
the road, forced different functions to work together
on the same level: the porch leads both living area and
shop. The shop is open for customers, right from the
street, and for the owner from the house. The slope of
the plot generates a basement at the back of the house
where the kitchen was arranged to replace the lost liv-
ing space in behalf of the shop. The relationship be-
tween living areas located at different levels (kitchen
and rooms) is made along the large outdoor porch.
However, public and private space did not interfere:
house strictly relates to public space through the shop
door, all the living functions - even at different to lev-
els - are accessible from the private space of the yard.

The architecture of the house is no different from
that of ordinary rural houses. All wooden elements
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Case cu pravilie in Chinteni si Vistea, judeful Cluj. Desene Flaminiu Talos

Houses with shop in Chinteni and Vistea, Cluj county. Drawings by Flaminiu Talos

Actualii proprietari- fiica pravaliasului Constantin cu
fiii si nepotii acesteia- utilizeaza casa doar ca locuinta
de vacanta pe timpul verii, intrucat nu mai locuiesc in
Arcani. Totusi, sunt constienti de valoarea casei, execu-
tand frecvent lucrdri de intretinere si reparatii. Elemen-
tele de lemn deteriorate au fost recent inlocuite cu co-
pierea decoratiunilor originale, iar tencuielile peretilor
au fost reparate cu mortar de var, pe suportul de nuiele
original. Tamplariile au fost reparate in forma autentica
si s-au pastrat ferestrele din geam simplu tras. Pravilia
este utilizatd acum ca spatiu locuibil- asadar, usa spre
stradd nu mai este necesara- dar golurile initiale au
fost pastrate, “ca si nu se schimbe nimic”. In demisol,
spatiul bucatariei a fost redus pentru a face loc unei béi,
aceasta fiind singura modificare adusd compartimentarii
originale a casei. Toate informatiile ne-au fost oferite cu
amabilitate de catre proprietara.

Cea mai raspandita situatie este, fara indoiala, cea a
caseil construite pe teren plan. Acesta este si tipul care
permite cele mai vaste dezvoltari spatiale, intrucat
relieful nu mai conditioneazd conformarea cladirii.
Exemplificam cu frumoasa casa Petre Dobran din satul
Scoarta, nr. 263- comuna Scoarta, jud. Gorj.

Casa a fost construitd in a doua jumatate a sec. al XIX-
lea si refacutd in 1910. Este monument istoric (cod LMI
2004: GJ-II-m-B-09371). in anii ‘80 ai sec. XX a fost
reparatd, moment in care palimarul din lemn traforat al
scarii a fost Inlocuit cu un parapet de zidarie.

Arhitectura casei este cea specifica locuintei taranesti
“pe beci” ale carei variante sunt raspandite in toata Ol-
tenia de nord si din care se gasesc inca prin sate nume-
roase exemple in stare buni. In cazul de fatd, “beciul”
de la parter- utilizat in locuintele obisnuite exclusiv ca
spatiu de depozitare- este ocupat cu pravalia si cu spatii
de depozitare. Ca si in cazul caselor prezentate anterior,
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volumetria casei este separatd in trei registre- parterul
ocupat in principal cu pravilia, etajul ocupat cu locuinta
si podul inalt format in sarpanta abrupta. Parterul casei
este din piatrd, iar etajul este din lemn. Cele doua ca-
mere de la etaj sunt accesibile din “sala” (foisorul) cu
cerdac; “sala” de pe fatada din curte este cuprinsa in
planul parterului, iar “sala” de pe fatada dinspre drum
este realizatd in consola peste parter.

Planul parterului, bine dezvoltat, cuprinde pravilia
(accesibila direct din spatiul public), o anexa a pravaliei
(accesibila si ea din spatiul public) si anexe ale casei
(accesibile doar din curte). Este remarcabil aici rezol-
varea relatiilor functionale la nivelul parterului, astfel
incat functiunile publice si cele private sa nu interfereze.

Intreaga arhitectura a casei este tratata decorativ cu
mijloace specifice arhitecturii taranesti: elemente volu-
metrice (retrageri, console, adaosuri), proportii corecte
ale volumelor si proportii corecte plin-gol, contrast al
materialelor, tratare decorativa cu cioplituri si traforuri
a lemnadriei vizibile. Golurile sunt mari si au tamplarii
simple dulgheresti.

Casa este locuita, dar neingrijita. Interventiile execu-
tate asupra ei de-a lungul timpului au fost, de cele mai
multe ori, nepotrivite plasticii sale originale si statutului
sau de monument istoric. Fard indoiald ca doar statutul
sau de monument istoric a impiedicat distrugerea casei
prin interventii ireversibile.

Un caz particular de dezvoltare pe teren plan il
reprezintd pravalia evreiasca din Petrova nr. 253-
Maramures (foto 4). In acest caz nu mai putem vorbi de
0 “casa cu pravalie” ci de o “gospodarie cu pravalie”,
intrucat pravilia este adapostita intr-un corp de cladire
complet separat de locuinta comerciantului.

Gospodaria dateaza din anii ‘20 ai sec. XX si se
mentine inca in stare medie.




Case cu pravalie in Stupini i Tetis in judetul Salaj. Desene Flaminiu Talos

Houses with shop in Stupini and Tetis, Salaj county. Drawings by Flaminiu Talos

visible (not covered by plaster) are decorative: doors
and windows are richly ornamented with carvings, pil-
lars and “horses” (small beams at the eaves — T.N.) are
carved, the railing is decorated with carvings and fret-
work, and the pillars are connected at the top using
delicate fretwork.

Today the owners — the daughter of the shopkeeper
Constantin and her children and grandchildren — are
using the house for the summer holiday, as they no
longer live in Arcani. However they are aware of the
value of the house, often running maintenance and
repair. Damaged wood elements have recently been re-
placed by copying the original decorations and plaster
walls were repaired with lime mortar, onto the origi-
nal wattle racks. Doors and windows were repaired
respecting the original shape and the simple window-
pane. The shop is now used as living space so the door
towards the street is not necessary - but preserved, so
that nothing is changed. In the basement, the kitchen
area has been reduced to make room for a bath, the
only change to the original plan of the house. All the
information was kindly provided by the owner.

The most common situation is undoubtedly the
house built on a flat plot. This is the type that allows
the largest spatial development because the terrain did
not condition the structure of the building. We exem-
plify with the beautiful house of Petre Dobran in the
village Scoarta, no. 263- Gorj County. (picture 4)

The house was built in the second half of the nine-
teenth century and rebuilt in 1910. It is listed as his-
torical monument (LMI 2004 code GJ-II-mB-09371).
In the 80° it was repaired, when the handrail of the
staircase was replaced with a brick parapet.

The architecture of the house is specific for the rural
dwellings “with basement” spread throughout north-
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ern region of Oltenia where you can find many good
examples. In this case the “basement” situated on the
ground floor — exclusively used as storage spaces - is
arranged as a shop space and storage room. As in the
examples presented above, the house is separated into
three different ranges — the ground floor is contain-
ing the shop, the first floor with house and the high
loft above the steep roof structure. The ground floor is
made of stone and the first floor is made of wood. The
two upstairs rooms are accessible from the “room” (the
porch, T.N.) with veranda; the “room” towards the yard
is included in the floor plan and the “room” towards
the road is a console over the ground floor.

The ground floor, generously developed, includes
the shop (accessible directly from the public space), a
secondary space for the shop (also accessible from the
public) and secondary spaces for the house (accessible
only from the yard). It is remarkable how the functions
interact on the ground floor so that public and private
functions do not interfere.

The entire architecture has decorative details specific
to the traditional architecture: volumetric elements
(withdrawals, consoles and other additions), right pro-
portions for the volumes, good contrast for materials,
decorations with carvings and fretwork for wood ele-
ments. Windows are large and made with simple car-
pentry.

The house is inhabited, but neglected. Interventions
over the years were often unsuitable for its original
shape and its status as historical monument. No doubt
that its historical monument status prevented the de-
struction of the house by irreversible interventions.

A particular case for the development of the house
on a flat plot is the Jewish “house with shop” in Petro-
va village no. 253- Maramures County (picture 5). In



miniu Talos

House with shop in Sinmihaiu Salaj county. Drawing by
Flaminiu Talog

Separarea completd a functiunilor de locuire si de
comert este astfel asiguratd o datd cu separarea spatiu
public- spatiu privat: pravalia este dedicata accesului
public si se deschide catre acesta, iar curtea gospodariei
reprezinta exclusiv spatiu privat. Curtea este accesibila
printr-o poarta inalta de lemn caracteristica gospodariilor
taranesti de pe valea Viseului. De altfel, toate cladirile
ansamblului au arhitecturd asemanatoare celei taranesti
din zond: chiar si pravilia reprezintd o interpretare a
casei traditionale bicelulare.

Si materialele de constructie sunt cele traditionale ale
locuintei tdranesti: barne de lemn chertate, tamplarii
din lemn prelucrate dulghereste. Doar ferestrele- largi,
compartimentate in céate cinci ochiuri- tradeaza o oare-
care contaminare cu o arhitecturd de tip urban.

Gospodaria este in prezent abandonata, fiind in peri-
col de a se distruge.

Exemple ca cele de mai sus se mai gédsesc incd multe
in satele Romaniei. Mai simple sau mai complexe, ele
sunt de regula reprezentative pentru evolutia arhitecturii
locale; din pacate, prea putine au sansa de a fi intretinute
si puse in valoare, fiind deja supuse degradarii. Intrucat
acceptiunea generala, la nivelul publicului larg, asupra
ideii de “patrimoniu” este aceea ca doar cladirile clasi-
ficate ca monument istoric meritd a fi protejate, micile
bijuterii de arhitectura rurala care nu au avut sansa de
a fi incluse pe lista monumentelor se ruineaza incet,
sub ochii indiferenti ai proprietarilor si ai autoritatilor
locale. O clarificare a conceptului de “patrimoniu” la
nivelul autoritatilor locale- si chiar o completare a ca-
tegoriilor de protectie in Legea Monumentelor Istorice-
ar mai putea, incd, salva o buna parte din patrimoniul de
arhitectura vernaculard a Romaniei. v

f
Sec "{h'rm e

4 PRAVALIE
2 TIIDA ,
= CAMERA

Casa cu pravalie in lapa,
judegul Maramures, desen
Ina Funefan

House with shop in lapa,
Maramures county, drawing
by Ina Funetan
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this case we can’t speak about a “house with shop*
but about a “household with shop“ as the shop is com-
pletely separated from the living area.

The household dates from the 20° of 20™ century,
and still maintain a medium condition.

The complete separation of housing and commerce
is ensured with the separation of public-private space:
the shop is dedicated to the public space and it is open
towards it and the yard is exclusively private space. The
courtyard is accessible through a high wooden gate, so
characteristic for the rural homesteads on Viseu valley.
In fact, all architectural ensembles keep the traditional
architecture of the region: even the shop is an inter-
pretation of traditional bi-cellular house.

Also the construction materials are those of the tra-
ditional vernacular house: walls made of logs, doors
and windows made with carpenters’ joinery. Only the
wide windows - divided into five window panes - show
some contamination of urban architecture.

The household is currently abandoned and in danger
of being destroyed.

Examples like those listed above can be found in
many villages in Romania. More simple or more com-
plex, they are generally representative of the evolution
of local architecture; unfortunately, few of them have
the chance to be maintained and improved, being al-
ready degraded. Because the general sense of the wide
public about the idea of “heritage” is that only build-
ings classified as historical monument are worthy of
protection, thus small rural architectural jewels that
did not have the chance to be included in the list of
monuments, are collapsing slowly under the indiffer-
ent eyes of owners and local authorities. A clarifica-
tion of the concept of “heritage” at the level of the lo-
cal authorities — even the completion of the protected
categories in the Law of Historical Monuments- could
still save a good part of the vernacular architectural
heritage of Romania. v
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Casa cu pravalie in
Arcani, judetul Gorj,
desen Ina Funetan
House with shop in Ar-
cani, Gorj county, draw-
ing by Ina Funetan
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Casa cu numdrul 4 din satul Tur, judetul Satu Mare,
Inainte de mutarea in Muzeul Satului din Negresti Oag
House no.4 in Tur Village, Satu Mare county, before the re-
moval to the Village Museum in Negresti-Oas

LOCUINTA TRADITIONALA DIN TUR, JUDETUL SATU MARE

Horea Stoia

in anul 2005 Muzeul Tarii Oasului a achizitionat
locuinta cu numarul 4 din satul Tur, actualmente cartier
al orasului Negresti- Oas, judetul Satu Mare. Inainte de
mutarea casei in muzeu a fost intocmit un releveu care
este prezentat aici impreuna cu descrierea situatiei din
teren.

Locuinta traditionala cu doua incdperi alaturate si
pridvor pe doud laturi (numit in zond ,turnat”) a fost
construitd de Lohan Vasile 1n anul 1941, oferindu-ne
date importante despre activitatea, viata si starea social-
materiald a proprietarului. Aceastd tipologie cunoaste
o mare raspandire in prima decada a secolului XX, in
zona de ses si lunca a Tarii Oasului.

Aceasta locuinta taraneasca 1si pastreaza intact pro-
gramul initial cu toate functiunile cerute de modul de
viatd al locuitorilor zonei, mari agricultori §i crescatori
de animale. Accesul in casa se face prin pridvorul ce
se intinde pe fatada laterala a locuintei orientatd inspre
curte, in tinda care este spatiul destinat addpostirii ve-
trei focului, respectiv prepararii mancarurilor. Din tinda
se poate urca in pod pe o scard mobila (cu fustei), acesta
servind ca si mic depozit de alimente, bauturi si cerea-
le, servind sezonier ca afumatorie de la un cos original
(baba) ce refuleaza fumul racit printr-un traseu ingenios
conceput. Tot din tindd se intrd in camera de la ulita
destinata odihnei, mesei si reuniunilor familiale. Aici se
gasesc piesele cele mai frumoase de mobilier taranesc
traditionale: laita, masa cu scaune, credentul, paturi,

toate executate si decorate in spiritul traditiei locale,
mai mult sau mai putin arhaice.

Sistemul constructiv este bazat pe un sistem
stravechi: ziduri din barne de lemn (gorun) cu diame-
trul de 9-14cm, imbinate cu pana si uluc in montantii de
14x14cm - 16x16cm fixati cu cep intr-o talpa puternica
din barne de lemn de gorun cu sectiuni mari 24x21cm
agezate pe o fundatie de piatra de carierd fasonata (an-
dezit), ce distanteaza relativ putin talpa casei de sol
(intre 5-20cm) in cazul nostru. Peretii din barne de go-
run cu diametrul de 9-4cm aranjate cu grija pentru a
crea o suprafatd cat mai plana, sunt tencuiti (2-4cm) cu
lutuiala simpld amestecatd cu pleava de cereale, ulti-
mul strat fiind din mortar de var vopsit albastru cobalt
(aceastd culoare fiind foarte utilizata de oseni in acea
perioadd). Stalpii din lemn ce incadreaza ordonat pri-
dvorul sunt incoronati la partea superioara de grinzile
cosoroabelor, pe care se sprijind structura acoperisului.
Stalpii (popicii) din lemn de gorun au sectiunea patrata
(10x10 cm) pana la mana curentd a parapetului, fiind
ciopliti octogonal la partea superioara, imitand stalpii
clasici de zidarie de inspiratie bizantino-gotica.

Acoperisul este inalt in unghi de aproximativ 46°,
construit din capriori de gorun ciopliti cu barda, legati
pe o singura parte cu clesti (8x7cm), ancorati cu cepu-
ri in grinzile secundare ale tavanului locuintei. Inveli-
toarea este realizatd din snopi de paie de secard (jupi)
legati cu sarma de sipcile de S5cm diametru si interaxul
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Fatada spre curte - Courtyard facade

é

Sistemul constructiv si tencuiala exterioard - Building system and plastering

TRADITIONAL DWELLING FROM TUR, SATU MARE COUNTY

Horea Stoia

In 2005, the Oas County Museum has bought the
dwelling number 4 from the village of Tur, which is
now a neighbourhood of the town Negresti-Oas, Satu
Mare County. The mapping of the house was made
before its moving in the museum and one can find it
presented here, together with the description of the
field situation.

The traditional house has two adjacent rooms and a
porch on two of its sides (called “turnat” in the area)
and was built in 1941 by Lohan Vasile. Important de-
tails about the activity, the life and the social and ma-
terial status of the owner emerge from the building.
This type of house is very widespread in the lowland
and grassland areas of the Oas County, in the first dec-
ade of the 20" century.

This rural dwelling keeps its initial purpose intact,
with all the functions needed by the lifestyle of the
people in the area — major agricultures and animal
breeders. The access in the house is made through
the porch situated on the lateral side of the dwelling,
which is oriented towards the yard, entering the an-
teroom (tinda), meant for keeping the fireplace and,
respectively, for the preparation of the food. By climb-
ing on a mobile ladder (with little wooden sticks) from
the anteroom, one can access the attic, used as a small
food, drink and cereal deposit and, in the season, as
a smoke house fuelled by an original chimney that
directs the cooled smoke through an ingeniously de-

signed system. From the anteroom one can also enter
the room facing the country road, chamber meant for
resting, dinning and family reunions.

One can find here the most beautiful rural tradition-
al pieces of furniture: laita (a sort of traditional bench,
fixed on one of the walls, used for resting and sitting),
the table with chairs, the credenza, the beds, all build
and decorated in the spirit of the local tradition, more
or less archaic.

The building system is based on an archaic meth-
od: the walls are build out of wooden beams (made
of durmast) with the diameter of 9-14cm, conjoined
with a slit and tongue joint in posts of 14x14cm -
16x16cm, fixed with bungholes in a strong base made
out of wooden beams (durmast) with big sections of
24x21cm, everything placed on a foundation of pro-
filed quarry stone (andesite) that creates only a small
space between the foot of the house and the ground
(aprox. 5 to 20cm) in our case. The walls made out of
durmast beams with the diameter of 9-14cm, arranged
carefully in order to create an even surface, are plas-
tered (2-4cm) with a simple argil composition, mixed
with cereal chaff. The last layer consists in lime mor-
tar dyed in cobalt blue (this colour being very used by
the Oag people in that period). The wooden pillars that
neatly enframe the porch are crowned in the upper
part by the balks of the sills that support the structure
of the roof. The durmast masts have a square section
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de 38cm. Pe alocuri invelitoarea s-a degradat si s-au
luat masuri rapide de protectie prin montarea cator-
va placi de azbociment. Pardoseala podului este din
argild batutd de aproximativ 4-5cm grosime asezata pe
scanduri de 2,5cm asezate suprapus pentru etanseiza
cat mai bine tavanul incaperilor de la parter si a crea
un efect spatial deosebit. Pardoseala de la parter este
realizata din acelagi material. Structura tavanului este
realizatd dintr-o retea de grinzi transversale (secun-
dare) de 12x12cm rezemate pe o grinda longitudinald
(principald) de 11x12cm denumita si mester- grinda,
de care se ancorau diverse ansambluri de lemn pentru
depozitarea diverselor obiecte casnice: oale, ulcele,
stergare, cergi, icoane, toate dovedind un deosebit sim¢
artistic al taranului roman.

Creatia populara oseneasca, pastratd ca o comoara de
pret, se regaseste la scandurile timpanului (tetanului),
traforate cu modele decorative, avand in centru initialele
proprietarului si anul constructiei. Analizand tipolo-
gia planului locuintei relevate, putem spune cé aceasta
deriva din locuintele monocelulare cu prispa la latura
lunga. Acesteia i s-a adaugat in timp o alta prispa ce
cuprinde fatada laterald, generand variante mai dezvol-
tate, pe care le imbratiseaza unele locuinte de zidarie
de datd mai recenta. Din cerinte de ordin functional s-a
creat un adapost separat vetrei focului (tinda), incapere
prin care se intrd in camera de locuit. Am facut aceasta
prezentare pentru o mai bund intelegere a acestui tip de
locuinta, care prin dimensiunile ei, forma pridvorului,
pozitionarea usii de la intrare si a ferestrelor, inglobeaza
un spatiu ce o particularizeaza, inscriind-o armonios in
cadrul inconjurator (situl originar). vo

“Baba”in pod - “Baba’in the attic

(10x10cm) and reach the hand rail of the parapet, be-
ing chopped orthogonally in the upper part, in order to
mimic the classic brickwork masts of Gothic and Byz-
antine inspiration.

The roof is high, has an angle of approximately 46°
and is built on tie beams made of durmast and chopped
with the broad axe, tied together on a single side with
claws (8x7cm), pegged with cotters in the secondary
beams of the building’s roof. The covering is made of
rye straw bundles, bound with wires to the wooden
laths with the diameter of 5cm and to the centreline
of 38cm. In some place the covering has degraded and
quick protection measures were taken by installing
some cement-asbestos panels. The floor of the attic is
made of battered clay, with a thickness of 4-5cm, set
on wooden planks thick of 2,5cm, which are placed
overlaid to ensure that the ceiling of the rooms below
is waterproof and in order to create a special spatial
effect. The structure of the ceiling is made out of a
network of transversal balks (secondary) of 12x12cm,
propped against a longitudinal balk (principal) of
11x12cm, also called the masters balk, upon which
there were hung certain housing items like: pots, small
mugs, towels, traditional blankets, icons, all of which
are a proof of the remarkable artistic sense of the Ro-
manian peasant.

An instance of traditional Oag art, kept as a valuable
treasure, can be seen on the planks of the tympanum,
fretted with decorative models, having the initials of
the owner and the year of construction. By analysing
the plan of the mentioned dwelling, one can state that
it derives from the single-room houses with a porch
on the long side. With the time, another porch was
added on the front side of the building, generating
more complex variants, also used for the more recent
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Ultimul proprietar, inainte de mutarea casei in muzeu.

Last owner before moving the house to museum.
/ all photos: HS2005

brickwork houses. There was built a separate room
(the anteroom; tind3) for the fireplace, for functional
purposes, chamber from which one can enter the liv-
ing room. I made this presentation to facilitate a bet-
ter understanding of this type of dwelling, which by its
dimensions, the form of the porch, the position of the
front door and of the windows, encloses a space that
makes it special and introduces it harmoniously in the
surroundings (in the original site). v
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Casa in Sapdnta in 2002 (Mihai Dancus, the former director
of Opern Air Village Museum in Sighetu Marmatiei) / M.E.
The house in Sapdanta 2002 (Mihai Dancus, the former director
of Opern Air Village Museum in Sighetu Marmatiei) / M.E.

Casa reconstruitd in Nistru si finalizatd in 2008. / L.Z.
The reconstructed house in Nistru finalised in 2008./ L.Z.

CASA MARAMURESEANA INTRE SAPANTA SI NISTRU (MM)

Maria Enache

Fiind indragostitd irecuperabil de Maramures am asi-
stat neputincioasa la schimbarea satelor vechi, arhai-
ce si aparitia noilor constructii din ultimii ani. Lupta
continua ce are loc intre patrimoniul construit cu o
bogata valoare culturald impotriva noilor orgolii si
confortului se finalizeaza, din pacate, prin castigul ce-
lor din urma. Astfel legile vechi nescrise traditionale
sunt negate, inlaturate si majoritatea satenilor confuzi
(plecati la munca in strainatate, sau cu copii dusi acolo)
isi dureaza case din beton, prost realizate, fara proportii,
cu materiale strdine locului, singura lor calitate fiind
opulenta: camere multe, materiale scumpe, multd
decoratie i neaparat un acoperis de tabla rosie, strident!

Mai au cate o indoiala cand vad cé strainii prefera sa
se cazeze in pensiuni care amintesc putin de arhitectu-
ra vernaculard locald, dar se spulbera repede cand se
iveste oportunitatea de a scapa de casa veche, pe care
oricum vroiau sa o ,,spargd”.

S-au schimbat multe Intr-un ritm alert. Nevoile actua-
le au facut sd apara o arhitecturd noud, de proasta cali-
tate, cu materiale care nu sunt ale locului. Se schimba
cadrul vietii traditionale, se altereaza odata cu avalansa
societatii de consum moderne. Locuitorii nu mai stiu s
recunoasca valorile strabune si sa le aprecieze, le neaga,
uneori chiar se rusineaza cu ele.

Casele vechi din lemn cu toata poezia lor nu raspund
nevoilor actuale de locuire, duc lipsa de confort, dotare
sanitara, tehnicd. Absenta de modele moderne, actuali-

zate face ca marea majoritate sa reproducd imagini ale
unor case din periferia urbana din zonele unde lucreaza:
Italia, Franta, Spania.

Un rol hotarator in aceastd dezvoltare il are turismul
care a crescut intr-un ritm alert pentru cd zona are un
potential extraordinar. Incepand cu cele 8 biserici care
fac parte din Patrimoniul Unesco, continuand cu Sighe-
tul Marmatiei, Muzeul Satului si Memorialul Durerii,
Cimitirul vesel din Sapénta, cu biserica nou construita
Sapanta din Peri (75m inaltime), Ocna Sugatag, an-
samblu Mainastirii Barsana, olarul Tanase Burnar cu
ceramica lustruitd de factura dacica de la Sacel... si lista
poate continua.

Nevoia de ridicare a gradului de confort al locuintei
este fireasca si normald. Recurgerea la metode admini-
strative bazate numai pe constrangere §i sanctionare a
celor care renunta la cladirile vechi nu este o solutie.

Cred ca salvarea si protejarea numai a monumentelor
inregistrate pe listele Unesco nu va fi nici ea de natura
sa asigure durabilitate turismului rural i salvarea patri-
moniului cultural al zonei. Pentru conservarea alcatuirii
spatiale a satului maramuresean o solutie ar putea fi sal-
varea ,,in situ” a unui numar cat mai mare de cladiri
traditionale de lemn §i adaptarea acestora, a anexelor lor
la exigentele de locuire ale tinerei generatii. Astfel, prin
exemplu care urmeaza am vrut sa aratam ca acest lucru
este posibil, cd vechiul si noul pot convietui impreuna.

Locuinta traditionald de lemn din Sadpanta, pe care
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Extinderile casei reconsturite - demisolul si pridvorul. / M.E.
Extensions of the rebuilt house - basement and porch. / M.E.

THE HOUSE OF MARAMURES BETWEEN SAPANTA AND NISTRU

Maria Enache

I am in love with the Maramures country, but for the
last few years I witnessed helplessly how old, archaic
villages changed and new constructions appeared. The
continuous battle between the built heritage with its
rich cultural value and the new egos and comfort is,
sadly, won by the latter. Thus, the unwritten, old, tra-
ditional laws are denied and cast aside and the major-
ity of the villagers are confused as they (or their chil-
dren) are working abroad. They build their houses in
concrete, poorly and without any sense of proportion,
with materials that don’t belong here. The only qual-
ity of these constructions is their opulence: a great
number of rooms, expensive materials, much decora-
tion and the perpetual red metal roof.

Locals experience some doubts when they see for-
eign tourists who prefer to quarter in guesthouses
that remind them of the local vernacular architecture.
However, these doubts soon perish as the opportunity
arises for them to get rid of their old house which they
wanted to “chop” anyway.

Many things have changed lately in a hasty pace.
Because of the present needs a new architecture has
arisen, done in poor quality and with materials that do
not belong to this place.

The framework of the traditional lifestyle is chang-
ing. It is impaired by the avalanches of the modern
consumer society. Locals can no longer recognize and
appreciate the ancestral values. They deny them and

they are sometimes even ashamed of them. The old
wooden houses with their poetic atmosphere no long-
er respond to the contemporary needs of habitation.
They lack comfort, sanitary and technical equipment.
The absence of modern examples leads owners to copy
images from the peripheries of the cities they work in,
from countries like Italy, France, Spain, etc.

Tourism plays an important role in the development
of the area. It has grown fast, because the area has an
extraordinary potential. Starting with the eight wood-
en churches that are part of the UNESCO World Herit-
age, going over to Sighetul Marmatiei with its Village
Museum and the Memorial Museum, the Merry Cem-
etery in Sdpanta, the newly built church in Sipinta
din Peri (75m high), the Ocna Sugatag saltmines, the
Barsana Monastery ensamble, and the potter Tinase
Burnar with his dacian polished pottery from Sicel.
And the list continues.

It is a natural necessity to rise the comfort standard
in peoples homes. The resort to administrative meth-
ods based on constraining and sanctioning the ones
who give up the old buildings is not a solution to the
problem.

Ibelieve that saving and preserving only the UNESCO
enlisted monuments will not ensure the durability of
rural tourism and the salvation of the cultural heritage
of the area. In order to conserve the remarkable spatial
configuration that the country’s villages posess one

105



Pridvorul vechi si pridvorul nou. / M.E.

proprietarul vroia sd o ,,spargd” devenind prea mica
pentru nevoile si pretentiile sale, a fost demontata si
refacutd la 15 km de Baia Mare.

Demontarea, dar mai ales montarea a fost facuta de o
echipd de mesteri in trei zile. Cuvintele sunt de prisos
in a descrie aceasta etapa: mesterii erau asemenea unor
copii care se jucau cu piese de Lego ca precizie, in-
demanare, iscusinta... doar ca se petrecea la alta scara.

Profitdnd de panta terenului s-a construit un demi-
sol in care au fost introduse functiunile moderne si
s-a adaugat un foisor deschis in vecinatatea bucatariei
pentru a lua masa in aer liber. Dupd remontarea peste
demisol a casei de lemn, podul inalt refacut integral a
putut fi amenajat ca spatiu suplimentar pentru locuire.
Demisolul ce foloseste ca bazd pentru casa stramutata
addposteste functiunile noi: bucatirie cu locul de luat
masa, cdmard, baie si spatii de depozitare.

Pridvorul este adaugat recent la intrarea in bucatirie
si este realizat in acelasi stil cu casa veche de catre
mesterul Hotico Gavrild de la Muzeul Satului din Si-
ghetul Marmatiei. Acesta vara devine locul preferat al
casei in care se petrec o multime de activitati: discutii,
luat masa, citit, lenevit... de asemenea, adapostind
instalatii de lemn recuperate.

La parter intentia a fost sd se pastreze imaginea ca-
sei vechi nealterata realizandu-se interventii noi strict
functionale: o scard din lemn pentru acces la pod
amplasata in vechea tindd si o scard din lemn pentru
acces la demisol in locul fostei camari.

Acoperisul a fost refacut in intregime dupa tipolo-
gia specifica Maramuresului, sarpanta originald fiind
grav avariatd. Interventiile noi in zona podului sunt:
dusumea pe grinzigoare prevazuti cu termoizolatie
(iarna se locuieste doar in zona parterului) si ferestre
incluse 1n planul invelitorii pentru amenajarea podului

The old porch and the new porch. / M.E.

ca un spatiu total. Pe suportul oferit de contrafige este
amenajatd o supanta pentru dormit pe saltele umplute
cu fan proaspat.

Sectiunea transversala evidentiaza extinderea pe
verticald prin construirea demisolului si amenajarea
pentru locuire a podului.

Astfel de la o casa de 73,30 mp cu 2 incaperi de locuit
s-a ajuns la o locuintd de 245,00 mp care raspunde ne-
voilor unei familii moderne si in acelasi timp s-a pastrat
intocmai casa veche, cu citeva extensii. vo

Maria Enache

este arhitect, absolvent al Universitatii de Arhitectura
si Urbanism “Ion Mincu” Bucuresti. In prezent este
lector al Universitatii de Arhitectura si Urbanism
“lon Mincu”.

106



s

Interior images. / M.E.

could preserve ,in situ” as many traditional buildings
as possible and adapt these houses and their surround-
ings to the requirements of the young generation.
Thus, through the following example, I tried to prove
that it is possible for the old and the new to coexist.

The traditional wooden house in Sapanta, which the
owner wanted to “chop” for firewood because it had
become too small for his needs, was dismantled and
rebuilt 15 km away from Baia Mare.

The process of dismantling and rebuilding the house
only took the team of workers 3 days. Words cannot
describe this stage of the work: the craftsmen were like
children playing with Lego-blocks, working with preci-
sion and skill. The only difference was that everything
was happening at a different scale.

Taking advantage of the sites slope a semi-basement
was built to accommodate the modern functions and
an porch was also added in connection to the kitchen
for outdoor dining.

The wooden house was erected over this semi-base-
ment and the roof was entirely rebuilt to be arranged as
additional living space. The semi-basement that serves
as a basis for the relocated house accommodates these
functions: kitchen with dining table, pantry, bathroom
and a storage space.

Imagini interioare. / M.E.

The porch was added recently, sheltering the en-
trance to the kitchen. During summertime, this be-
comes the families favorite place for different activi-
ties like talking, dining, reading or sleeping. It is also
used to protect recovered wooden installations.

On the ground-floor the intention was to keep the
image of the old house unaltered. Therefore the new
interventions were strictly functional: one wooden
staircase placed in the old hallway to access the attic
and another one placed in the old pantry to access the
semi-basement.

The original frame of the roof was severely damaged
and consequently it was entirely rebuilt according to
the typology of the houses in the Maramures area.

The transversal section shows the vertical expansion
of the house by building the semi-basement and the
arrangement of the attic as a living space.

Thus, a 73,30 sqm house consisting of two rooms
has been turned into a 240,00 sqm home answering to
the needs of a modern family, at the same time allow-
ing us to keep the old house just as it was with some
extensions. vo

Maria Enache

is an architect and PhD, teaching in the U niversity of
Architecture and Urbanism,, Ion Mincu”, she is also
an author of numerous projects of architecture and
studies.
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RECENZIE DE CARTE

Tracing a Sacred Building Tradition
Wooden Churches, Carpenters and I'oumders in Maramures until
the turn of the 18th Century

Autor: Alexandru Babos

Este lucrarca de doctorat a arhitectului Alexandru Babos,
de origine romdni, stabilit in Suedia. Cartea a fost publicati cu
sprijinul Departamentului pentru Istoria Arhitecturii/ Scoala de
Arhitecturd/ TInstitutul Tehnologic din Lund din cadrul
Universitatii din Lund si a fost tipirita in anul 2004 la DigitalPrint
AB in Norrkoping, Suedia. Este pusi cu generozitate la dispozifia
internautilor si  poatc [ descircati de  pec  pagina:
http://Tup.lub.lu.se/Tuur/download?func=downloadFile&recordO
[d=21535&fileOld=619462

Cartea arc 308 pagini si cstc de o densitate coplesitoarc,
fiecare cuvant conteazd si fiecare fraza confine informatii
importante. Coborind in istoric pand in sccolul XIV, autorul
urmireste fenomenul construirii bisericilor maramuresene din
lemn, pand la finalul sccolului al XVIli-lea. Caldloria nu csic
simpld, ea antreneaza toti factorii implicati in acest proces: de la
organizarca victii satului in accastd perioadd. la mesterii si
tehnicile folosite, pand la fondatorii lacasurilor de cult.

Alexandru Babos a facut o cercetare minugioasa, uzand de
toate mijloacele stiintifice: de la studiul in teren ce cuprinde
interviuri, fotografii, masuratori, relevee amanuntite, pina la
ciutarca si analizarca atentd a documentelor din biblioteci si
arhive, atat in tard cdt si in striinatate (Ucraina, Ungaria, Austria,
Suedia). Datarca dendrocronologicad a fost un demers  initiat
impreund cu profesorul Olafur Eggertsson de la Universitatea din
Lund, ce a adus dovezi clare in legituri cu perioada in carc a fost
taiat lemnul folosit in constructii, clarificind sau contrazicand
uncle informatii sau mituri. Prin referintele sale, autorul pune in
eviden{a cercefitori mai pufin citaji azi, ce au elaborat lucriri
importante pentru arhitectura si istoria Maramuresului, cum ar fi
Coriolan Petreanu, Popa Radu, Barlea Toan sau Tit Bud. Prin
intrcg demersul  sdu, Alexandru Babos ascaza Tara
Maramuresului pe o pozifie determinata pe harta constructiilor
traditionale din lemn, in nord-cstul Europei.

Primul capitol {(ratcazi arhitectura vernaculard in
Maramures, din masa céreia se evidentiaza bisericile din lemn,
prin imaginea lor specifica dar si prin calitatca cxcepiionald a
tehnicilor de prelucrare si montare a materialului lemnos. Aflam
mai intdi cum cra stratificatd socictatca in comunititile rurale,
rolul si puterea nobililor locali. Aflam cum maramuresenii din
vechime isi construiau singuri cascle din lemn incepind cu
alegerea copacilor din pidure, tdierea, transportul, prelucrarea si
imbinarca lor pentru a deveni locuinti. Tehnicile luerului cu
lemnul sunt analizate amdnuntit: importanfa si varietatea
imbindrilor la colturi; misurile luate pentru cvitarca picrderii
stabilitdtii verticale a peretilor; tehnica prelucririi birnelor in lung
astfel incit peretele sa fic perfect sigilat si i nu aibd nevoic de ale
materiale de izolare; stiin{a de a construi acoperisuri trainice cu
minim de material.
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Capitolul al doilea este destinat mesterilor dulgheri si a
iehnicilor folosiie de acesiia, pe baza cirora au [ost identificate
cele mai importante echipe de constructori de biserici. Acestia
erau capabili sd ridice o bisericd [ard a planifica prin desen,
pornind de la limitirile date de lungimile materialului lemnos, si
bazdndu-se pe proporlii si pe succesiunca logica a elapelor de
construire, inviatate de la inaintasi si rafinate prin experienta
dobanditd. Cercetand sistemul constructiv al bisericilor, (ehnicile
folosite si amprentele specifice fiecirui mester, Alexandru Babos
a identilical cdliva mesleri care impreuna cu echipele lor au lucrat
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Incarcari pe peretii structurali si eforturi de dimensionare in
grinzile de planseu.

Uploads on the structural walls and sizing efforts in the floor
beams.

PROBLEME STRUCTURALE

in modernizarea caselor traditionale maramuresene din lemn

Gelu Zaharia

in cadrul Programului pentru Protectia Peisajului
Construit in Maramures 2009-2011 au fost intocmite
proiecte-pilot pentru reabilitarea a doud tipologii de
case traditionale maramuresene: casa mica (satra, tindd
si 0 camerad) si casa mare (satra, tinda si 2 camere).

In articolul de fati este prezentatd reabilitarea
structurala a casei mari astfel incat sa raspunda propu-
nerilor de modernizare si extindere, necesare modului
contemporan de locuire: vor fi amenajare 2 dormitoare
si 0 baie in spatiul generos al podului cu o scara pentru
accesul in noua mansarda, iar in spatiile de la parter vor
fi amenajate o bucitirie, o camera de zi si o baie.

Este de mentionat ca problemele legate de acest
tip de reabilitare sunt comune tuturor constructiilor
traditionale, incepand cu necesitatea consolidarii
fundatiilor, a planseului de peste parter si a structurii
acoperisului.

O astfel de caldire nu a beneficiat de o executie cu
elemente ale cdror caracteristici sa se bazeze pe cal-
cule structurale, doar de o tehnica de realizare bazata
si perfectionatd de mesterii populari. Astfel, referirea
sau compararea rezultatelor sub diversele norme de
proiectare nu este relevantid. Ceea ce Incercam prin
aceastd lucare este sd urmarim in ce masurd elementele
structurale raspund prevederilor normelor actuale si s
evidentiem solutiile necesare de consolidare. Toate cal-
cule se bazeaza pe pachetul de norme actuale, aliniate
Eurocodurilor.

Asigurarea criteriului de durabilitate structurala

Normele actuale pun un accent important pe pro-
blemele de durabilitate, reflectate atat in coeficientii
de siguratd care gestioneaza stabilirea eforturilor de
dimensionare, cat si de reducere a rezistentelor ca-
racteristice de material. Concomitent se evidentiaza
necesitatea unei atente abordari cu privire la protectia
antibacteriana si ignifugd a elementelor din lemn.

In momentul realzarii constructiei aceste considerente
nu existau, masurile de aseptizare moderne lipseau cu
desavarsire, desi erau compensate de corecta prelucra-
re si montare a lemnului. In consecinti elementele care
sunt in contact cu apa (provenita prin efecte capilare sau
expuse direct intemperiilor) au suferit un fenomen de
putrezire, datoritd inexistentei unui strat de intrerupere
a capilaritatii.

Refacerea sistemului de fundare

Prin consolidarea fundatiilor se urmareste atinge-
rea terenului bun de fundare si a adancimii de inghet
prevazute de normele in vigoare, folosind tehnica de
turnare in spatii aleternative. Executarea subzidirilor se
va face cu respectarea urmatoarelor principii tehnice de
baza:

- inainte de inceperea sdpaturilor pentru subzidiri se
vor face sprijiniri din lemn, in punctele cu potential risc
de a aparea fisuri sau tasari;

- sapaturile si turnarea betonului se vor realiza pe
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Incarcari pe peretii structurali si eforturi de dimensionare in
grinzile de plangseu.

Uploads on the structural walls and sizing efforts in the floor
beams.

STRUCTURAL PROBLEMS

in the modernization of Maramures traditional wooden houses

Gelu Zaharia

The Protection of the Built Landscape 2009-2011
in Maramures presented pilot projects for the
rehabilitation of two types of traditional Maramuregs
houses: the small house (porch, hall and room ) and
the big house (porch, hall and 2 rooms).

Inthisarticleispresentedthestructuralrehabilitation
of the big house in order to answer to the proposals
for modernization and expansion, needed in the
contemporary way of living: there will be arranged 2
bedrooms and a bathroom in the generous space of the
attic, new stairs to the attic, a kitchen, a living room
and a bathroom in the ground floor spaces.

It must be pointed out that the problems related to
this kind of rehabilitation are common to all traditional
buildings of Maramures, starting with the need to
strengthen the foundations, the floor over the ground
floor and roof structure.

Such a building has not benefited from an
execution with elements with characteristics based
on structural calculations, just on a work technique
based and perfected by craftsmen. Thus, referring
to or comparing results under diverse projection
codes are not relevant. What we try by this study is
to see how much do the structural elements comply
with the current codes and to pinpoint the necessary
strengthening solutions. All the calculations are based
on the package of current building codes, coming into
the line with Eurocodes.

Ensuring the structural durability criteria

The current codes stress the durability issues,
reflected both in the safety coefficiencies managing
the establishing of sizing efforts, and the reduction
of resistances typical for the materials. At the same
time, the necessity of a careful approach regarding the
anti-bacterial and fire-resisting protection of wood
elements is brought into the spotlight.

These considerations did not exist at the moment
when the construction was made; the modern-day
sanitizing measures were completely missing, although
they were compensated by the correct processing and
fixing of wood. Therefore the elements entering into
contact with water (coming from capillary effects
or directly exposed to bad weather conditions) have
suffered a phenomenon of rotting, due to a lack of
capillarity-interruption layer.

Restoring the foundation system

By consolidating the foundations we mean reaching
the good field for making the foundations and to
observe the frost protection limit provided by current
codes, by using the technique of filling into alternative
spaces. The execution of sub-walls shall be done
according to the following basic techniques:

- before beginning the digging for the sub-walls we
shall make wood supports, in the points with potential
risk before the appearance of cracks or compactions.
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Schema statica,; deformata structurala a sarpantei in SLS.
Static scheme; deformed structural timber in the SLS.

Profil Max.

[m]

Max. | Nx

[kN]

Vz
[kN]

Tx
[kNm]

Analiza My

[kNm]

Ky

Lambda
Rely

Lambd
aRelz

Lambda
Relm

kerit Combinatie de

dimensionare

Kir key | kez

Grinzi
planseu
existente

2,975 | Vz-Tx -18,5]-16,8

[1.35*1*Greutate
propriet1,35%1*Tavan
existent+1,35%1 *Scandura
pod nout1,35*1 *finisaje
mansarda+1,35*1 *finisa)
acoperis] 1,5*utile
(1,5%0. 7*vant dir y-)

3.016 | 0805 |0,29 10,11 | 0.96

Table 1. Rezultate — analiza grinda curenta planseu

tronsoane scurte cu marimea de cca. 1.00-1.50 m.
pozitionate decalat, astfel incat intre doud tronsoane de
subzidire consecutive sa existe o distantd de minimum
doua tronsoane;

- dupa turnarea unui tronson si inceperea prizei beto-
nului, in spatiul ramas intre fundatia veche si subzidire
se vor bate ,,pene” din piatrd sau caramida supraarsi
(vitrificatd). Restul golului se umple cu beton cu agre-
gate marunte.

Verificarea capacitatii portante a peretilor

Schimbarea modului de descédrcare a planseului
este favorabil pentru peretii longitudinali pentru care
incarcarile date de acoperis cresc in noua varinata.
Acestia sunt degrevati de noua structurda a planseului
de mansardad care descarca acum pe cei patru pereti
transversali. Structura initiala a planseului raméne
neschimbatd, consolidatd de o structura noua aplicata
peste aceasta. Intregul planseu format din grinzi tran-
sversale si longitudinale formeaza un sistem spatial, ri-
gidizat de prezenta celor trei straturi de scandura batuta.
Incircarea liniard medie rezultata din noua conformare
structurala da o valoare a incarcarii liniare maxime pe
partea superioara a peretelui de 0,42kN/ml. Capacitatea
portantd a peretelui (tindnd cont ca sunt realizati barne
din lemn de stejar, cu grosimea de 9-10cm si inaltimea
de 20-25c¢m) de preluare de incarcari verticale este de
4,5kN/ml ; ceea ce arata ca peretii pot prelua incarcarile
suplimenentare fara masuri speciale de consolidare.

Dimensionarea planseului peste parter
Grinzile tranversale existente vor asigura, impreuna

cu grinzile noi cat si cu cele trei planuri de scandura,
conlucrarea spatiald a peretilor. Ele vor avea un efect de
coardd pentru impiedicarea deplasarii capriorilor. Este
de mentionat importanta acestor grinzi de planseu in
stabilitatea sarpantei pentru fixarea grinzii de streasind
(numitad grinda de streasina rasturnatd — echivalentul
unei cosoroabe) care asigurd atit o rezemare corecta
a capriorilor cat si posibilitatea realizarii streasinii
in conditiile folosirii unei pante accentuate pentru
acoperis.

Grinzile existente transversale, relizate tot din lemn
de stejar, cu sectiunea 15x20cm, au principala incarcare
data de grinda rasutrnata de streasina, dispusa pe capatul
lor, dupa punctul de descarcare pe perete. Consola care
asigura streasina sarpantei este elementul care devine
cel mai solicitat in noua conformare. Rezultatele cal-
culelor aratd ca eficienta sectiunii acestor grinzi este
aproape de limita coeficientului de sigurata (raportul
dintre efortul de dimensionare si capacitatea portanta a
elementului) fiind de 0,889 - foarte aproape de valoare
maxima 1.

Dimensionarea sarpantei

Structura sarpantei are schema statica identica cu cea
initiald. Sistemul structural foarte simplu, cu putine
grupuri de elemente, nu se poate analiza decat in ipo-
teze spatiale, simplificérile pe elemente plane nefiind
decat in parte relevante. Schimbarea elementelor a fost
astfel aleasd incat acestea sd corespunda din punct de
vedere structural in ipotezele de calcul SLU si SLS.

Laturile scurte ale sarpantei se bazeaza pe descarcarea
pe cei doi capriori de dolie, care la partea superioara
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Valoarea tensiunilor pe capriori.
The amount of tension on the rafters.

- diggings and filling in with concrete shall be made
on cca. 1.00-1.50 m short sections which are out of
true, so that between two consecutive sub-wall sections
there is a minimum two sections’ distance.

- after making one section and beginning the concrete
clutch, in theremaining space between the old foundation
and the sub-wall stone or overburnt (vitrified) brick
“feathers” shall be introduced. The rest of the void should
be filled with small aggregates’ concrete.

Verifying the bearing capacity of the walls

Changingthewayof discharging theboardisfavorable
for the longitudinal walls for which the charges
given by the roof grow in the new version. These are
suspended by the new structure of the mansard board
for which discharge is made on the four cross-cut walls.
The initial structure of the board remains unchanged,
consolidated by a new structure applied over it. The
entire board made of cross-cut and longitudinal beams
make up a spatial system, made rigid by the presence
of the three beaten board layers. The linear medium
charge resulted by the new structural conformity gives
the maximum linear charge on the superior part of the
wall, of 0.42kN/ml. The bearing capacity of the wall
(given the fact that they are made out of oak beams,
which are 9-10cm thick and 20-25cm tall) for receiving
vertical charges is of 4.5kN/ml; which proves that the
walls can take the supplementary charges without any
special consolidation measures.

Sizing the board over the ground floor
The existing cross-cut beams shall ensure together

with the new ones as well as with the three planes
of board, the spatial working together of the walls.
They will have a skipping rope effect [for preventing
the movement of the rafters. We have to mention the
importance of these board beams for stabilizing the
roof framework for attachment of the beam to the
eaves (called the reversed beam - the equivalent of a
plate) which ensure both a correct lean of the rafters
and the possibility to build the roof framework under
the conditions of using a more pronounced slope for
the roof.

The existing cross-cut beams, also made of oak tree,
with a 15x20cm section, have the main charge given
by the reversed framework roof beam, which is placed
at their end, after the wall discharge point. The corbel
which creates the eaves of the roof framework becomes
the most required element of the new conformation.
The results of our calculations show that the efficiency
of the section of these beams is close to the limit of
safety coefficient (the ratio between the sizing effort
and the bearing capacity of the element) being that of
0.889 which is very close to the maximum value of 1.

Sizing the roof framework

The structure of the roof framework’s static outline
is identical with the initial one. The structural system
is very simple, with very few groups of elements, and
can only be analyzed in spatial hypotheses, because
the simplifications on plane elements are only partially
relevant.

The changing of elements has been chosen in such
a way as to match, from the structural point of view,
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Sarpanta si planseul de peste parter - model de calcul §i
imagine randatd.

The roof and the floor above the ground floor - calculation model.

au ca reazem sistemul structural spatial al sarpantei
dispus transversal, iar la partea inferioard rezemarea
pe grinda de de streasind. Dacé reazemul inferior este
unul cu deplasari orizontale si verticale blocate, reaze-
mul superior este unul de tip elastic, depinzand de ri-
giditatea structurala a sistemului transversal. Problema
principald, evidentiatd de modelul de calcul spatial este
impiedicarea deplasarii capriorilor in reazemul acestora
pe grinda rasturnata de streagind. Acest lucru este reali-
zat prin modalitatea de realizare a imbinarii intre grinzi-
le de tavan transversale si grinda de streasina, imbinare
realizatd extrem de inventiv printr-un sistem simplu de
chertare.

Noile dimensiuni rezultate din calcule pentru capriori
sunt de 8x16cm; dimensiuni ce asigurd la o dispunere
cu interax de 50cm toate conditiile de exploatare.

fiind:
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Concluzii asupra structurii
Lucrérile structurale principale se pot concretiza ca

consolidarea fundatiilor

consolidarea planseului de peste parter
refacerea integrald a structurii sarpantei
inlocuiri locale pentru elemente degradate dato-
rate intretinerii

realizarea unor protectii ignifuge si aseptice VD




Structura acoperisului in varianta initiald si in varianta
reabilitatd.

The roof structure in the original version and the restored
version.

Profil Max. |Analiza] Max. | Nx | Vz Tx My |Ky|kz
[m] [N] | [KN] f[kNm] | [kNm]

K;r|Lambda| Lambd | Lambda| key | kez |kerit Combinatie de
Rely

aRelz | Relm dimensionare

Grinz
planseu 2,975 Vz-Tx | 0,889 | -18,5]-168]) 0,12 .79 J 1)1
existente

[1.35%1%Greutate
propriet+1,35%1*Tavan
existent+1,35%1 *Scandura
3,016 | 0,805 |0,29 10,11 | 0.96 | pod nout1,35*1*finisaje
mansarda+1,35*1 *finisa)
acoperis] 1,5%utile
(1.5%0. 7*vant dir y-)

Table 1. Results of the analysis on the existing board beam

both in the SLU and in the SLS calculation hypotheses.
The short sides of the roof framework are based on
the discharge of the two crest rafters, which have at
their upper part support the spatial structural system
of the roof framework placed in cross-section, and at
their lower part they lean on the beam of the eaves.
If the lower support is blocked by horizontal and
vertical displacements, the upper support is elastic,
depending on the structural rigidity of the cross-cut
system. The main problem, pointed out by the spatial
calculation model is that of avoiding the displacement
of the rafters in their support on the reversed beam of
the eaves. This is done by the method of creating the
jointing of the ceiling cross-cut beams and the beam of
the eaves, the jointing being very creatively made by a
simple beam interlocking system.

The new sizes for the rafters, resulted from
calculations, are of 8x16cm; sizes which ensure a
placing with a 50cm spacing of all the exploitation
conditions.

Conclusions about the structure
The main structural works can be materialized as
follows:

117

Strengthening the foundations

Strengthening the board over the ground floor
The complete restoration of the roof framework
structure

The local replacement of the elements degraded
due to inappropriate maintenance
Fire-resistant and aseptic protection VD
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Casa traditionala din lemn datata la inceputul secolului 20.
/ Croatia, fotografie de arhiva.

Traditional wooden house in early 20th century. / Croatia,
archive picture.
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Case din regiunea Lonsko polje. / Luka Jelusi¢

Houses in Lonjsko polje region. / Luka Jelusic

ARHITECTURA VERNACULARA DIN CROATIA
si provocarile contemporane in vederea conservarii ei

Luka Jelusié

Ca toate tarile balcanice, Croatia a avut in decursul
istoriei o arhitecturd vernaculard bogata in tipologii.
Pozitia geografica deosebita a Croatiei contine trei
zone culturale si naturale diferite: Panonica, Dinarica
si Mediteraneand, ceea ce a dus la o mare diversitate
de tipuri de constructii traditionale pe o suprafata rela-
tiv mica. Principalele materiale de constructii au fost
piatra, lutul si lemnul.

in trecut, constructorii au fost insisi taranii sau gru-
puri semi-profesionale de artizani si mesteri din mediul
rural. Dupa al doilea razboi modial, atat zona rurala cat
si clasele din mediul rural s-au stratificat social si eco-
nomic. in noua societate industrializarea, urbanizarea
si electrificarea aveau prioritate, valorile traditionale
erau desconsiderate. ncet, acest lucru a fost acceptat
si de locuitorii satelor si s-a ajuns la situatia in care
ei se rusinau de traditiile lor. Arhitectura vernacularad
a Inceput sd se modifice datoritd anumitor concepte
importate, in special cladiri de beton care, prin lim-
bajul vizual inexpresiv nu au avut nimic in comun cu
traditiile locale sau zonele in care au aparut. Astfel ca in
locul dezvoltarii traditiilor locale in scopul adaptarii la
nevoile din viata moderna, s-a produs o ruptura care s-a
adancit pana 1n ziua de azi. Acelasi scenariu, din pacate,
s-a petrecut In multe alte obiceiuri cum ar fi construirea
barcilor de lemn sau a uneltelor agricole.

Departamentele guvernamentale pentru protectia pat-
rimoniului cultural au inceput sa evalueze si sa stud-

ieze cultura traditionald 1n anii 1970, cu lucrarea de
pionierat in documentarea tipologiilor constructiilor
vernaculare apartindnd arhitectului Davor Salopek. Cu
toate acestea, aprecierea publica a cladirilor traditionale
si a satelor (precum si finantari guvernamentale pentru
reabilitarea caselor) nu s-au concretizat pana in primii
ani ai secolului 21.

Astazi, multe dintre casele traditionale au fost res-
taurate pentru turism, ca gospodarii rurale. Ministerul
Culturii din Croatia a publicat un manual de restaurare
a caselor de lemn din Posavina 1n 2006; o privire de
ansamblu asupra tipologiilor constructiilor vernaculare a
fost publicatd in 2013 sub titlul “Arhitectura traditionala
Croatd” de Zdravko Zivkovi¢. Din ce in ce mai multe
ONG-uri si alte initiative civice promoveaza conserva-
rea patrimoniului traditional prin actiuni directe, iar
cea mai implicatd in acest demers a fost asociatia “4
grada - Dragodid”, care a reusit prin munca de volun-
tariat sa conserve un numar impresionant de cladiri
din piatra, promovand astfel zidaria uscatd de piatrad
din zona mediterand a Croatiei ca cea mai importanta
caracteristica a peisajului traditional.

Provocdrile conservarii arhitecturii  vernaculare
raman foarte dure. Datorita cresterii industriei turistice
in zona de coastd, extinderea zonelor nou construite
amenintd atat peisajul natural cat si constructiile ver-
naculare. In partea continentald a Croatiei, unde lemnul
de stejar este un material de constructie predominant,
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Case din regiunea Lonsko polje. / Luka Jelusic.

Houses in Lonjsko polje region. / Luka Jelusic.

Casa de piatra din satul Petrebisc¢a. Fotografia reprezintd
refacerea acoperisului de paie, in timpul unui workshop in
Dragodid. / Grga Franges

Stone house from village Petrebisca. The photo was taken while
rebuilding thatched roof on one of Dragodid's workshops. / Grga
Franges

VERNACULAR ARCHITECTURE OF CROATIA
and contemporary challenges in its preservation

Luka Jelusi¢

As all the Balkans, Croatia has a rich history of vernac-
ular building types. Particular geographical position
of Croatia contains three diverse cultural and natural
areals: Pannonian, Dinaric and Mediterranean, which
resulted in great diversity of traditional building types
on relatively small area. Main traditional building ma-
terials were stone, clay and wood.

In the past, the builders were themselves peasants
or semi-professional groups of rural artisans and
craftsmen. After World War II, the rural area and ru-
ral classes were stratified, socially and economically.
In the new society industrialisation, urbanisation and
electrification were the imperatives, everything that
considered the traditional backward. This was slowly
accepted by the peasantry too, which resulted in a situ-
ation in which people were ashamed of their tradition.
Vernacular styles of architecture started to change in
favor of certain imported styles: mainly, cement build-
ings which through their blank visual vocabulary had
nothing to do with local traditions or space in which
they appeared. So, instead of evolving local traditions
to suit the needs of modern living, a breaking point
happened, and it hasn'’t really been continued to this
date. The same scenario, unfortunately, happened in
many other traditions: wooden boat building, for ex-
ample, or small agricultural operations.

The government departments for the protection of
the cultural heritage started to evaluate and study the

traditional culture in the 1970s, with a pioneering work
in documenting the building types by architect Davor
Salopek. However, a wider public appreciation of the
value of traditional buildings and villages (as well as
governments funding for rebuilding of the houses) did
not happen until the first years of 21st century.

Today, many of traditional houses are being restored
for tourism, as rural households. Croatian Ministry of
Culture published a manual for restoration of Posavi-
na wooden house in 2006; in 2013, a comprehensive
overview of vernacular building types was published
under the title Croatian Traditional Architecture by
Zdravko Zivkovi¢. More and more NGOs and other civ-
il initiatives promote hands-on approach in preserving
traditional heritage, most notable being 4 grada - Dra-
godid, an association that through volunteering work
managed to preserve a fascinating amount of drystone
buildings, and through their work promoted drystone
walls of Mediterranean part of Croatia as the most
prominent feature of traditional landscape.

Challenges in preservation, however, remain dire.
Due to ever-growing touristic industry in coastal area,
expansion of newly-built areas threatens both natural
landscapes and vernacular building areas. In continen-
tal part of Croatia, where oak wood is predominant
building material, vernacular wooden houses are get-
ting demolished as their wood is sought after in West-
ern Europe for the production of trendy ‘Teclaimed
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4 GRADA DRAGOCHD

DAVOR SALOPEK

BRANKOD CACIC

HRVATSKA KORABLJA

Casele de lemn croate sunt cunoscute ca ‘Arks’, termen poetic

L

» SLOBODNA

plasmuit de Davor Salopek si Branko Cacic¢ in cartea ‘Croa-
tian Ark’ (‘Hrvatska korablja’) aparuta in 1971 - una dintre
primele carti care prezintd valoarea acestor case impreund cu
modul de viata care dispare.

Croatian wooden houses are locally known as Arks, which is a
beautiful poetic term introduced by Davor Salopek and Branko
Cacic in their 1971 book ‘Croatian Ark’ (Hrvatska korablja)

- one of the first book that spoke about the value of these houses
and vanishing way of Iife.

casele de lemn vernaculare sunt demolate iar lemnul lor
este reutilizat in Europa de Vest pentru producerea de
“mobilier din lemn de stejar vechi”. Dupéd o documen-
tare personald a aceastei probleme, eu pot confirma:
cantitatile de lemn exportate sunt enorme, si cererea
din Europa de Vest pentru acest lemn (cuplat cu criza
economicd in Croatia), ajuta la procesul de distrugere a
satelor. In acelasi timp, tinerii se mutd din aceste sate,
pentru ca nu gasesc locuri de munca decente. Asadar nu
doar casele sunt distruse ci dispare si partimoniul ima-
terial al acelora care au construit cdndva aceste case.

in ciuda numarului mare al cladirilor restaurate in ul-
timii zece ani, se pune problema daca aceste constructii
taditionale pot insemna ceva mai mult decat o relicva a
vremurilor trecute. Ele pot fi punctul de pornire pentru
ceva nou, pentru constructii de calitate - cum sunt case-
le de lemn care se construiesc in Scandinavia. Traditia
care traieste si evolueaza odatd cu nevoile oameni-
lor reprezintd un punct forte al identitatii nationale, o
problema tot mai importantd in vremurile tulburi pe
care le traim. vo

Luka Jelusi¢

este un arhitect peisagist §i un designer de mobilier.
Degsi nu este implicat profesional in conservarea sau
restaurarea cladirilor traditionale, el a investigat
demolarea cladirilor din lemn, generatd de comertul
semi-legal cu lemn de stejar invechit i repercusiunile
sale, si a produs un documentar radio si expozitie pe
aceasta tema. Contact: cubodelubo@gmail.com

“A treia viata a lemnului” - posterul expozitiei “Omagiu caselor
de lemn din Posavina” inifiatd de Luka JelusSi¢. / Luka Jelusic.
Dragodid - manual pentruconservarea mestesugurilor.

Third Life of Wood - Hommage to a Wooden House of Posavina
poster exhibition by Luka Jelusic. / Luka Jelusic.
Dragodid - manual for drystone building skills and heritage.

wood furniture’. Having personally investigated this
matter, I can confirm that the quantities of exported
wood are enormous, and that the demand for this
wood in Western Europe (coupled with economic stag-
nation in Croatia) is greatly speeding up the process of
destruction of villages. At the same time, young people
are massively moving out of those villages, as there is
no decent work to be found. So it is not just the houses
that are being destroyed: it is non-material knowledge
that once built those houses, that is rapidly vanishing.

Despite the large number of buildings being restored
over the last decade, the greater question remains
whether traditional building types can be something
more than a relict of past times. Can they be the basis
for some new, quality construction - such as wooden
houses that are still being built in Scandinavia. The tra-
dition that lives and evolves with the changing needs
of its possesors is a strong marker of national identity,
which is an increasingly important matter in the tur-
bulent times that we live in. v

Luka Jelusié¢

is a landscape architect and a furniture maker. Although
not professionally involved in conservation or restora-
tion of traditional buildings, he has investigated the
demolition of wooden buildings due to semi-legal trade
of used oak wood and its repercussions, and produced a
radio-documentary and exhibition on the subject.Con-
tact: cubodelubo@gmail.com
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Atelierul de la Mesendor{/ ,,Sid construim ecologic invatind de la arhitectura traditionala™
Mesendorf workshop/ ,, Building sustainably by learning from the traditional architecture”

Ateliernl de la Mesendorf a fost initiat in anul
2009 de citre arhitecta Silvia Demeter-Lowe din dorinta
accsteia de a impartasi pasiunca sa pentru mestesugul de a
construi, pentru arhitectura traditionala si cea naturala
(“natural building”). Atelierul a fost organizat sub
umbrela celor doud organizatii- Fundatia ProPatrimonio si
SAT Transilvania- §1 s-a derulat in cadrul a cinei edifii.
Desi locul desfisurarii atelierului panid in prezent a fost
satul Mesendorf, incepand cu anul acesta atelierul va
deveni un eveniment itincrant.

Atelierul se adreseaza studentilor si profesionistilor
din domeniul constructiilor dar si tuturor celor care isi
dorcsc sa isi construiascd o casd bazandu-sc pe principit
sustenabile. Atelierul isi propune sa oferc o oportunitate
participantilor de a se implica in actiuni practice, astfel
invitand ,,cu mainile lor” despre beneficiile utilizarii
matcrialclor si tchnicilor tradifionale, despre arhitectura si
context. Tipurile de lucrari implici zidarii din piatra,
caramida, paiantd, pamant gi mixte, diferite tipuri de
mortarc pe bazd de var si argila, aplicarca tencuiclilor si
zugravelilor traditionale, Invelitori traditionale si
acoperiguri verzi ete.
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Mesendorf workshop was initiated in 2009 by
the architect Silvia Demeter-Lowe following her desire
to share the passion for the crafis, for traditional
architecture and natural building. The workshop was
organized under the auspicies of the two organizations
ProPatrimonio [Ioundation and SAT 1ransyilvania.
Although since now, the workshop fook place in
Mesendorf village, from now on, it will become an
Hinerant event.

The workshop is intended for students,
professionals in the construction fields and all those who
want to build a house based on sustainable principles.
The workshop aims fto provide to participanis an
opportunity to engage in practical actions, to learn
"with their hands" about the benefits of using traditional
materials and techniques, about architecture and
context. The participants have a chance to get involved
with the following techniques: masonry, brick, stone,
clay, different types of mortars based on lime and clay,
applying traditional plastering and painting, traditional
roofing and green roofs elc.



Vedere in curtea unui taran estonian din jurul oragului Pédrnu, in 1795, de J. C. Brotze. Pe partea dreapta se afla o locuinta-
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surd, inconjurata de cladiri anexa. / Sursa: Viires, A.; Vunder, E. (comp) 2008.

J. C. Brotze s view into Estonian peasant s yard around Péirnu city in 1795. On right, there is the barn-dwelling, surrounded by

outbuildings. / Resource: Viires, A.; Vunder, E. (comp) 2008.

DESPRE LOCUINTELE VERNACULARE DIN ESTONIA SECOLULUI AL XVIII-LEA

Joosep Metslang

Comparate cu arhitectura scandinava de secol XVIII
sau cu alte arhitecturi rurale timpurii, satele estoniene
nu par a avea ce sa arate. Au existat multe cauze ale di-
strugerii acestora, incepand cu Razboiul Livonian, apoi
cu Marele Rézboi al Nordului, continuand cu Primul si
cel de-al Doilea Razboi Mondial si incheind cu nume-
roasele epidemii si perioade de foamete. In secolul al
XVIII-lea estonienii erau inrobiti, nu aveau dreptul de
libera circulatie si nu aveau dreptul de a poseda aproa-
pe nimic. Asadar, cladirile fermelor s-au deteriorat din
cauza folosirii materialelor proaste, a tehnicilor de
in plus, clima relativ umeda faciliteaza si distrugerile
cauzate de mucegai si insecte daunatoare. Cu atat mai
mare este bucuria descoperirii unei locuinte-sura sau a
unei magazii de cereale ce dateazd de 200 de ani sau
mai mult. S& urmarim asadar, cu ajutorul celor catorva
exemple ramase, arhitectura vernaculara de secol XVIII
si constructiile acelei vremi.

Inca din cele mai vechi timpuri, casele estoniene cu-
prindeau toate functiile de zi cu zi intro singura cladire:
locuinta-sura. Acest principiu, de a cuprinde locuinta
propriu-zisd, hambarul, sopronul si grajdul sub acelasi
acoperis, protejand astfel oamenii de iarna grea, poate
fi intalnit de exemplu si din Carelia pana in nord-vestul
Rusiei. In context european, locuinta-sura este un feno-
men unic, caracteristic pentru Estonia si o regiune din
nordul Letoniei.

Cuptorul cu pietre fard horn, aflat in camera de
incélzire (rehetuba) incalzea casa in timpul iernii, vara
aceastd camera inalta fiind folosita pentru a usca graul.
Alaturi se afla camera rece (kamber), folositd pentru
depozitare. Coridorul pentru treierat (rehealune) era
folosit si pentru depozitarea ustensilelor agricole si
cateodatd si a animalelor. Existau si alte incaperi mai
mici in cladire, iar cu timpul s-au construit mai multe.
Iarna toatd familia dormea in camera de incélzire iar
vara aveau libertatea de a dormi fie in camera, fie in
podul cu fan sau in magazia de cereale.

Lemnul a fost aproape intotdeauna materialul de
constructie principal al estonienilor. Folosind busteni
rotunzi si nevopsiti de pin si de molid, casele erau
construite aproape in totalitate cu ajutorul unei singu-
re unelte: toporul. Fiecare bustean era cioplit pentru
a se imbina la colt, cu o canelurd lunga si niste tarusi
de lemn care sd il imobilizeze. Pe ambele parti ale
unei intrdri existau coloane de sustinere, iar cioplirea
uneia era un efort considerabil i dura destul de mult.
Pentru etansarea bustenilor se folosea muschi. Com-
parandu-le cu locuintele construite de maestrii in do-
meniu si masurate exact in stanjeni, picioare si toli,
casele taranilor Incantd prin simplitatea lor primara si
vernaculara.

Cladirile aveau rare ori o fundatie, ele fiind sustinute
de patru pietre mari asezate la colturi. Intre acestea se
agezau mai apoi mai multe pietre Tmprastiate sau alte

122




=

Drawing of Roosta farm s barn-dwelling: 1) heating room; 2) threshing-floor; 3) chamber; 4) shed. / Resource: Saron, J. 1997.

ABOUT ESTONIAN VERNACULAR LIVING HOUSES IN THE 18™ CENTURY

Joosep Metslang

Compared to Scandinavian 18th century and earlier
rural architecture, Estonian villages seem to have very
little to show. There are many reasons for destruction,
starting with the Livonian War, the Nordic War, the
First and the Second World War, adding numerous
diseases and famine waves. By the 18th century, Es-
tonians were slaved and deprived of the right to leave,
hardly owning anything. In connection, the farm
buildings have diminished because of lousy use of ma-
terials, faulty building techniques and not maintaining
the property. A rather moist climate helps the develop-
ment of fungal and beetle damages. The bigger is the
gladness when hearing of a barn-dwelling or a granary,
dating back two hundred years and more! With the
help of a few examples still left, let's hereby shortly
monitor the 18th century vernacular architecture and
the structures of the time.

Since immemorial times, the Estonians gathered
everyday functions into a single house: the barn-dwell-
ing. Adding a living house, a granary, a shed and a barn
under the same roof, thus protecting oneself against
harsh winters, is a principle, that can be found for in-
stance from Karelia and North-West of Russia. In the
European context, the barn-dwelling is a unique phe-
nomenon, distinctive only to Estonians and to a region
in Northern Latvia.

The chimneyless stone oven in the drying room (re-
hetuba) gave warmth against outside winter, than in

summer the high room was used for drying the grain.
Next to it was the cool chamber (kamber) for stor-
age. The vast threshing-floor (rehealune) was used
for threshing, keeping the farming implements and
sometimes animals. There were other smaller economy
rooms in the building, in time more were built. All the
family used the drying room for sleeping in the winter.
The summer gave the freedom to sleep either in the
chamber, in the hay attic or in the granary.

Wood has almost always been the main building ma-
terial for Estonians. Using round and unpainted logs
of spruce or pine, the houses were built with almost
one tool only: the axe. Each log was shaped with a cor-
ner joint, a long groove under the log, some wooden
pegs holding it in place. On both sides of the openings
was a post: hewing one was a time consuming effort.
The logs were made more airtight with moss. Com-
paring houses built by building masters, measured in
fathoms, feet and inches, the farmers’ houses enchant
with their primal vernacular simplicity.

The buildings hardly had a foundation: the houses
were supported on four larger stones, set in corners.
In between these, more loose stones or other materi-
als were laid later. Higher limestone or granite walls,
connected with lime mortar, were more widespread in
the 19th century.

If in the end of 19th century the rural buildings of-
ten had hipped-gable roof, and in the Estonian Repub-
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Un conac modest din perioada anilor 1750, din zona baltica a Germaniei. Aceastd

mai tdrziu./ Surse: Pirang 1926.
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tipologie a fost preluata in ferme un secol

A modest Baltic German manor from around 1750. Illustrated building quality reached farms a century later. / Resource: Pirang

1926.

materiale. Peretii mai nalti din calcar sau din granit s-
au raspandit abia in secolul al XIX-lea.

Daca la sfarsitul secolului al XIX-lea cladirile din
mediul rural aveau de cele mai multe ori acoperisul
tesit cu doud ape si in timpul Republicii Estoniene, intre
anii 1920 si 1930, s-au construit mai multe acoperisuri
cu doud ape, in perioada care a urmat acesteia, toate
cladirile taranesti au fost construite cu acoperisuri cu
patru ape. Barnele simple ale tavanului si grinzile erau
facute din busteni sau din lemne strunjite. De obicei
acoperisul era acoperit cu secard, mai rar cu stuf, scan-
duri sau alte materiale culese direct din naturd. Olanele,
atat de indragite de minoritatea germana de la Marea
Baltica, nu erau folosite aproape niciodata la ferme.

Usile era mici, avand indltimea si latimea de aproxi-
mativ un metru. Constructia unei usi dura mult: scan-
durile, grinzile si balamalele erau pregatite cu ajutorul
toporului si al burghiului. Ferestrele erau si mai mici, se
pozitionau intre doi busteni si erau acoperite cu obloa-
ne. In orase, biserici si vile, interioarele baroce erau ilu-
minate prin ferestre mari cu geamuri subtiri din sticla,
dar a mai durat un secol pentru ca acestea sa ajunga si
in casele taranesti.

Ne putem intreba ce este oare aga de minunat la
bojdeucile acestea din lemn, atat de demodate si de
pragmatice. Cladirile secolului al XVIII-lea au o mare
importantd, fiind construite in intregime din materiale
culese direct din naturd. Deasupra suprafetei rugoase
a peretilor din busteni gri, un acoperis inalt, acoperit
cu secard ajunge la cer. Privind-o in zdpada nordica,
inconjuratd de cateva constructii anexe, casa cea mare
ne aduce aminte de o ceatd de mamuti. Acest tip de
arhitectura este liber de stiluri si de —isme, iar cu timpul
se va adapta preludnd numai cateva urme ratacite ale
idealurilor care se trag de la greci si de la romani. Fara

decor si straturi de vopsea, cu onestitatea materialelor
de constructie naturale si oglindind conditiile vitrege
ale vremurilor de mult apuse, aceste cladiri sunt pure in
adevaratul sens al cuvantului. vo

Surse:

Pirang, H., Das Baltische Herrenhaus. Riga: Verlag Jonck
& Poliewsky 1926.

Saron, J., Vernacular Architecture at the Estonian Open-
Air Museum. Catalogue, Tallinn: Huma 1997.

Tihase, K., Eesti talurahvaarhitektuur. Estonian Vernacu-
lar Architecture. Tallinn: Tallinna Tehnikaiilikooli Kirjastus
2007.

Viires, A.; Vunder, E. (comp), Eesti rahvakultuur. Tallinn:
Eesti Entsiiklopeediakirjastus 2008.

Joosep Metslang

este cercetdator al Centrului de Arhitectura Rurald al
Muzeului Estonian In Aer Liber. Este membru al ICO-
MOS Estonia si al Comitetului International pentru
Arhitectura Vernaculara ICOMOS (CIAV).
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Partea veche a hambarului fermei Kolga dateaza in 1723. Camerele din dreapta si cosul de fum au fost construite mai tdrziu.
Fotografie din Muzeul Satului Estonian.

The oldest part of Kolga farm s barn-dwelling is from 1723. The chambers on the right and the chimney were built later. Photo in

Estonian Open-Air Museum.

lic period of 1920s and 1930 more gable roofs were
built, than all the older farm houses had hip roofs.
Simple ceiling beam and rafter structures were made
of round laths or logs; usually either elements are too
infrequent to carry different loads on the roof. Usually
the roof was covered with rye, seldom with reed, split
boards or other materials gained straight from nature.
Pantiles, loved by the Baltic Germans, almost never
reached the farms.

The doorways were small, maybe a meter in with and
in height. Preparing a door was time consuming: the
boards, rails and hinges were prepared mainly with an
axe, also with an auger. The even smaller windows were
fitted between two logs and covered with a wooden
hatchway. In cities, churches and mansions, it was the
time for illuminating the baroque interiors with large
windows with small pieces of glass, still it took another
century to have these in a peasant's house.

One is to wonder what is there to marvel in such
out of fashion, pragmatic and completely wooden hov-
els? With the use of only materials gathered straight
from nature, the 18th century buildings have a grant
influence. On top of the ruff surfaced grey log walls,
a high rye roof reaches the sky; the large house with
the company of some outbuildings reminds of a herd
of mammoths in the Nordic snow. This architecture is
free of styles and -isms, in time it will adapt only some
faint shadows of ideals rooting from Greece and Rome.
Without décor and layers of paint, with an honesty of
natural building materials and reflecting the harsh con-
ditions of past times, these buildings are truly pure. vo

Resources:

Pirang, H., Das Baltische Herrenhaus. Riga: Verlag Jonck
& Poliewsky 1926.

Saron, J., Vernacular Architecture at the Estonian Open-Air
Museum. Catalogue. Tallinn: Huma 1997.

Tihase, K., Eesti talurahvaarhitektuur. Estonian Vernacu-
lar Architecture. Tallinn: Tallinna Tehnikaiilikooli Kirjastus
2007.

Viires, A.; Vunder, E. (comp), Eesti rahvakultuur. Tallinn:
Eesti Entsiiklopeediakirjastus 2008.

Joosep Metslang

is a researcher at the Estonian Open-Air Museum s
Rural Architecture Centre. He s a member of Estonian
ICOMOS and ICOMOS International Committee of
Vernacular Architecture (CIAV).
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Fotografie aeriand a casei Kirsti, facuta in 1940 de Lars Pet-
terson, cel ce a devenit profesor de istoria artei in Universi-
tatea din Helsinki.

Photo over Kirsti-house, taken 1940 by Lars Petterson, the later
professor of art history in Helsinki University.

Finn VERNADOC 2013 - VANHA RAUMA
Markku Mattila

Tema pentru acest Finn VERNADOC a fost modul
in care localnicii, oamenii obisnuiti pot coopera cu
profesionistii pentru a documenta constructiile din zona
in care locuiesc. Experientele individuale de pana acum
au fost promitatoare.

Unde urma sa se materializeze aceasta idee? — In Ve-
chiul Oras Rauma, inscris pe lista patrimoniului cultu-
ral mondial UNESCO! Cu citiva ani in urma, studentii
Universitatii Aalto au participat acolo la tabere de docu-
mentare. Cazarea a fost asiguratd in Tammela (centrul
de informatii UNESCO, atat pentru oras cat si pentru
situl arheologic Sammallahdenméki) iar sala pentru de-
sen in vechea gcoald de lemn din Vechiul Orag Rauma.
Daca toate acestea au functionat pentru 35 participanti,
de ce nu ar functiona si pentru 10? Pentru ca sunt sute de
obiective de studiat. Raspunsul scurt al lui Kalle Saari-
nen la aceast intrebare a fost “Fiti bineveniti!”. In luna
mai, fundatia culturala Satakunta a promis finantarea,
astfel ca invitatiile au pornit din Rauma cétre lumea
intreaga.

echipa
In echipa de lucru au fost trei tipuri de participanti.

1) organizatorii:

Marika Konola-Tuominen, architectd si veterana
Vernadoc, participanta la 4 tabere internationale,

Kalle Saarinen, arhitectul consilier UNESCO al Ve-
chiului Oras Rauma,

Casa Kirsti la limita aproape rurald a Vechiului Oras Rauma,
monument UNESCO. / MMa2013

Kirsti-house in almost rural border of the wooden World Herit-
age town of Old Rauma. / MMa2013

Markku Mattila (Make), arhitect cu o experienta de
mai mult de 10 tabere internationale VERNADOC

2) profesionisti internationali:

Laura Zaharia, architectd din Romania, deja la a
doua tabara in Finlanda. Ea a organizat o tabard VER-
NADOC 1n tara sa, in judetul Maramures (2012) iar a
doua a avut loc deja in vara anului 2014,

Parichat Sakunjaroenpornchai (mai simplu P),
architectd in Thailanda, cu experienta mai multor tabe-
re in tara sa,

Natsumi Asada, o studenta japoneza la arhitectura la
Universitatea Chiba, care dupa un an de studiu in Fin-
landa si-a amanat plecarea acasa pentru a cunoaste Ve-
chiul Orag Rauma,

Joosep Metslang, un expert in restaurari din Estonia,
care a venit sa castige experienta pentru viitoarea tabara
VERNADOC, organizata deja in vara anului 2014,

3) localnici din Rauma:

Soile Yli-Siuru, care a trecut prin experienfa
restaurarii propriei locuinte din lemn in Rauma,

Heidi Kujala, care este foarte entuziasta in a desena
si a picta mediul construit,

Ella Kyld-Kause, care in afara muncii pe perioada
verii in centrul Tammela a dorit sa participe si la acest
proiect, desi toate acestea se petreceau inaintea inceperii
studiilor sale de arhitectura la universitatea Tehnologica
din Tampere.
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O soba nemteasca in coltul camerei si o penra cu ciocanele
pentru danteld in dreptul ferestrei. / MMa2013

A Dutch tile stove in the chamber corner and a bobbin lace pillow
on the table in the window light. / MMa2013

Finn VERNADOC 2013 - VANHA RAUMA
Markku Mattila

In this time the special test of the Finn VERNADOC
was how the inhabitants, ordinary laymen can co-op-
erate with professionals when documenting their own
living environment. The former separate experiences
of this have been very promising.

Where was the place to realize this idea? — In the
wooden World Heritage town of Old Rauma! Already
a couple of years the students of Aalto University have
had their documenting camp there. Two weeks ac-
commodation has been in Tammela (the information
center of the WH town and the WH archaeologigal site
Sammallahdenméki) and drawing studio in the old
wooden school building of Old Rauma. If all this was
fitting for 35, why not for ten? And there are hundreds
of research objects in this town. Kalle Saarinen’s short
answer to the question was “Welcome!” The Satakunta
cultural foundation gave the financing in May and the
invitations set out to Rauma and the world.

team
In the working team there were three kinds of partici-
pants.

1) the organizers:

Marika Konola-Tuominen, an architect and a VERNA-
DOC-veteran, having already her fourth international
camp,

Kalle Saarinen, the guiding architect of the WH town
of Old Rauma and

Bucataria casei Kirsti./ MMa2013
The kitchen of Kirsti-house. / MMa2013

Markku Mattila (Make), an architect with his experi-
ence of over ten international VERNADOCs

2) international professionals:

Laura Zaharia, a Romanian architect, working al-
ready in her second camp in Finland. She has arranged
one VERNADOC in her home country Maramures
(2012) and the second one happened already in sum-
mer 2014,

Parichat Sakunjaroenpornchai (more simply just P),
an architect from Thailand, who has experience from
several camps in her home country,

Natsumi Asada, a Japanese student of architecture
from Chiba University, who after a study year in Fin-
land postpones her going back home to enjoy Vanha
Rauma and

Joosep Metslang, an Estonian restoration expert,
who came to collect experience for his own VERNA-
DOC arrangements in summer 2014.

3) laymen from Rauma:

Soile YIi-Siuru, who had practical repairing experi-
ence from her own wooden house in Rauma,

Heidi Kujala, she is especially enthusiastic to draw
and paint the built environment and

Ella Kyli-Kause, who, beside her summer work in
Tammela, wanted to participate the project, although
all this was still in front of her architecture studies in
Tampere University of Technology.
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Arhitecta din Romdnia, Laura Zaharia consturind o sectiune
desfasurata./ MMa2013

Romanian architect Laura Zaharia constructing the areal sec-
tion. / MMa2013

tabira

Timpul in care s-a desfasurat tabara a fost in primele
doua saptamani din august. Echipa a fost gazduita in
Tammela si studioul pentru desen a fost amenajat tot
acolo. Localnicii au locuit acasa. Obiectul de studiu a
fost casa Kirsti, aflatd in proprietatea orasului Rauma.
Astazi functioneaza ca muzeu al locuirii traditionale,
amplasat pe un lot de facturd aproape rurala, pe malul
Nordic al raului Rauma.

Organizarea a decurs bine: Kalle a avut grija ca atat
masuratorile cat si activitdtile colaterale sa decurga
fluent, Marika a fost gazda care a avut grija sd hraneasca
echipa, iar Make impreuna cu Laura au lucrat la edita-
rea brosurii VERNADOC Maramures 2012.

Vremea a fost bund si masuratorile au fost facute la
timp, astfel ca echipa a avut timp sa navigheze pe yachtul
lui Kalle 1n arhipelagul Rauma, sé asiste la meciul de
baseball din campionatul feminin finlandez (Rauma a
castigat, cum era normal), si sd profite de sauna privata
a lui Kalle si de cea din Clubul de Yacht Rauma.

rezultate

Masuratorile au fost facute pentru realizarea de planuri,
sectiuni, fatade si detalii, la diferite scari. Fiecare parti-
cipant a facut unul sau doud desene, dar Jooseph a fost
mai rapid si a facut trei. La sfarsitul taberei desenele au
fost expuse intr-o expozitie pentru localnici, la Tamme-
la. Rezultatele au fost excelente, atat cantitativ cat si
calitativ, si din acest punct de vedere obiectvele au fost
atinse. Numarul participantilor la tabara, din partea lo-
calnicilor, a fost mai mic decit cel agteptat, din mai mul-
te motive. Decizia finantarii anuntatd abia la sfarsitul
lunii mai a fost tardiv pentru localnici, pentru ca toate
planurile de vacanta au fost deja facute si acest tip de

Jooseph Metslang — organizatorul taberei estoniene VERNA-
DOC, desendnd sectiunea prin camerd. / Kalle Saarinen 2013

Estonian VERNADOC-organizer Joosep Metslang drawing the
chamber section. / Kalle Saarinen 2013

activitate de vara ce se intinde pe doud saptamani ar fi
trebuit sa fie planuit mai din timp.

seminar

Seminarul a fost organizat in ianuarie 2014. Subiectul
a fost desigur Vechiul Oras Rauma ce a fost prezen-
tat in patrusprezece perspective. Prezentdrile au fost
impartite in patru teme diferite: documentare, descriere,
probleme tehnice ale constructiilor din lemn, si cazuri
comparate. Publicul a fost format din 40 de auditori,
profesionisti si localnici.

publicatie:

Materialul ce a fost colectat in timpul taberei a fost
publicat in brosura Finn VERNADOC 1in septembrie
2014. vo
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Studenta finlandeza la arhitectura Ella Kyld-Kause, veghind
fierberea vopselei din oxid de fier (limonit) in timpul unui con-
cert in curtea centrului Tammela. / Kalle Saarinen 2013

Finn student of architecture Ella Kyli-Kause cooking red ochre
during the courtyard concert. / Kalle Saarinen 2013

camp

The action time of the camp was the two first weeks of
August. The team was accommodated in Tammela and
the studio was arranged also there. The locals were liv-
ing at home. The research object was the Kirsti-house,
owned by Rauma town. Today it is working as a mu-
seum of historical housing and is located in an almost
countryside like building lot, in the northern bank of
the so called Rauma-river.

The organization was working well: besides the
measuring work Kalle took care that the local arrange-
ments were fluent, Marika was the hostess caring for
the dietary and with Laura Make was editing, making
the lay-out and caring the printing of the Maramures
VERNADOC 2012 booklet.

The weather was fine and the work proceeded fluent-
ly. In the more free time we were sailing with Kalle’s
yacht in the Rauma archipelago, we visited a base ball
match of Finnish ladies champion series (Rauma won,
naturally), we had sauna in Kalle’s private and of the
Rauma yachting club.

results

The measuring were plan, sections, facades and details
in different scales. Everyone was measuring one or two
drawings and the quick Joosep three. In the end of the
camp the drawings were arranged as an exhibition for
the Rauma people on site in Tammela. The results were
by quality and quantity excellent and in that point of
view the goal was reached. The number of local laymen
participation was less than waited. There were several
reasons. The decision of financing in the end of May
was too late for locals, because all their summer plans
were already done and this kind of two weeks full time
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Arhitectul Kalle Saarinen, reprezentantul UNESCO in Ve-
chiul Oras Rauma, tragdnd in tus sectiunea constructiilor din
propria gospodarie. / MMa2013

Architect Kalle Saarinen, the personalization of WH Old Rauma,
inking the section of his own courtyard dwelling. / MMa2013

activity should be more far away from home and eve-
ryday routines.

seminar

was arranged in January 2014. The topic was naturally
Vanha Rauma and it was lighted from fourteen differ-
ent perspectives. The professional presentations were
divided in four different themes: documentation, Old
Rauma itself, practical building problems and compar-
ing cases. The public was about 40 heads, professionals
and local laymen.

publication:

The material, which was collected during the project,
was published as a Finn VERNADOC booklet in Sep-
tember 2014. w

Markku Mattila

is an architect, specialized in vernacular architecture, its
documentation and research. His interest is to develop
simple documentation methods and to build in this field
a network for international co-operation.
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CASA KIRSTI iN VECHEA RAUMA
Ella Kyld-Kause

Rauma este un oras idilic la malul marii, pe coasta de
vest a Finlandei cu aproximativ 40 000 de locuitori.
Orasul a Inceput sa se dezvolte incad din Evul Mediu si,
in stilul caracteristic asezarilor medievale, a fost mai
intai un centru comercial, transformandu-se cu timpul
in oras fara a fi fondat in adevaratul sens al cuvantului.
Rauma a obtinut statutul de oras in mod oficial pe 17
aprilie 1442 si a fost cel de-al cincilea oras finlandez,
dupa Turku, Porvoo, Ulvila si Viipuri.

in anii 1620 s-a construit un zid in jurul orasului,
acesta avand un impact semnificativ asupra modului
de dezvoltare a peisajului urban. In urmatoarele seco-
le agezarea a ramas in interiorul zidului pana cand, in
1809, acesta a fost demolat si zona construitad a orasului
a Inceput sd se extindad. Zona la care se limita orasul in
secolul al XIX-lea se poate diferentia de orasul Rauma
din prezent. Astdzi aceastd zona este cunoscutd drept
Vechea Rauma, un cartier viu si foarte bine conservat
din inima orasului.

in prezent, Vechea Rauma este cel mai mare oras
istoric unitar din tarile nordice iar in anul 1991 zona a
fost adaugata pe lista patrimoniului mondial UNESCO.
Zona se intinde pe 28 de hectare si cuprinde 600 de
cladiri, atat locuinte cat si cladiri de afaceri. Populatia
Vechii Rauma este de 800 de persoane, iar casele, care
au fiecare propriul nume, sunt locuite pe tot parcursul
anului.

De-a lungul secolelor, Rauma a fost distrusa de cateva
ori de foc, dar din 1682 nu a mai avut loc nici un incen-

diu major. in ciuda focurilor nimicitoare si a numeroase-
lor eforturi de a revizui planul orasului, incd mai gasim
ramasite ale Raumei medievale in zona. Ruinele Bise-
ricii Sfintei Treimi, datate la sfarsitul secolului al XIV-
lea, se afla la periferia Vechii Rauma, de unde se crede
ca a inceput sa se dezvolte orasul [modern], iar Biserica
Sfintei Cruci, construita la inceputul secolului al XV-
lea este folositd pana in zilele noastre de foarte multi
oameni. De asemenea, configuratia orasului prezinta si
astdzi aspecte medievale, precum sunt strazile inguste
si serpuite si parcelele de forme neregulate.

Pe de alta parte, aproape toate casele de lemn ale
Vechii Rauma au suferit modificari. Chiar si in secolul
al XVIII-lea cladirile erau inca destul de modeste ca
aparitie, fatadele fiind de obicei din lemn gri, netratat.
De-a lungul secolelor, conform idealurilor diferitelor
stiluri, cladirile s-au extins treptat si au fost construite
mai nalte dar si mai largi, colorate si cu ferestre mai
mari. Actualul aspect al partii vechi a orasului este
in mare parte rezultatul schimbarilor facute in timpul
renovarii din anii 1890, o perioada foarte prospera pen-
tru Rauma. Acestia au fost ultimii ani ai minunatei ere a
vaselor cu panze iar marile veliere le aduceau profituri
importante proprietarilor lor, a caror bogatie a declansat
o febra a constructiilor si a renovarilor fara precedent.
De exemplu, pe parcursul unui singur deceniu, pentru
doua treimi dintre cladirile Vechii Rauma s-au construit
fatade noi, in spirit neo-renascentist.
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THE KIRSTI HOUSE IN OLD RAUMA
Ella Kyld-Kause

Rauma is an idyllic seaside town on the west coast of
Finland with some 40 000 inhabitants. The develop-
ment of the town began already in the Middle Ages
and, like many other medieval settlements, it grew
from a trading centre into a town, without actually be-
ing founded. Officially Rauma attained the status of a
town on 17th April 1442 and was the fifth town in Fin-
land after Turku, Porvoo, Ulvila and Viipuri.

In 1620s around the town was built a custom fence
that had a significant impact on development of the
townscape. The settlement stayed within those limits
over the following centuries until in 1809 the custom
fence was removed and the building area started grad-
ually being expanded. The area that still in the 19th
century contained the whole town is distinguishable
also from the present-day Rauma. This area is nowa-
days known as Old Rauma, a living and well preserved
district in the core of the town.

These days Old Rauma is the largest unified histori-
cal wooden town in the Nordic countries and in 1991
the area was added to the UNESCO World Heritage list.
It covers an area of 28 hectares and contains 600 build-
ings, both dwellings and business premises. The popu-
lation of Old Rauma is 800 and the houses that each
have their own name, are inhabited all year round.

During the centuries Rauma has been destroyed by
fire a few times, but since 1682 the town has not suf-
fered from a major fire. Despite the destructive fires
and numerous efforts to revise the town plan there

are still some remains of medieval Rauma in the area.
The ruins of the late-14th century church of the Holy
Trinity lie on the outskirts of Old Rauma, where the
development of the town is reckoned to begin, and the
early-15th century church of the Holy Cross is even
today in heavy use. Also the layout of the town still
retains medieval features, like narrow, winding streets
and irregularly-shaped plots.

Almost all the wooden houses in Old Rauma have
undergone changes instead. Even in 18th century
buildings were still modestly simple in appearance and
the facades were usually from grey, untreated timber.
During the centuries according to the ideals of differ-
ent styles, the buildings have been gradually extended
and build higher as well as boarded, painted and fur-
nished with larger windows. The present appearance
of the old part of the town is largely the result of
changes carried out during the active period of renova-
tion in the 1890s, which was a time of great prosperity
for Rauma. Those were the last years of the splendid
sailing ship era and the windjammers brought great
profits to shipowners, whose wealth was reflected in
an unprecedented bout of building and renovation.
Within a decade, for example some two-thirds of all
buildings in Old Rauma received a new boarding in the
neo-Renaissance spirit.

The Kirsti house
In August 2013 there was arranged an international
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Casa Kirsti

In august 2013 a avut loc o tabara internationald de
arhitectura vernaculard in Vechea Rauma. Obiectul de
studiu a fost ales a fi Casa Kirsti, o casa unica in zona
Raumei, atat prin modul in care arata, cat si prin isto-
ria proprietarilor ei. Cladirea principald a ansamblului
Kirsti prezintd metode de constructie folosite in secolul
al XVIII-lea si pastreaza mai bine decét orice alta casa
de lemn din oras aspectele caracteristice acestora. Un
potential motiv pentru acest fapt ar putea reiesi din isto-
ria proprietarilor, deoarece Casa Kirsti a fost detinuta
de o singura familie vreme de 200 de ani pana cand, in
anii 1970, a devenit muzeu.

Parcela

Casa Kirsti este localizata in nordul Vechii Rauma, pe
malul nordic al Raului Raumajoki. Precum si la alte case
tipice din zona, cladirile sunt inconjurate de o parcela
neregulata, curtea dintre case fiind inchisd cu un gard.
Corpul principal al Casei Kirsti este pozitionat la limi-
ta nordica a parcelei, pe marginea Strazii Pohjankatu,
partea aceasta a sitului fiind si cea mai inaltd. Mai jos,
langa rau, se aflda o magazie de grau si o cladire anexa
cu doui etaje. In plus, in curte se mai gisesc si un beci
si o fantana. Din cauza faptului ca este inundabila de
catre rau, limita estica a parcelei nu este potrivita pentru
constructii si a fost agsadar folosita pe post de gradina.
Cele doud intrari in curtea inchisa sunt pozitionate pe
laturile opuse ale parcelei: o poartd mare cétre corpul
principal, pe Strada Pohjankatu si o portita mica in gar-
dul care da cétre rau.

Corpul principal
Nu s-au péstrat documente cu privire la anul exact in
care a fost construitd partea cea mai veche a corpului

main building, hall section to the west 1/75 (original 1/20),

ot “c'fdr&irea principald, sectiune prin hol, cu vedere spre vest 1/75 (originall/20), Joosep Metslang

principal al Casei Kirsti, dar se estimeaza a fi in jurul
anului 1730. Partea cea mai veche este o constructie
incadrata in lemn cu colfuri imbinate in cruce, tehnica
obisnuita la majoritatea cladirilor din acea vreme. Planul
este acela al asa-numitelor locuinte cu doua camere, in-
troduse de Renastere, acesta fiind si cel mai intalnit plan
original al caselor Vechii Rauma. Tipul clasic consta in
doua incdperi mari, in capetele opuse ale cladirii, cu un
vestibul si de cele mai multe ori si 0 camera mai mica
intre ele. In cazul Casei Kirsti, acestui plan comun i s-a
adaugat inca o incapere in coltul estic al cladirii.
Ambele fatade lungi ale casei cu doud camere sunt
acoperite pe verticald cu scanduri largi, nivelate, im-
binate cu pana si uluc. Frontoanele cladirii nu au fost
insa acoperite de scanduri. Culoarea initiald a fost rosu,
obtinut din limonit, vopseaua fiind aplicata direct pe
suprafata de lemn. Dupa acoperirea cu scanduri, fatada
de la strada a fost vopsita mai intdi cu o culoare alba-
stru-verzuie iar mai tarziu, in 1939, cu actuala culoare
— galben. Precum se obisnuia la acea vreme, fatada din-
spre curte era mai simpla, fiind vopsitd doar cu infuzie
de gudron. Cladirii principale i-a fost conferitd forma
actuald la inceputul secolului al XIX-lea, in perioada
cea mai bogatd a Casei Kirsti. In 1806 a fost extinsa
catre est, pentru a permite constructia unei bacanii si
a unui culoar cu pod pentru a uni cladirea noua de cea
veche. Si incdperea pentru bacénie este construitd din
scanduri de lemn imbinate cu pana si uluc. La incepu-
tul secolului al XX-lea, fatadele de nord si de est ale
cladirii au fost acoperite cu scanduri si panouri nivelate,
care, precum si cele din partea veche a cladirii, au fost
si ele vopsite in galben in 1939. Fatada dinspre curte
nu a fost insd acoperitd cu scanduri decat in anii 1960.
In 1966, incdperea cu bicania a suferit modificari si in
interior, deoarece au fost instalate tevi de alimentare
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main building, entrance - chamber section to the west 1/75 (original 1/20),

cladirea principald, sectiune prin holul de acces si prin camerad, cu vedere spre vest 1/75 (original 1/20), Markku Mattila

documentation camp of vernacular architecture in Old
Rauma. The object was chosen to be the Kirsti house,
which is an unique instance in Rauma vicinity both
from its appearance and its owner history. The main
building of Kirsti represents building methods in the
18th century and it has remained those features bet-
ter than any other wooden building still existing in
the town. One potential reason for this might be the
owner history of the house, for Kirsti was owned by
one single family for over 200 years until becoming a
museum in 1970s.

The plot

The Kirsti house is located in the north of Old Rauma
on the north bank of Raumajoki River. Like in other
typical houses in the area, the buildings skirt the ir-
regular plot and between the buildings the courtyard
is enclosed with a boarding fence. The main building of
Kirsti is positioned on the northern boundary of the
plot, alongside the Pohjankatu Street, which is also
the highest part on the site. A granary and a two-story
outbuilding are farther down by the riverside. In addi-
tion, there are also a cellar and a well on the courtyard.
Because of river flooding the eastern edge of the plot
is unsuitable for building, so it has been utilized as
garden. The two entrances to the closed courtyard are
placed on opposite sides of the plot: a gateway through
the main building on Pohjankatu Street and a small
fence gate by the river.

The main building

The specific year of construction of the oldest part in
the Kirsti’s main building has not been recorded, but it
is estimated to be at the turn of 1730s. The oldest part
is timber framed building with cross-jointed corners,

like most buildings of that period. The plan is so called
double room type that came in with the Renaissance,
and which is still the most common original ground
plan in Old Rauma. The basic type consists of two large
rooms in the opposite ends of the building with a ves-
tibule and often a small chamber between them. In
the Kirsti house to this basic type was added one more
chamber in the eastern end of the building.

Both longer facades of the double room house are
covered vertically with broad, planed tongue-and-
groove boards. The gables of the building have not
been boarded instead. Initially the coloring has been
red ochre that was painted straight on timber surface.
After boarding, the facade facing the street was first
painted with bluish-green colour and later, in 1939,
with present yellow paint. As usual at that time, the
appearance of the facade facing the courtyard was sim-
pler, and it was painted only with tar water.

During the early 19th century, the wealthiest pe-
riod of the Kirsti house, the main building was given
its present form. In 1806 it was extended eastward
by building a bakery part and a gateway with attic be-
tween the old and the new buildings. The bakery part
is also cross-jointed timber building. At the turn of the
20th century, the northern and the eastern facades of
the building was covered with planed boards and bat-
tens, and like in the oldest part, they were also painted
yellow in 1939. The facade facing the courtyard was
boarded not until 1960s instead. In 1966 the bakery
part underwent changes also inside, as there were in-
stalled water pipe and drain as well as indoor toilet and
electric heating.

The wall timbers on the northern facade of the bak-
ery part reach the double room house creating a gate
wall between those buildings. The gate of the Kirsti
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cladirea principala, sectiune prin camerd §i prin pivnifd, cu vedere spre est 1/75 (original 1/20)
main building, chamber - cellar section to the east 1/75 (original 1/20) Joosep Metslang

cu apé si de scurgere, precum si o toaletd interioara si
incalzire electrica.

Scandurile de lemn care acopera incaperea cu bacania
ajung si la casa cu doud camere, creand astfel un fel de
zid-poarta intre aceste doud cladiri. Poarta Casei Kir-
sti este unica, fiind o caracteristica foarte importanta a
casei. Consta intr-o poartd ingustd pentru pietoni si o
poarta mai larga pentru calestile cu cai. Deasupra portii
se afla podul care uneste incaperea cu bacania de partea
veche a cladirii principale.

De asemenea, si casa cu doud camere a fost extinsa
la inceputul secolului al XIX-lea. In acelasi timp in
care a fost construitd incdperea cu bacanie sau cativa
ani mai tarziu, au fost addugate probabil si bucataria
si veranda de pe latura dinspre curte. Zidul sudic si cel
estic ai partii extinse au fost acoperiti pe verticald cu
scanduri si placi nivelate. Ultima adaugire la cladirea
principald a fost facuta la inceputul secolului al XX-lea,
cand pe partea dinspre curte a incaperii cu bacania a
fost addugata o veranda. A fost si aceasta acoperita cu
scanduri, cele doud parti ale casei fiind de fapt primele
vopsite cu limonit galben, inainte ca intreg ansamblul
sd capete aceasta culoare.

Cladirile anexa

A existat mult timp o cladire anexa cu un singur etaj, cu-
prinzand un grajd de vaci si unul de cai, pe malul raului,
dar a fost inlocuitd cu o cladire anexd cu doua etaje.
La vremea aceea, toaleta era o cabind mica aflata langa
aceasta cladire. Cladirea anexa actuala a fost construitd
in doud etape, 1n prima jumatate a secolului al XX-lea,
iar scheletul de lemn al vechii cladiri a fost partial uti-
lizat. Chiar la inceputul secolului au fost construite un
nou hambar, un grajd de cai si unul de vaci avand sure
deasupra. Intre cele doud grajduri s-a mai construit si

un depozit de nutret si o noud latrina, la etajul supe-
rior. Mai tarziu, prin anii 1930, pe partea esticd a mai
fost addugata o baraci. Intreaga constructie anex este
acoperitd pe verticald cu scanduri si placi vopsite in
aceeagsi culoare galbena a cladirii principale.

La inceputul secolului al XX-lea existau doud ma-
gazii de grau in curtea Casei Kirsti. In timp ce s-a
construit noua cladire anexa, unul dintre ele a trebuit
demolat din cauza reglementarilor privind protectia im-
potriva incendiilor. Din fericire celdlalt inca mai exista
pe malul raului, in apropierea incaperii pentru bacanie.
Nu se cunoaste exact anul constructiei, dar s-ar putea
sa fie chiar la fel de vechi precum este si cea mai veche
parte a cladirii principale. Se estimeaza ca unele dintre
lemne sunt chiar mai vechi de atat, pentru ca au fost
probabil refolosite. Magazia de grau nu a fost niciodata
vopsita, dar, cu toate acestea, se pot observa pe alocuri
niste urme de limonit rosu.

Casa Kirsti ca muzeu

Din 1972 Casa Kirsti a intrat in posesia orasului Rau-
ma. La sfarsitul anilor 1970 a inceput sa functioneze
ca muzeu, aratind metodele de constructie ale secolelor
al XVIII-lea si al XIX-lea, precum si lunga traditie a
vietii din Rauma. Casa cu doua camere este decorata ca
o casa de pescar de la inceputul secolului al XX-lea si
exista si exemple de filare, de reparare si de realizare a
plaselor de pescar. Asadar, Casa Kirsti le permite vizi-
tatorilor sa isi faca o impresie foarte bund despre cum
obignuia sa arate intreg orasul. vo
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cladirea principald, fatada spre stradd, detaliu 1/40 (original 1/10),
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main building, street facade detail 1/40 (original 1/10), Laura Zaharia

cladirea principala, fatada spre curte, detaliu 1/40 (original 1/10),
main building, courtyard facade detail 1/40 (original 1/10), Joosep Metslang

house is unique and a major feature of the house. It
consists of narrow gate for pedestrian and wider drive-
way for horse carriages. Above the gateway is the attic
that connects the bakery part to the oldest part of the
main building.

Also the double room house itself was enlarged at
the beginning of the 19th century. Probably at the
same time with the bakery part, or a few years later,
on the courtyard side was added a kitchen and a porch.
The southern and the eastern walls of the extension
were covered vertically with boards and profiled bat-
tens. The latest addition to the whole main building
was made at the turn of the 20th century, when on the
courtyard side of the bakery part was built a porch. It
was boarded similarly as the other porch, and both of
them had actually been painted with yellow ochre be-
fore the rest of the main building was given its yellow
colour.

The outbuildings

There used to be a low, single-story outbuilding com-
prising cowshed and stable by the riverside, until it
was replaced with a new two-story outbuilding. At
that time a toilet was a separate small outhouse near
this building. The present outbuilding was constructed
in two parts during the first half of the 20th century
and the timber frames of the old building were partly
utilized. Right at the beginning of the century was
built new barn, stable and cowshed with hayloft above
them. Between the stable and the cowshed were also

made manure storage and a new latrine on the upper
floor. Later in 1930s in the eastern end was still added
a shed. The whole outbuilding is covered vertically with
boards and battens that are painted with the same yel-
low as in the main building.

Still at the beginning of the 20th century there were
two granaries on the courtyard of the Kirsti house.
While the new outbuilding was constructed, one of
them had to be demolished because of fire safety or-
ders. Fortunately the other still stands on the river
bank near the bakery part. The year of construction is
not known, but it might be as old as the oldest part
of the main building. Some of the timbers are actually
estimated to be even older, because they were prob-
ably reused. The granary has always been unpainted,
but however some remains of red ochre paint can still
be seen here and there.

The Kirsti house as a museum

Since 1972 the Kirsti house has been owned by the
town of Rauma. At the end of 1970s it was opened as
a museum that displays building methods in the 18th
and 19th century, as well as the long traditions of liv-
ing in Rauma. The double room house is furnished as a
seaman’s home from the turn of the 20th century and
there are arranged demonstrations of spinning, net
mending and lace making. All in all, the Kirsti house
gives to visitor an excellent idea of what the whole
town used to look like. vo
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site plan 1/300 (original 1/100) Marika Konola-Tuominen
areal facade to the south 1/300 (original 1/50) Sakunjaroenpornchai Parichat
facade of the courtyard building 1/150 (original 1/50) Heidi Kujala
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areal section to the east 1/150 (original 1/50) Markku Mattila

main building, street facade 1/150 (original 1/50) Ella Kyld-Kause
areal section to the west 1/150 (original 1/50) Laura Zaharia

main building, courtyard facade 1/150 (originaali 1/50) Natsumi Asada
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Localizarea regiunii Nubia
Nubia location

ol Pl ke o) o "
Fotografii reprezentind asezarea satelor de-a lungul Nilului
in vechea Nubie (colectia fotografica Hassan Fathy de la Uni-
versitatea Americand din Cairo)
Photos showing the setting of the villages along the Nile in Old
Nubia (Hassan Fathy Photographic collection at the American
University in Cairo)

PE URMELE ARHITECTURII VERNACULARE DIN REGIUNEA NUBIA EGIPT

Mamdouh Mohamed Sakr

Iintroducere

Nubia este o regiune aflatd de-a lungul Nilului, care in
zilele de azi este traversatd de granita dintre Egipt si
Sudan. Se spune ca numele Nubia provine din Egip-
tul Antic ,,nbu” care inseamnda aur, datorat existentei
faimoaselor mine de aur din zond. Nubienii au propia
lor limba si o culturd distinctd, ce diferd mult de cea a
egiptenilor. Ei au avut de suferit din cauza disparitiei
Nubiei in 1964, prin construirea barajului si formarea
lacului Nasser. Aceastd dizlocare a fost o experientd
traumatizanta care i-a afectat pe nubinieni si care nca se
resimte. Ca urmare majoritatea nubienilor au o dorinta
nostalgica de a-si conserva patrimoniul lor cultural si
arhitectural, si de a retrai viata obignuita in satele vechi,
dinainte de disparitia Nubiei.

Nubinienii sunt cunoscuti datoritd atagsamentului fata
de regiunea din care provin- Nubia, fiind §i azi man-
dri de patrimoniul cultural, desi zeci de mii dintre ei au
fost nascuti si crescuti in orage mari la sute de kilometri
distantd. Oricum ei inca vorbesc limba stramoseasca si
isi amintesc multe intdmplari care au avut loc in vremu-
rile bunicilor.

Pierderea Nubiei si a patrimoniului architectural

Arhitectul Hassan Fathy deplange pierdera arhitec-
turii vernaculare din Nubia declarand: ,,Arhitectura
vernaculard nubiana a fost ignorata de restul lumii pana
in 1963 cand zona a fost inundatd pentru a treia oara”.

Inainte de disparitia Nubiei, el impreuna cu echipa sa a
reusit sd documenteze arhitectura vernaculara a locului
realizand desene si fotografii, lasand in urma sa cate-
va cér{i reprezentative pentru arhitectura vernaculard a
Nubiei.

In scopul studierii si examindrii arhitecturii din Nu-
bia, cercetdtorul a vizitat satul Gharb Suhail in apro-
pierea orasului Aswan, care a fost format in anul 1902,
cand barajul Aswan a fost ridicat, iar locuitorii din cate-
va insule mici aflate la sud de orasul Aswan au trebuit
sa pardseasca satele care urmau sa fie acoperite de rau
si sd se stabileasca acolo.

In consecinti acest sat a fost construit si locuit de nu-
bieni cu zeci de ani inaintea crizei declansate de con-
struirea barajului, fiind renumit in zilele noastre pentru
locuintele sale construite in stil traditional arhitectural
nubian; este denumit in limbaj colocvial ca ,,satul Nu-
bian”.

Satul Gharb Suhail este acum o destinatie turistica
importantd in Aswan dupa inaugurarea Muzeului Nu-
bian in 1997, pentru cd nubienii nu au acceptat “mu-
zeificarea” patrimoniului lor, §i au insistat sa-si pre-
zinte singuri cultura vizitatorilor Aswanului. Oamenii
au transformat casele lor in unitati multi-functionale,
unde obiectele de artizanat sunt produse si vandute,
mancarurile traditionale si bauturile sunt gatite si ser-
vite, se cantd si se danseaza, ba chiar sunt prezentati si
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Planuri, fatade §i sectiuni ale unei case ingiruite, cu terasd,
din vechea Nubie

Plan, elevations and sections of a terraced row house in Old Nu-
bia

TRACES OF A VIBRANT VERNACULAR NUBIAN ARCHITECTURE IN EGYPT

Mamdouh Mohamed Sakr

Introduction

Nubia is a geographic region concentrated along the
Nile, which is cut nowadays by the Egyptian- Sudanese
borders. The name Nubia is said to come from the an-
cient Egyptian ‘nbu’, which means gold, in reference to
the famous gold mines of the area. The Nubians have
their own languages and a distinctive culture that dif-
fered a lot than the rest of the Egyptians. They had
suffered from the disappearance of Nubia in 1964, by
the construction of the High Dam and the creation of
Lake Nasser. The ‘“displacement” has been a chattering
and traumatic experience that has affected, and is still,
affecting the Nubians. As a result most of the Nubians
are driven by a nostalgic urge to preserve their cultur-
al and architectural heritage and recall the details of
their lives in the old villages before the disappearance
of Nubia itself.

The Nubians are always known for their strong at-
tachment to Nubia, and till now the Nubian commu-
nity is very proud of their cultural heritage, tens of
thousands of them were born and raised in big cities
hundreds of Kilometers away from Nubia. However,
they still speak their ancestors’ languages, and have
the ability to recall many incidents that happened in
their grandparents’ times.

The Loss of Nubia and its architectural heritage
Architect Hassan Fathy lamented the loss of the Nu-

bian vernacular architecture, “ Nubian vernacular ar-
chitecture continued to be ignored by the rest of the
world until 1963, when the area was to be flooded for
the third time”.” He recorded Nubia’s vernacular ar-
chitecture before its disappearance in 1963, and today
the drawings and photographs taken by Fathy and his
team, in addition to a few books are all what have been
left of a rich and distinctive vernacular architectural
style.

In order to study and examine the architecture of
Nubia, the researcher visited Gharb Suhail village in
Aswan, which was formed in 1902, when the Aswan
Dam was erected, the inhabitants of a few small is-
lands south of the city of Aswan had to leave their vil-
lages that would have been covered by the river and
to settle there. Accordingly this village was built and
inhabited by Nubians for decades before the displace-
ment crisis of the High Dam, and is renowned nowa-
days for its dwellings built in the traditional Nubian
architectural style, and is referred to colloquially as the
“Nubian Village”.

Gharb Suhail village has reestablished itself as a ma-
jor tourist destination in Aswan after the inauguration
of the Nubian Museum in 1997, because the Nubians

* A foreword by Hassan Fathi in Nubian Architecture IV
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Satul Gharb Suhail, o fésie ingustd intre Nil si degert.

Gharb Suhail village, a narrow strip between the Nile and the
desert.

crocodilii crescuti acolo. Mai mult, locuitorii au ince-
put sa isi dezvolte un itinerar turistic deosebit in care
vizitatorii ajung la tdrm cu bérci, sunt intdmpinati de
muzicieni si dansatori si sunt plimbati pe aleile de ni-
sip calare pe camile frumos impodobite, inainte ca sa
ajunga si viziteze casele si satul.

Gradul de constientizare al locuitorilor din Gharb
Suhail si atitudinea lor fatd de patrimoniul cultural
este de special in randul egiptenilor. Mica lor asezare
turisticad urmareste conservarea patrimoniului cultural
imaterial (cantecele, muzica, dansurile, decoratiunile cu
henna, gatitul ec.) in plus fata de arhitectura traditionala
si mestesugurile. Prin urmare, oamenii din sat au inteles
ca prin efortul de a-si construi si decora casele in stil
traditional, vor deveni atractivi pentru turisti, satul lor
va constitui o destinatie unicd, dar isi vor urmari si
dorinta lor de a-si pastra patrimoniul cultural si iden-
titatea locala.

Atmosfera prietenoasa si extrovertita a satenilor a
facilitat cercetatorului vizitarea unor case si accesul in
zonele publice. Activitatile turistice recente au condus
la cateva schimbari in locuinte; un astfel de exemplu
este casa domnului Fouad Salah, care primeste turisti.
Casa se afld pe deal si se intinde pe trei niveluri diferite.
O gradind mica dreptunghiulara precede locuinta; aici
se gaseste o camerda micd de proiectii, 0 mica toaleta
in coltul de nord-estic iar restul spatiului oferd o zona
umbroasa de odihna.

Casa este mpartita in trei zone:

- curtea dreptunghiulara principala
- intrarea laterala si zona de servicii
- zona de cafea si suveniruri

Aceastd locuinta este un bun exemplu pentru modul
in care o casd poate fi impartitd in doud zone functionale
distincte. Cand domnul Fouad a fost intrebat despre
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Mestesugurile traditionale infloresc pentru a veni in intdmpina-
rea cererii turistilor.

The traditional crafts are flourishing to meet the tourist’s de-
mand.

schimbarea caracterului casei, despre acoperirea curtii
principale si despre delimitarea spatiilor private si semi-
private, el a explicat cd este un om practic si flexibil in
ceea ce priveste folosirea spatiilor. Nu 1si face probleme
pentru cé a acoperit curtea principald si chiar a montat
ventilatoare in tavan, el considera cad locuinta lui este
in continuare o locuinta traditionald nubiand, in ciuda
modificérilor facute. Domnul Fouad este mandru de
elementele traditionale nubiene ce le detine, indicand
diferite elemente arhitecturale si decorative in jurul lui,
cum ar fi boltile, cupolele, zidaria, culoarea albastrd
utilizata pe pereti si chiar obiceiul de a presdra nisip
proaspat in curte.

Un altexemplu este casa domnului Abdul Wareth, este
amplasata pe o colind bucurandu-se astfel de privelistea
asupra Nilului, pe deasupra caselor din sat. Casa este
precedatd de cateva terase plantate, care creeaza un
tampon intre alee si locuinta.

decoratiunile casei Nubiene
Decorarea intrarilor a fost printre caracteristicile arhi-
tecturale cele mai distinctive ale caselor din Nubia.
Evidentierea intrarii in casd a fost conceputa de citre
fiecare familie pentru a personaliza cladirea si chiar a
deveni un simbol al familiei.

Decorarea si tencuirea caselor sunt responsabilitati ale
partii feminine din familie. In plus fata de picturi, o se-
rie de alte tehnici decorative au fost folosite, cum ar fi:

1. Caramida filigran din chirpici: deschiderile circulare
si dreptunghiulare din ziduri au fost umplute cu caramizi
de chirpici asezate astfel incat sa formeze triunghiuri.
Forma in zig-zag rezultatd seamana cu valurile Nilului,
care erau asociate cu viata si prosperitatea.

2. Obiectele aplicate pe ziduri: fatada intrarii princi-
pale este decorata cu elemente ceramice stralucitoare si
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Bolta decoratd din zona cafenelei.

The decorated vault of the coffee shop area.

did not accept the “musification” of their heritage, and
insisted on revealing their culture to the visitors of As-
wan. The people transformed their homes into multi-
purpose establishments, where handicrafts are pro-
duced and sold, ethnic dishes and drinks are cooked
and served, live music and dances are performed and
even crocodiles are bred and displayed. Moreover the
inhabitants started and developed a special touristic
itinerary, where the visitors reach the sandy shores of
their village by boats, to be greeted by dancers and mu-
sicians and ride decorated camels to roam the sandy
alleys of the village before visiting one of the “Nubian
Houses’ and spending the day.

The awareness of the people of Gharb Suhail and
their attitude towards cultural heritage is exceptional
among Egyptians. Their small touristic establishments
aimed at preserving their intangible cultural heritage
(music, songs, dances, henna decorations, cooking,...)
in addition to their traditional architecture and handi-
crafts. Accordingly, the people of the village under-
stood that building and decorating their houses in the
traditional methods will not only attract more tour-
ists, and make their village a unique destination, but
will be an integral part of their attempts to preserve
their cultural heritage and identity.

The friendly and exceptional extroverted atmosphere
enabled the researcher to visit a number of houses, and
enter the public parts where visitors are received. The
recent touristic activities resulted in a few changes in
the dwellings; accordingly it is noteworthy to present
an example of a dwelling that receives tourists, such
as Mr Fouad Salah house. The large house rests on a
hilly location and is spread on three different levels. A
small rectangular garden precedes the dwelling; it ac-
commodates a small projecting guest room, a tiny free

Curtea centrald acoperitd cu un tavan nou din stuf-
The central courtyard covered by a new reed ceiling.

standing toilet in the northeastern corner and the rest
of the area is planted to provide a shady sitting area.

The house is divided into three sections:

- The main rectangular courtyard
- The side entrance and the service area
- The coffee shop and souvenirs area

This dwelling is a great example of how a building can
be creatively divided into two separate parts. When Mr
Fouad was asked about the change of the character of
the house, the roofing of the courtyard and the loca-
tion of the private and semi-private parts, he indicated
that he is very practical and flexible with his require-
ments, and the use of spaces. He did not object roofing
his courtyard, and even placing ceiling fans in it, as he
still considers his dwelling a traditional Nubian house,
in spite of the changes and modifications he has been
undertaking. Mr Fouad showed a remarkable aware-
ness of his Nubian heritage as he listed the different
architectural and decorative elements around him, the
vaults, the domes, the brickwork, the light blue color
of the walls and even the habit of spreading clean sand
on the floors of the courtyards.

Another example is the house of Mr Abdul Wareth,
which is perched on a mound above a number of hous-
es of the village and enjoys a commanding view of the
Nile. It is preceded by a few planted terraces that create
a buffer between the alley and the elevated dwelling.

These two examples indicate how Nubians are not
only aware of their cultural and architectural heritage,
but are creative to adapt their dwellings to their cur-
rent needs.

The decoration of the Nubian house
Decorating the entrances was among the most distinc-
tive architectural features of the Nubian house. High-
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Imagine care infagiseaza terasele ce preced casa domnului
Abdul Wareth.
The plan of Mr. Abdul Wareth House, Gharb Suhail village, Aswan

colorate, sau cu placi de lemn si de metal. Deasemena
animalele si pasarile sdlbatice mumificate sau uscate
erau folosite in decorarea casei. Acestea au fost alese
in functie de puterile pe care le posedau pentru a pro-
teja casa si a scapa de deochi locuitorii séi. Coarnele de
capre, oi si antilope sédlbatice care protejau animalele in
timpul vietii, se credea ca vor proteja si casa pe care au
fost expuse.

concluzii
Prin aceste exemple studiate pot fi deduse urmatoarele
observatii:

* Vestibulul boltit de la intrare creeaza o zona tampon,
chiar si in plan psihologic, intre strada si curtea casei.

* Curtea este cel mai important spatiu al casei, si este
de obicei impartit intr-o zona de lucru si o zona mai
oficiala pardositd cu lespezi de piatrd sau caramida
simpla.

* Boltirea este principalul sistem de acoperis si boltile
sunt de obicei ascunse in spatele parapetelor inalte.

* Decorarea este un aspect foarte important al caselor
din Nubia, si este una dintre caracteristicile cele mai
distinctive. Se acordd mare atentie picturilor pe ziduri
in culori vesele si deschise, decoratiilor cu caramida ce
impodobesc portile de acces, intrarile laterale si unele

Planul casei domnului Fouad Saleh din Gharb Suhail, Aswan
The plan of Mr. Fouad Saleh House, Gharb Suhail village, Aswan

parti ale boltilor.

Acest studiu scurt are ca scop evidentierea patrimo-
niului artistic si arhitectural bogat si divers al Nubiei
care este pe cale de disparitie. vo

Mamdouh Mohamed Sakr

este un arhitect §i istoric de arta islamica. El a ab-
solvit studii de master in Arta Islamica si Arhitec-
tura de la Universitatea Americanad din Cairo (ASC)
in 2006 cu teza sa intitulata, “Moscheile din Marea
Britanie” care a fost publicatd in 2010. In plus fatd
de activitatea de proiectare de arhitectura, Mamdouh
este director al “Scolii regale pentru programul de
arte traditionale” din Cairo, o initiativa educationala
care vizeaza revitalizarea mestesugurilor
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Doud porti de intrare in vechi case nubiene. (Colectia fotografici Hassan Fathy de la Universitatea Americali din Cairo). Un crocodil

Decorations of two entrance gates of old Nubian houses. (Hassan Fathy Photographic collection at the American University in Cairo).

A stuffed crocodile guarding the facade.

lighting the house’s entrance was intended by every
family to personalize the building and eventually the
entrance decoration became a symbol of the family.

Decoration and plastering, were the responsibility of
the female members of the family. In addition to paint-
ing a number of other decorative techniques were used
such as:

1-Adobe brick filigree: Circular and rectangular
openings were filled by adobe bricks forming triangu-
lar shapes. The zigzag shape resulting resembled the
waves of the Nile, which they considered to be associ-
ated with life and prosperity.

2-Wall-mounted objects: Colorful and shiny ceram-
ic, wooden and metal plates were used to decorate the
facades and the main entrance. Mummified or dried
wild animals and birds were also incorporated in the
house decoration. These were chosen according to the
different powers they possessed to protect and divert
the evil eye away from the house and the inhabitants.
The horns of goats, sheep and wild antelopes protected
these animals through their lives, and so their horns
were believed to have the power to protect houses
where they were hung up after the animal had been
killed.

Concluding Remarks
By surveying these examples, the following remarks
could be deduced:

The vaulted entrance vestibule creates a buffer, even
psychologically, between the street and the courtyard
of the house.

The courtyard is the most important space of the
house, and it is usually separated into a service area
and a more formal area either by paving or laying sim-
ple brick courses.

Vaulting is the main roofing system and the vaults
are usually concealed behind high parapets. Decora-
tion is a very important aspect of the Nubian house,
and is one of its most distinctive characteristics. The
decoration of the houses includes the great care given
to painting the walls in cheerful yet light colors and
the brickwork formations adorning the gateways, side
entrances and some sections of the vaults. vo

Mamdouh Mohamed Sakr

is an architect and Islamic Art historian. He received
his MA in Islamic Art & Architecture from the Ameri-
can University in Cairo (AUC) in 2006, his thesis en-
titled, * The Mosques of Britain” has been published
as a book in 2010. In addition to his architectural
practice, Mamdouh is also the director of the Prince’s
School for Traditional Arts’ Program in Cairo, an ed-
ucational initiative aiming at reviving the traditional
crafts of Egypt. Currently he is working on his PhD
dissertation, studying the Egyptian traditional ver-
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Periferia sudicd a orasului Adis Abeba. Zona cu caracter rural.
South outskirts of Addis Ababa. Rural character of the area.

REPERE ALE ARHITECTURII VERNACULARE ETIOPIENE

Alexandru Ivan Greceniuc

Arhitectura vernaculara, prin caracteristica ei indigena,
locala (din lat. Vernaculus,) diferita de la regiune la re-
giune, cu identitate proprie de la sat la sat, cuprinzand
intreaga caracteristici nativd a unei comunitdti, este
prezenta si pe continentul african, imbogatind patrimo-
niul vernacular al lumii. Aceasta prezinta intregii omeni-
ri principii innascute si proprii ale artei de a construi din
spatiul african. Restrangand arealul in zona Etiopiei, si
mai exact in capitala - Addis Abeba, expresia culturala
a comunitatii etiopiene din aceasta zond si memoria lo-
cului este redata prin arhitectura vernaculara, regasita
si, deseori, reutilizatd si astazi in zonele periurbane din
oras. Insa obiectele de arhitecturd vernaculari, care se
gasesc din plin in zonele rurale, si intr-o forma oarecum
alterata in zonele urbane, dar pastrand aceleasi principii
si resurse materiale, stau marturie caracteristicii noma-
de si constituirii asezarilor in comunitati structurate.

Tipologia circulara

Tipologiile arhitecturale vernaculare Etiopiene din
spatiul arealului locuit din zona Addis Abeba, se
caracterizeazd prin circularitate i, mai concret, prin
forme spatiale rotunde sau ovale, dezvoltandu-se odata
cu trecerea timpului in ceea ce privesc tehnicile con-
structive si prin poligonizarea acestor forme, datorita
influentelor europene, iar ulterior trecerea la forme
rectangulare. Cu toate acestea, ma voi opri doar asu-
pra caracteristicilor locuintelor rotunde si ovale care isi

au originea in formele traditionale etiopiene denumite
tukul. De remarcat este si faptul cd aceeasi forma a fost
preluata si in tipologia primelor case nobiliare din oras,
dar care, odata cu venirea materialelor noi si stilurilor
straine isi transforma aspectul exterior, fiind adaugate
elemente ornamentale atipice si mixte. Ceea ce va de-
termina aparitia unui amestec de local si ,,strdin”, denu-
mit de arhitectul etiopian Fasil Giorghis (2007, p. 170)
stilul Adis Abeba (,,Addis Ababa style”).

Constructia este realizata din stalpi de lemn, dispusi
in jurul unui centru, cu o raza care variaza, de regula,
intre 3.20 m — 3.40 m. Fundatia este din piatra, peretii
sunt armati cu nuiele si conglomerate vegetale, tencui-
te cu amestec de pamant si paie, uneori amestecate cu
cenusd si balegar, iar podeaua este simpla, realizata din
pamant tasat. In partea exterioara poate aparea o prelun-
gire similard verandei sau porticului, si care, in anumite
conditii, era inchisd cu scanduri de lemn, avand la par-
tea superioard elemente de supralumind, determinand
un spatiu inchis dar bine iluminat. In situatia caselor cu
dimensiuni mari sau la cele ovale, aceastd veranda pu-
tea primi rolul si de coridor extern, perimetral, evitand
fragmentarea interiorului pentru spatiile de circulatie.

In ceea ce priveste structura acoperisului, in perioa-
da de dinaintea secolului XX, se foloseau metodele
traditionale pe forma conicd, avand structura din lemn
de eucalipt legat cu fasii de piele si acoperite cu un
amestec de stuf si paie. Unele case au varful acoperit
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Strada din zona suburband a orasului Adis Abeba. Case ver-
naculare circulare.

Suburban street of Addis Ababa. Circular vernacular houses.

Casa circulard vernaculara pe doud niveluri cu o portiune
exterioard inchisd.

Circular vernacular house with two floors and a closed exterior
area.

HIGHLIGHTS OF ETHIOPIAN VERNACULAR ARCHITECTURE

Alexandru Ivan Greceniuc

Vernacular architecture through its indigenous, local
(from lat. Vernaculus) characteristic, varies from region
to region, with its own identity from village to village,
comprising the entire native feature of a community,
is also present on the African continent, enriching the
vernacular heritage. It shows mankind innate principles
and own art of building in the African space. Restricting
the area in Ethiopia, and more specifically in the capi-
tal - Addis Ababa, the cultural expression of Ethiopian
community and the memory of the place is rendered by
vernacular architecture, retrieved and often reused even
today in the peri-urban areas of the city. Vernacular ar-
chitectural objects, which are mainly in the rural areas,
but also in urban areas, even in a slightly altered form,
keeping the same principles and material resources, are
testifying the nomadic feature and formation of settle-
ments in structured communities.

Circular typology

Ethiopian vernacular architectural typologies of living
habitat from Addis Ababa is characterized by circular-
ity and, more specifically, the round or oval forms, de-
veloping over time in terms of construction techniques
and by transformation in poligons, due to European in-
fluences, and then switching to rectangles. However, I
will focus only on the characteristics of round and oval
houses, which have the shape rooted in the traditional
Ethiopian forms named Tukuls. Noteworthy is the fact

that the same form was taken in the first typology of
noble houses in the city, but enriched with the new ma-
terials and foreign styles that transformed its outer ap-
pearance, and added new ornamental elements that are
atypical and mixed. This mixture of local and “foreign”
will determin Ethiopian architect Fasil Giorghis (2007,
p- 170) to name it “Addis Ababa style”.

The construction is made of wooden pillars, arranged
around a center with a radius of ussual ranges that vary
between 3.20 m - 3.40 m. The foundation is made of
stone, the walls are reinforced with rods and vegetable
conglomerate, plastered with a mixture of earth and
straw, sometimes mixed with ashes and munk, and the
floor is simple, made of compacted earth. On the out-
side there may be an extension similar to a porch or por-
tico, which, under certain conditions, was closed with a
wooden curtain wall glazed on its upper part, resulting
in an enclosed but well lit space. In the case of large cir-
cular or oval houses, the porch could become a corridor
along the external perimeter, avoiding fragmentation
for interior circulation spaces.

Regarding the roof, in the period before the twenti-
eth century, the traditional methods were used, based
on taper structure made of eucalyptus wood tied with
leather strips and covered with a mixture of reeds and
thatch. Some houses had the top covered with a verti-
cal element with conical base to close the convergence
point of the roof cover, but which had also decorative
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Casa circulara vernaculara cu acoperis din paie.
Vernacular circular house with thatched roof

cu un element vertical ce are rolul de a inchide punctul
de convergenta a invelitorii acoperisului prin forma sa
conica, dar care are si valente decorative si simbolice.

Elementele de lemn de eucalipt si tencuiala din mor-
tar de pamant erau, de reguld, materialele de baza folo-
site de marea masa a populatiei. Exceptiile le reprezinta
locuintele familiilor nobile, bisericile si palatele regale,
care utilizau piatra ca material principal de constructie
(cel putin la nivelurile inferioare, in cazul cladirilor cu
2 niveluri).

Trecut vs. Prezent

De fapt, ceea ce a dus la absorbtia rapida a stilurilor
straine a fost caracteristica temporara a capitalelor etio-
piene, constituite in principal din cladiri de tip cort, si
care nu a ajutat deloc la dezvoltarea arhitecturala si a
tehnicilor de constructie. Situatie care a durat o lunga
perioada din istoria Etiopiei si care era marcata de nume-
roase conflicte si razboaie. Structurarea comunitatilor in
diviziuni denumite ,,kebele”*! dovedesc spiritul de or-
ganizare grupat, iar in mediul urban contemporan se pot
identifica §i anumite caracteristici specifice organizarii
spatiale interioare adaptate cerintelor actuale, precum
flexibilitatea locuintei prin dezvoltarea si adaptarea pla-
nimetriei traditionale, in special, in perioada ultimului
secol cand a Inceput boom-ul demografic si o masiva
migratie rural-urbana in conditii de penurie (,,urban
boom in poverty”).

* Kebele — diviziuni caracteristice ale zonelor urbane §i
periurbane care, desi nu sunt vazute ca unitdati de ghetto, in
conditiile invaziei maselor plastice si o gestionare neadecvatd
a resturilor menajere §i a reziduurilor palstice a impins lo-
cuitorii la implicarea intr-un adevarat proces de reciclare
netehnologic, care si-a dezvoltat o piata — mercato — §i care
degradeaza din ce in ce mai mult calitatea vietii.

Instituirea orasului Adis Abeba. O perspectiva asupra arhi-
tecturii vernaculare.

Establishment of Addis Ababa. A view of vernacular architec-
ture.

Odata cu cresterea demografica rapidd si migratia
masiva de la sat la oras, in contextul asimilarii formelor
arhitecturale ,,importate”, dar si din ratiunea de a con-
strui cat mai compact intr-un mediu urban in dezvolta-
re si o continua aglomerare, casele pastreaza, in mare,
aceeasi organizare functionald, dar sunt transpuse pe
forma rectangulara (de reguld patrat sau dreptunghi).
Aceastd formd permite extinderea si adaptabilita-
tea spatiilor si a volumetriei, ceea ce lipseste in cazul
locuitelor pe forma rotunda sau ovala si care, de altfel,
nu era neaparat necesara in conditiile socio-economice
si demografice de dinaintea secolului XX.

Locuintele vernaculare etiopiene si-au schimbat plani-
metria, dar inca pastreaza aceleasi tehnici de constructie
si aceleasi materiale, care, din pacate, confera capitalei
un aspect rural supra-aglomerat si iesit din scara pei-
sajului etiopian traditional. v
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Plan rectangular — casa urbana contemporand (secvential:
comert la stradd — intrare — spatiu pentru restaurant — spatiu
de cazare — spatiu privat al proprietarului)

Rectangular plan - contemporary urban house (sequential: street
commerce — entrance — restaurant/juice-shop — accommodation
— private space of the owner)

and symbolic meanings.

Elements of eucalyptus wood and earth mortar plas-
ter were usually the basic materials used by the most of
the population. The exceptions were houses of the noble
families, churches and royal palaces, which used stone
as main building material (at least at the lower levels of
the building).

Past vs. present

In fact, the main reason leading to the rapid absorption
of foreign styles was the temporary feature of Ethio-
pian capitals, mainly consisting of tent, a situation
that didn’t helped in the development of architecture
and construction techniques. A situation that lasted a
long part of Ethiopian history and which was marked
by many conflicts and wars. Structuring of the commu-
nities in divisions called “Kebele”™ proves the spirit of
grouped organization and in the contemporary urban
space can identified specific characteristics of interior
space structure adapted to the current needs such as
flexibility by developing and adaption of traditional
planimetry of the houses, particularly during the last
century when the demographic boom and a massive ru-
ral-urban migration have began, in conditions of deep
poverty (“urban boom in poverty”).

* Kebele - characteristic divisions of urban and peri-urban
areas which, although not seen as ghetto units, under the
plastic invasion and inappropriate management of house-
hold waste and plastic residues pushed the people to involve
in a real, non-technological process of recycling, that has de-
veloped a market - Mercato - which lowers more and more
the quality of life.

moanur ove @

With rapid population growth and massive migration
from rural to urban areas in the context of assimilation
of “imported” architectural forms, but also for the rea-
son to build as a compact as possible in a urban area in
a continuous development and agglomeration, houses
keep a big part of the same functional organization, but
are implemented on rectangular forms (usually square
or rectangle). This shape allows expansion and adapt-
ability of the spaces and volumes, a feature that is miss-
ing in the case of the round or oval shaped houses and
which, probably was not even needed in the socio-eco-
nomic and demographic conditions befor the twentieth
century.

Ethiopian vernacular dwellings have changed its plan-
imetry, but still keep the same construction techniques
and the same building materials which, unfortunately,
gives the capital a rural, over-crowded aspect and out of
traditional Ethiopian landscape scale. vb
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Scoala de Drept Talapat, Bangkok, Thailanda, sch.i;d, (la scara briginal 1:500)

Talapat Law School Education B

angkok, Thailand, layout, (original scale 1: 500) / drawing by PS

7 ANI DE VERNADOC 2007 -2014 - “AM CRESCUT CU VERNADOC”

Parichat Sakunjaroenpornchai

Experienta mea cu VERNADOC a inceput in 2007.
Cand m-am inscris prima datd in aceastd tabara eram
o rusine de student la arhitecturd, care nici macar nu
stia ce este un Rotring sau un scdrar, pentru cd pe vre-
mea aceea lucram doar de pe computer. As putea numi
aceasta tabard un punct de cotiturd in viata mea. Am
facut cunostintd cu instrumentele de desen folosite de
arhitecti (inclusiv cu Rotring-ul si cu scérarul), am
invatat sa fac releveul (masuratoarea) unei cladiri vechi
si darapanate si si realizez valoarea cladirilor vechi. in
plus, am cunoscut-o pe Asst. Prof. Sudjit S. Sananwai
sau Aj. Tuk (cunoscuta si ca Regina VERNADOC Tai-
landa) si pe domnul Markku Mattila or Khun Lung
(cunoscut ca fiind Regele VERNADOC), care m-au
invatat arta desenului arhitectural si mi-au ardtat partea
frumoasa a restaurarii i a conservarii.

Tabara din 2008, de la Scoala Talapat, un teatru vechi,
datand din domnia lui Rama VI, a fost sponsorizatd de
Asociatia Arhitectilor Tailandezi Sub Patronaj Regal.
Participantii (ASA) au fost din 8 institutii din intrea-
ga tara. A fost foarte cald si insorit, dar ne-am distrat,
pentru ca am avut ocazia de a ne face multi prieteni noi
din diferite institutii. Punctul culminant a fost o cadere
de pe acoperis, pe care urcasem pentru a-1 masura pen-
tru releveu. A fost dificil sa verific umbrele, deoarece
acoperisul avea inaltimi diferite, dar nu m-am lasat
descurajatd. Am primit multe sfaturi gi am invatat multe

tehnici de la guru, despre cum sa desenez o linie de 45
de grade si am nvétat sd nu fac concesii §i sa imi stru-
nesc rabdarea.

Tabara din 2008-2008 a primit multe recenzii
satisfacatoare de la Facultdtile de Arhitecturda din in-
treaga Thailanda. Participantilor le-a placut in tabara,
au Invatat tehnici de desen noi si au capatat experienta,
au invatat sa lucreze impreuna n echipa si nu in ultimul
rand, au experimentat eco-turismul.

La inceput, tabara sponsorizatdi de ASA a fost
organizatd doar o data pe an. Erau deja mai multe
retele in diferite zone. Apoi, cea mai mare tabard a fost
organizatd in afara Bangkok-ului, in provincia Lam-
pang, aceasta reunind 120 de participanti si 10 organiza-
tori. Proiectul a avut ca scop principal colectarea de date
despre 3 gari: Statia Lampang, Statia Meata si Stagia
Baan Pin. Tabara de doud saptamani s-a tinut in aprilie
iar temperaturile au atins cele mai 1nalte culmi din ulti-
mul deceniu. Totusi, temperaturile de 42°C/107.6°F nu
au facut tabara mai putin interesantd. Toate rezultatele
proiectelor au fost expuse pe strada pietonald Kad Kong
Ta. In concluzie, a fost foarte satisfacator si am conside-
rat ca fiind un semn bun faptul ca membrii comunitatii
s-au ardtat interesati de desenele noastre, deoarece unul
dintre scopurile noastre a fost incurajarea localnicilor
de a vedea importanta cladirilor istorice din comunita-
tea lor.
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Statia Maeta, Lampang. Sec}ii)ne (la scara original 1:50)

Maeta Station, Lampang. Section (original scale 1:50) / drawing by PS

SEVEN YEARS VERNADOC 2007- 2014 - “I GREW UP WITH VERNADOC”

Parichat Sakunjaroenpornchai

My experience with VERNADOC started in 2007.
When I first joint the camp, I was a shameful archi-
tectural student who did not know Rotring pen or ad-
just ruler because the computer was my only tool back
then. I could call the camp as a turning point of my
life. I got to know architectural drawing tools (includ-
ing Rotring-pen and adjust ruler), do a building sur-
vey (measure) of a dilapidated old building, learn the
story and history behind the old buildings, and realize
the value of old buildings. Also, I met Asst. Prof. Sudjit
S. Sananwai or Aj. Tuk (known as the Queen of VER-
NADOC Thailand), and Mr. Markku Mattila or “Khun
Lung” (known as the King of VERNADOC) who taught
me the art of architectural drawing, and showed me
the enjoyable part of restoration and conservation.
2008 Camp at Talapat School, an old theatre since
Rama VI reign, was sponsored by the Association of
Siamese Architects under Royal Patronage (ASA). The
participants were from 8 institutions across the coun-
try. It was very hot and sunny, but fun because we had
a chance to meet many new friends from different in-
stitutions. The highlight was a falling from the roof
when we tried to climb up the roof to do a measuring
survey. However, we did not give up and continued un-
til the work was done. My job was a site planning. I had
a difficulty in check the shadow because the heights
of roof were different, but it did not discourage me.

I got many advices and techniques from guru on how
to draw 45-degree line, and learnt that only ‘tolerance’
is not enough, but I also needed to be ‘patient’ with it
too.

From 2008-2009 camp, the camp received many
good responses from Faculty of Architect around
Thailand. The participants enjoyed the camp, got new
knowledge and technique in drawing, learnt to work
together in a group, and last but not least experienced
an eco-tourism.

First, the camp, sponsored by ASA, was organized
only once a year. There are more networks in different
areas. Then, the first biggest camp outside Bangkok
with 120 participants and 10 staffs happened in 2010
in Lampang province. The project focused on collecting
data at 3 railway stations including Lampang station,
Meata station and Baan Pin station. The 2-week camp
was in April which was the hottest time in a decade.
The 42°C / 107.6°F weather did not make the camp
less interesting. All project outcomes were exhibited at
Kad Kong Ta walking street. Finally, it was rewarding
and showed a good signage when the community paid
many interests in our drawings as one of our goal was
to encourage the local people to see the importance of
old building in their community.

There were many camps organized during 2010-
2012. The main camp was located in Kudi Chin Com-

149



I

Biserica din comunitatea Santa Cruz, Bangkok, Thailanda, scara in spirala a bisericii, (la scard original 1:25)

Church of the Santa Cruz community, Bangkok, Thailand, the church’s spiral staircase (original scale 1:25) / drawing by PS

Au fost multe tabere organizate intre 2010 si 2012.
Tabara principala a fost localizatd in comunitatea Kudi
Chin, de-a lungul raului Chaopraya, Bangkok. Mai
mult de o sutd de participanti au locuit si au lucrat in
aceasta cladire mare.

Tabédra a devenit mai interesantd datoritd unor noi
participanti. Am invitat Universitatea Souphanouvong
din Laos sa participe la tabara din Baan Na Dok Mai,
provincial Loei. Participantii au lucrat la “Sim E-Sarn”
(un templu budist din nord-est). Pe langa lucrurile noi
invatate am avut si oportunitatea de a face schimb de
experienta cu participanti din culturi diferite, care vor-
beau o alta limba. Aceastd tabara m-a facut sa realizez
ca orice proiect de colectarea de date si orice masuratori
pot fi realizate si fara curent electric daca iti doresti cu
adevarat.

2013 a fost anul meu norocos. “Nasul VERNADOC”
mi-a oferit ocazia extraordinard de a calatori pana la ori-
ginile VERNADOC... in Finlanda. Am ajuns in Rauma,
Finlanda cu minime cunostinte de limba engleza. Din
fericire, taberele din Thailanda m-au pregétit pentru a
comunica prin poze si gesturi. Mi-a placut foarte mult
timpul petrecut acolo si am cunoscut multi oameni si
prieteni extraordinari si mai ales pe Laura (colega mea
de camera, care m-a invatat multe lucruri §i mi-a expli-

cat tot ce nu intelegeam). Experienta din Finlanda mi-a
deschis mintea catre o lume complet noua si diferita.
Eu cred cd numai dacd iesim din paradigmele vechilor
noastre impresii i idei ne putem intalni cu multe lucruri
extraordinare care ne asteaptd inainte.

La intoarcerea in Thailanda am avut ocazia de a o
ajuta pe Aj. Tuk la organizarea unei tabere de la Pala-
tul Mrigadayavan si a ultimei expozitii din Gara Ban-
gkok.

Dupd aceasta expozitie, idelul meu s-a schimbat.
Inainte imi doream si fiu un arhitect care creeaza
proiecte noi iar acum imi doresc sd devin un arhitect
care conserva mostenirea noastra arhitecturala foarte
valoroasa. In tot cazul, a avea o minte constientd ci
trebuie sa invete si care intelege valoarea experientelor
reale din afara scolii este mult mai important decat sim-
pla obtinere a unei diplome.

in cele din urma, as vrea si spun ci experienta mea
de 7 ani de VERNADOC nu poate fi descrisa in numai
cateva pagini. Trebuie sa fii acolo pentru a intelege cu
adevdrat aceastd experienta si prieteniile valoroase sunt
mai mult decat pot cumpara banii. vo
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Te uiti la lucrari
You look at Work

munity along Chaopraya river, Bangkok. More than
a hundred participants lived and worked in this big
building.

The camp became more interesting with more net-
works. We invited Souphanouvong University of Laos to
join the camp at Baan Na Dok Mai, Loei province. The
participants had work on “Sim E-Sarn” (Northeaster
Buddhist temple). In addition to knowledge we got, we
had an opportunity to learn and exchange our knowl-
edge with participants from different culture and lan-
guage. We lived with the nature, slept in the temple,
and worked under candlelight. This camp made me
realize that any work of data collecting and measuring
can be accomplished without computer or electricity if
we really wanted to do it.

2013 was my lucky year. I received a good opportu-
nity from “Godfather VERNADOC” to fly to the origin
of VERNADOQC...Finland. I arrived in Rauma, Finland
with basic English knowledge. Luckily the camps in
Thailand had trained me on how to communicate by
using a picture and gesture. I really enjoyed my time
there, and met many lovely friend and Laura (my
roommate who taught me many things and described
all things I did not understand). The experience in Fin-
land had opened my mind to a new different world. I
believe that only if we come out from our old belief or
world, many more enjoyable things are awaiting ahead
of us.

Upon returning to Thailand, I had an opportunity
to help Aj. Tuk in organizer team to organize a camp
at Mrigadayavan Palace and a latest exhibition at the
Bangkok Railway Station.

Expozitia din Gara Bangkok
Exhibition in Bangkok railway station

After the exhibition, my aspiration now has been
changed from being an architect who creates a new
project to being an architect who will also conserve
some of valuable architectural heritage. Nevertheless,
having conscious mind in learning and cultivating a
value of real experience outside a classroom are worth
more than obtaining a degree only.

Last but not least, my 7-year experience with VER-
NADOC cannot be described within a few pages. You
have to experience it yourself, and see that an actual
experience and a valuable friendship are not what
money can always buy. vo
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P1) modelul unui birou antic de guvern local din Cicheng
P1) Model of the office of ancient county government in CiCheng

RELEVEUL ARCHITECTURAL iN CICHENG, de la locuinte vernaculare la urbanism

Guo Li

Inci din 2005, Departamentul de Arhitecturd
al Universitatii Nanjing a luat parte la taberele
internationale VERNADOC de multe ori — eu avand
ocazia sa particip in iunie 2014 la cea din Maramures,
Romania — o experientd de neuitat. Ca asistent univer-
sitar, am participat la intreg procesul de masurare si de-
senare a cladirilor istorice din orasul Cicheng sustinut
de Universitatea Nanjing din 2012 pana in 2014, motiv
pentru care ag vrea sd va fac o scurtd prezentare a me-
todelor folosite in activititile de masurare si desenare.
Aceasta poate servi foarte bine si drept comparatie cu
munca sustinutd in tabira VERNADOC.

Inca din 2009, Departamentul de Arhitecturd al
Universitatii Nanjing a organizat in fiecare vacanta de
vara sesiuni de intocmire a releveelor cladirilor istorice.
Din cauza cursului obligatoriu de Istorie a Arhitectu-
rii Chineze Antice, studentii anului doi formau cea mai
mare parte din grupul de lucru la relevee, pentru ca
puteau invata la fata locului. Prin studiere, masurare si
desenare a constructiilor reale, se astepta de la studenti
sd Inteleaga bazele arhitecturii chinezesti traditionale si
principiile de organizare a spatiului, si sd invete tehnici
de constructie. Crearea releveelor cladirilor istorice este
un subiect comun 1n multe facultati de arhitecturd din
China iar activitatea grupului din Cicheng, condus de
Prof. Zhao Chen si Prof. Xiao Hong-yan de la Univer-
sitatea Nanjing, poate fi vazuta mai mult ca un program
de studiu, in comparatie cu tabara VERNADOC.

I. Sa ii invatam pe studenti sa inteleaga arhitectura
chinezeasca traditionala

China este plind de ruine spectaculoase si de traditii
arhitecturale, prin urmare mostenirea §i promovare
acestor aspecte si valori in timpurile moderne a fost
asumata cu entuziasm de multe generatii de arhitecti
chinezi. Luand 1n considerare gradul de degradare din
prezent, am ales sa intocmim intre 2012 i 2014 releveul
orasului Cicheng, unicul orasel antic ramas in sudul
Chinei. Acesta este situat in nord-vestul orasului Nin-
gbo, in provincia Zhejiang si si-a pastrat planul urbani-
stic de ansamblu complet si intact inca din timpul dom-
niei lui Kai-yuan din dinastia Tang, avand deci cladiri
istorice de mai bine de o mie de ani, dintre care peste 20
sunt monumente conservate de catre stat, numarul celor
datand din timpul dinastiilor Ming si Qing fiind si mai
mare. Prin calitatea si numarul cladirilor sale vernacu-
lare, orasul Cicheng este locul perfect pentru studentii
care studiaza arhitectura traditionald. Aparent, Cicheng
este diferit de localitatile izolate alese de obicei pentru
taberele VERNADOC.

Cladirile pentru care urmeaza sa fie facut releveul
au fost alese atent conform criteriilor de urbanism si
arhitectura. Din punct de vedere urbanistic au fost alese
cladirile publice importante, amplasate la intersectiile
drumurilor, canalelor si a pontoanelor, adica temple-
le, manastirile si sanctuarele stramosesti, de exemplu
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Coutvard House

P2) modelul din care reiese principiul trecerii de la casa cu curte la urban

P2) Model of the principle from courtyard house to urban

ARCHITECTURAL SURVEYING IN CICHENG, From Vernacular Housing to Urbanism

Guo Li

Since 2005, the Department of Architecture in Nan-
Jjing University has participated in the International
VERNADOC camp many times, among which I had the
pleasure to attend in June, 2014 in Maramures, Roma-
nia, which was unforgettably worthwhile. As a teaching
assistant, I participated through the whole process of
measuring and drawing of historic buildings in Cicheng
Town conducted by Nanjing University from 2012 to
2014, thereupon I would like to give a brief introduc-
tion to the measuring and drawing activities in the aim,
contents and methods. Which can serve as a good com-
parison to the work of VERNADOC camp as well.

Ever since 2009, the Department of Architecture
in Nanjing University organized surveying of histori-
cal buildings in every summer vacation. Due to their
required course History of Ancient Chinese Architecture,
the sophomores comprise the main body of the sur-
veying group for the on-the-spot knowledge. Through
recognizing, measuring and drawing of the real relics,
the students are expected to fathom the essentials of
traditional Chinese architecture, understand its prin-
ciples of space organization and acquire its building
rules. Surveying of historical buildings is common to
see in many a Chinese architectural departments and
the Cicheng surveying lead by Prof. Zhao Chen and
Prof. Xiao Hong-yan from Nanjing University serves
more like a teaching program as compared to that in
VERNADOC camp.

I. Teaching the students for the understanding of
Chinese Traditional Architecture

As China is rich in spectacular architectural remains
and building traditions, to inherit and promote the
features and values in the modern age has been a
hearty calling to generations of Chinese architects.
In consideration of the current declining conditions,
we chose Cicheng Town, the one and only sample of
ancient county town in Southern China, for survey-
ing from 2012 to 2014. Situated in the Northwest
of Ningbo City, Zhejiang Province, Cicheng has kept
the urban layout complete and intact ever since the
Kai-yuan reign in Tang dynasty, for over a thousand
years with abounding historic buildings, wherein the
state preservation units are over 20, and those dating
back to Ming and Qing dynasties even many more. In
such quality and quantity, the Vernacular Housing of
Cicheng perfectly facilitates the students for studying
traditional architecture. Apparently, Cicheng is differ-
ent from the remote countryside usually chosen for
VERNADOC camp.

Buildings to be surveyed were selected carefully ac-
cording to urbanity and architecture. In the light of
urbanity, significant public buildings at nodes along
the streets, canals and piers were selected, namely the
temples, nunneries and ancestral halls, for example,
the Jixiangan Nunnery near Dexing Bridge on the Jie-
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Kai Cheng Road No. 21

Zhu Xiang East Road No. 22

Eng Rong Fang Zhou YangShan House Bao Zhu East House

P3) Tipuri de locuinte

manastirea Jixiang’an din apropierea podului Dexing
aflat pe canalul Jiefang la sud de strada Hengjie si langa
strada Yongming. Din punct de vedere arhitectural, au
fost alese cladiri de locuinte de dimensiuni mari, foarte
bine conservate, majoritatea fiind construite la incepu-
tul ultimului secol. Pe masurd ce familiile extinse au in-
ceput sa se restrangd in vremurile moderne, tipurile de
cladiri s-au transformat si ele in consecinta, iar firmele
de imobiliare au dat lovitura.

Asadar, studiul ar trebui sa se axeze in primul rand pe
organizarea spatiului si logica unei constructii, {indnd
cont si de structura si materialele folosite in urbanismul
si arhitectura traditionala.

1. intelegerea arhitecturii traditionale chineze:

1) Principiile organizarii spatiului

‘Aproape fiecare tip de arhitecturd chineza traditionald
este compus dintr-unul sau mai multe grupuri de cladiri
organizate in jurul unui spatiu central si anume cur-
tea.” *! Cladiri rezultate din combinatii de curti inte-
rioare se intind in jurul arterelor principale si indiferent

*1p140, YunHe Li, Cathay s idea-design theory of Chinese Classi-
cal Architecture, Tianjin University Press. 2005, Tianjin

P3) Model of the principle from courtyard house to urban

daca sunt cladiri publice sau rezidentiale, aceasta este
regula universala a organizarii spatiului in arhitectura
chinezeasca traditionala. (P1)

Latimea unei singure cladiri este numitd kaijian sau
simplu jian, iar totalul este numit tongmiankuo, in timp
ce adancimea se mai cheama si jinshen. Traversand
cladirea in lungul axei, fiecare dintre acesti parametri
poate fi numit tot jin.

in felul acesta, cladirile raportate la jian, sunt com-
puse din constructii si curti interioare ngirate in lungul
axei principale orientate in profunzimea terenului — tot
ansamblul formeaza o unitate urbana care impreuna cu
strazile genereaza structura de baza a unui oras. Orga-
nic si generativ — acestea sunt principiile universale ale
unui oras chinezesc traditional. (P2)

Casele traditionale din Cicheng au caracteristici lo-
cale distincte. Majoritatea caselor traditionale au unul
sau doud etaje si sunt grupate in form'0". ‘H’, ‘H; ‘sau
alte variatii (P3). Fiecare casd cu curte este ingirata in
lungul unei axe centrale constand intr-un coridor prin-
cipal cu aripi laterale, care inconjoara curtile interioare,
fiecare avand de obicei un rand de scéri in apropiere.
Holul central este folosit de obicei pentru activitati ce-
remoniale sau este locuit de batranii familiei, in timp
ce aripile laterale sunt locuite de ceilalti membri ai fa-
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P4) Parterul casei lui Qin Runqing

fang Canal south to the Hengjie Street and next to the
Yongming Road. As for architecture, relatively better
preserved great size housing buildings were selected,
most of which were elected at the last turn of century.
With the extended family starting to dissemble in the
early modern age, the building types were transform-
ing accordingly with a strike of the real estate hous-
ing.

Therefore, the emphasis of teaching shall be thread-
ed through space organization and construction logic
spreading onto the structure and fabric of the tradi-
tional urbanity.

1. Understanding Chinese Traditional Architecture:
1) The Principles of Space Organization
Almost every type of traditional Chinese architecture
is basically one or several groups of buildings organized
around a central space, namely, the courtyard. *' Single
buildings in combination of courtyards spread along
the main axis, no matter public or residential build-
ings, that’s the universal rule of space organization in
traditional Chinese architecture. (P1)

The width of a single building is calculated by kaijian
or simply called jian, with the total called tongmiankuo,
while the depth is termed as jinshen. When passing

*1 P140, YunHe Li, Cathay's idea-design theory of Chinese Classical
Architecture, Tianjin University Press. 2005, Tianjin

P4) Ground floor of Qin Runging’s Housel

through grouping buildings along the axis, each one
can be termed as a jin as well.

In this way, jian-assembled single buildings and
courts link into an enclosed courtyard house along axes
within the plot, which again comprise an urban block,
then a basic city when complemented with streets and
such elements. Organic and generative, is the univer-
sal principle of the traditional Chinese city. (P2)

Traditional housing types in Cicheng are endowed
with distinct local characteristics. Most of the vernacu-
lar housings are of one floor or two floors, grouped in
shapes like ‘00°, ‘H’, ‘H’ and other variations (P3). Each
courtyard house is arrayed upon a central axis into the
hall and the wings, then looped by the corridors along
the courtyards, with stairs usually nearby. The hall is
usually used for ceremonial activities or dwelt by the
elders atop the family tree; while the wings pertain to
the other members or servant use like storing. The main
entrance always faces directly the main street, delineated
decently or even canopied elaborately. A smaller court-
yard is usually separated out close after the doorway to
keep off the direct sight into the inner main courtyard.
Often there’s a secondary courtyard by the kitchen, par-
titioned from the main courtyard by a firewall in case
of fire. Other courtyards on the minor axes are for the
family’s ancestral temple, studies, and the like.

Taking the No. 22 Zhuxiang East Road for example,
it was built by Qin Run-ging, the Shanghai financer in
1921, right the transition age. The size is magnificent,
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P5) Model de schelet de lemn al casei de pe Zhu Xiang East Ro.20

miliei sau sunt folosite ca spatiu de depozitare. Intrarea
principald este intotdeauna orientata direct catre strada
principald, fiind construitd ingrijit sau chiar acoperita
intr-un mod elaborat. De obicei, imediat dupa intrare
existd o curte micutd, menitd pentru a tine departe de
privirile din exterior curtea cea mare, principala. Deseo-
ri mai exista si o altd curte secundara, langa bucatarie,
despartita de curtea principald printr-un zid ignifug, in
caz de incendiu. Alte curti aflate pe axa secundara sunt
dedicate templului stramogesc al familiei, studiului sau
altor activitati asemanatoare.

Vorbind de exemplu despre locuinta de pe Zhuxiang
East Road, nr. 22, putem spune ca a fost construitd in
1921, chiar in perioada de tranzitie, de Qin Run-qing,
un om de afaceri din Shanghai. Dimensiunile ei sunt
impresionante, avand mai mult de 50 de metri adancime
si 73 de metri latime. Din punct de vedere al organizarii
spatiului, casa are forma unui dublu H, avand in plus
si doua case cu curte alipite cate una pe fiecare par-
te. Conform hartii istorice (adica planului de cadastru
al localitatii Cicheng din anul 1937) si cu ajutorul
ramasitelor gasite in pivnitd, s-a putut deduce cum arata
curtea vestica. Peretii exteriori ai cladirii, incluzand
zidurile curtii, coincid aproape perfect cu margini-
le parcelei (altfel spus cu conturul cadastral). Pozitia
intrarilor in cladire a fost reconstituitd dupa ramasitele
portii gasite pe zidul curtii. (P4)

2) Logica din spatele constructiei

In China antica, structurile cu schelet din lemn si casele
organizate cu curte interioara fusesera la moda de multa
vreme, consacrandu-se cu timpul ca cea mai importanta
caracteristica a arhitecturii chinezesti traditionale,
raspanditd de-a lungul intregii tari cu mici variatii.

- Scheletul de lemn (DaMu)

Cladirea traditionald chinezeascd are un schelet facut

P5) Model of the wooden skeleton of Zhu Xiang East Ro.20

complet din lemn, iar peretii imbraca acest schelet, nu il
sustin, de aici si vechea zicala “Casa ramane in picioa-
re, chiar daca peretii se frang si cad.” Scheletul este
compus din stalpi, grinzi, buiandrugi numiti fang, pane
si capriori. Mai ntéi stalpii sunt aranjati intr-o retea in
functie de ‘jian’, apoi barnele si fang-ul, perpendicu-
lare pe stalpi, imbinate cu santuri §i cepuri, formeaua
in final un sistem complex. De la cornigd pana la coa-
ma acoperisului, grinzile orizontale sunt ridicate din ce
in ce mai sus, formand acoperisul in curba inversa. Pe
scurt, constructiile vernaculare de locuit se pot adapta
la diverse moduri de constructie si la terenuri dificile,
pentru ca scheletul de lemn este flexibil. (P5)

- Peretele

Peretele are rolul principal de a imbraca, de a Inchide si
de a delimita, fiind folosit foarte rar cu scop de sustinere.
Exista trei tipuri de perete: peretele curtilor interioare,
peretele lateral si peretele cu cornisa. Peretii laterali
sunt facuti de obicei din zidarie de caramida si au putine
deschideri pentru ferestre sau chiar deloc, (P6) in timp
ce peretii interiori care dau spre curtile interioare, sunt
de cele mai multe ori complet deschisi, fiind de fapt
pereti din lemn facuti din panouri si foi de usa. Peretii
despartitori sunt de cele mai multe ori realizati din bam-
bus sau cu scandura. Peretii din zidarie de caramida apar
in trei forme: cei ai fundatiei — construiti din placute de
ardezie sau din caramizi solide, cei ai zidului propriu-
zis — sub forma de perete dublu de caramida, si cei ai
cornigei — acoperiti cu tigla pentru a preveni eroziunea
cauzata de ploaie. (P7)

- Acoperisul

In mod traditional acoperisurile sunt acoperite cu
scandurd, cardmida, un strat de stuf si tigla. In sudul
Chinei se sare de obicei peste stratul de stuf si tiglele
sunt de dimensiuni mai mici. (P8).
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P6) Fatada casei de pe Zhu Xiang East Ro. 19

over 50 meters from north to south, and 73 meters
in width. The space organization is shaped like two
H, complemented with two affiliate courtyard hous-
es, each to one side. According to the historic map
(namely the cadastral map of Cicheng County in 1937)
and aided with relics of the basements, the westerner
courtyard house was reasonably deduced. The outer
walls of the building including the courtyard walls fit
almost into the plots (i.e. the cadastral lines). The en-
trances of the building were deduced according to the
gate components left on the courtyard wall. (P4)

2) The Logic of Construction

In ancient China, the timber-frameworked and court-
yard-organized housing had taken the mainstream for
long, also established itself as the foremost character-
istics of traditional Chinese architecture, consistent all
over the country with only slight variances.

- The timber skeleton (DaMu)

The traditional Chinese building is a whole wooden
skeleton, with walls enveloping instead of bearing,
which is lauded in the old saying ‘The house stands al-
ways as a house even if the walls fail and fall'. The skel-
eton is comprised of the column, the beam, the fang’
(small beam or lintel),the purlin and the rafter. In the
first place, the columns are arrayed into grids accord-
ing to the Yian’, then the beams and the ‘fang’ mutu-
ally perpendicularly settled atop the columns, jointed
through the mortise and tenon technique into an inte-
gral frame system. From the eaves to the ridge, the pur-
lins are raised increasingly higher, finally forming the
prominent inverse curve roof. In brief, the vernacular
residential buildings are usually capable of subjecting
to various building depths and complicated terrains, as
the wooden frameworks vary flexibly (P5).

P6) Fagade of Zhu Xiang East Ro.19

- The wall

The wall acts as the chief envelope, mainly enclosing or
partitioning, seldom bearing. There are three types of
wall: the courtyard wall, the lateral wall and the eave
wall. The enveloping walls, namely all three types ex-
cept for the back eave wall, usually of bricks or mason-
ry, have few if any openings as windows. (P6) While
the inner eave-walls towards the courtyards are most
times fully open, as they are actually wooden walls
consisting of panels and door planks. The partition
walls are most times bamboo-reinforced or paneled.
And the brick or masonry walls are in a ternary form
of the footing, the body and the cornice, respectively
constructed with slates or solid bricks, as brick cavity
wall, and capped with tiles to prevent the rain erosion
(P7).

- The roof

Traditionally the roof are paved with roof panels or
bricks, thatch carpets and tiles in turn. In Southern
China, the thatch carpets are usually omitted and the
tiles are in a smaller size (P8).

- Ground pavement

Exterior grounds are mostly paved with stone. The
whole Ningbo region is abundant in stones, hence in
Cicheng, streets, alleys, bridges, courtyards, curbs and
steps are all stone, and the common slates are 400-
800mm in breadth and 600-1200mm in length (P9). In
theinterior, second to slates, ternary cement(‘sanhetu’)
is the mostly applied material, exclusively for the mid-
dle ‘jian’, which is regarded as a special floor decoration
back then. The upper floor is of solid wood.

- Carpentry (XiaoMu)

The carpentry includes the doors, windows, panels,
rails, ceilings(coffering) and other decorations.
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P7) Sectiune prin casa lui Qin Runging

- Pardoseala

Pardoselile exterioare sunt pavate de obicei cu piatra.
Intreaga regiune Ningbo este bogati in piatra, de aceea
in Cicheng toate strazile, aleile, podurile, curtile, bor-
durile si treptele sunt facute din piatra iar placile au de
obicei intre 400-800 de mm latime si 600-1200 mm lun-
gime (P9). Pentru pardoselile interioare, pe langa placi
din piatra, se mai foloseste si cimentul (sanhetu), acesta
fiind utilizat exclusiv pentru jian-ul din mijloc pentru
ca era considerat in vechime o decoratie speciala pentru
pardosea. Pardoseala coridorului superior este din lemn
masiv.

- Tamplaria (XiaoMu)

Tamplaria include usile, ferestrele, panourile, balustra-
dele, tavanul si alte decoratiuni.

2. Reprezentarea si documentarea

Un alt scop important al intocmirii de relevee este docu-
mentarea cladirilor in cauza — scop care se regaseste si
in taberele VERNADOC. Este important ca studentii la
arhitectura sa invete tehnici de reprezentare iar studentii
anului doi trebuie sd invete sa reprezinte obiectele re-
levate in mod corect. Din rezultatele sesiunilor de in-
tocmire a releveelor se pot invdta multe, cum ar fi din
cele ale Templului lui Confucius de la Qufu** si ale
gradinii Suzhou*?, conduse de Universitatea de Sud-Est
(apoi Institutul Tehnologic din Nanjing) 1n anii 1980,
precum si din releveele intocmite in taberele VERNA-
DOC precedente. in plus ar trebui sa fie luata in consi-
derarea crearea unei baze de date a caselor vernaculare
din Cicheng, datorita calitatii si cantitatii informatiilor
obtinute prin aceasta cercetare sistematica.

1) Informatii si inregistrdri exacte

In primul rind, rezultatul ar trebui si reflecte logica
edificarii constructiei §i sd prezinte informatii exacte.

P7) Section of Qin Runging’s House

Sunt permise erori rezonabile dar se porneste de la
premisa ca datele sunt corecte §i au fost obtinute prin
masuratori corecte. Modelul grafic este determinat de
cladirea analizata si trebuie sa se refere la ea ca intreg.
2) Exprimarea personala si artisticd

in plus, desenul poate fi realizat intr-un mod personal si
artistic, menit sd scoata in evidentd anumite caracteri-
stici si sd aiba un impact mai mare. Se pot folosi jocuri
cu umbrele si luminile, se poate scoate in evidentd tex-
tura materialului sau se poate pune accent pe spatiu cu
ajutorul compozitiei si al contrastului, cum am reusit sa
facem cu succes sub indrumarea lui Markku Mattila in
tabara VERNADOC.

I1. Metodologia lucrarilor

Procesul de intocmire a unui releveu este impartit in
doua etape: masuratorile i conceperea desenului — pri-
mul pe teren, cel de-al doilea in birou. in fiecare an
echipa este formatd din aproximativ 30 de studenti,
impartiti in 5 grupuri, fiecare de cate 6 studenti, insotiti
de 1-2 absolventi, pe post de asistenti. Pentru incepatori
este important ca sarcinile care le revin sa fie fezabile si
sd aiba parte de ajutor si asistenta.

1. Méasuritorile: colectarea informatiei si organizarea
1. Schitele: Descrieri personale si speculatii

Fiecare student trebuie sa Intocmeasca schite de mana
la fata locului, axdndu-se pe organizarea spatiala si

*2 Department of Architecture, Nanjing Institute of Technology,
“Qufu Temple of Confucius”. China-building Press, 1987.12

*3 Xianjue Liu, Guxi Pan, “catalog of gardens in south of the Yang-
tze River”. Tianjin University Press. 2007.9 Nanjing.
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P8) Tigle de acoperis

2. Representation and Documentation

Another important purpose of the surveying activity
is for documenting the buildings surveyed, which sees
consensus with VERNADOC camp. Representation is
a necessary technique for the architectural students to
acquire, and the sophomores have to learn how to rep-
resent the surveyed objects as taught. Many a survey-
ing results is worthy of learning from, such as those
of Qufu Temple of Confucius** and Suzhou gardens con-
ducted*® by Southeast University (then Nanjing Institute
of Technology) in 1980s, as well as some precedents like
the VERNADOC camp documents. Also an informa-
tion base of Cicheng vernacular housings won is called
into being in consideration of the quality and quantity
for an overall and systematic research.

1) Exact Informatics Express and Records

In the first place, expression shall follow the construc-
tion logic and show the real information. Reasonable
errors are allowed in the premise that the data were
correct from accurate measuring. The graphic way is
determined by the building expressed, aiming at the
entirety.

2) Artistic Personal Express

Thereafter, artistic and personal expression can be
pursued to strengthen effect and highlight the char-
acteristics, such as the playing with light and shadow,
featuring the material texture or articulating the space
with composition and contrast, as well performed un-
der Markku Mattila in VERNADOC camp.

*2 Department of Architecture, Nanjing Institute of Technology,
“Qufu Temple of Confucius”. China-building Press, 1987.12

*3 Xianjue Liu, Guxi Pan, “catalog of gardens in south of the Yangtze
River”. Tianjin University Press. 2007.9 Nanjing.

P8) Roof tiles

II. Working Methodology

The surveying work is divided into two steps: measur-
ing and drawing: the former on the spot and the latter
at office. The team consisted of around 30 undergradu-
ates every year, divided into 5 groups, each having 6
students plus 1-2 postgraduates as the teaching assist-
ants. For the beginners, reasonable labor division is
most helpful to mutual assistance.

1. Measurement: Collecting Information and Or-
ganization

1) Sketches: Personal description and speculation
Freehand sketching is required on the spot for every
student, aimed at the spatial layout and wooden struc-
ture. However, the remaining vernacular housings
usually bear drastic alterations most unreasonably,
such as kitchens, lavatories or air conditioners which
badly mess the original layout, to the rescue of which
came the professors and teaching assistants. The de-
duction and reduction work are well balanced upon the
documents and real relics, namely the similar housing
in Cicheng. By visiting those housing as much as possi-
ble, the basics of space organization will be drawn out
as the guideline to deal with the problems emerging
in each group. Another proofreader is the imprints of
components on the spot, such as the beams and floors,
to check if any alterations are there. Hence some of the
deductions cannot be definitely correct, but it is a good
lesson to teach one how to do research by deducing on
his own.

2) Measuring: Recording dimensions with teamwork
In the measuring phase, students collaborate to work,
especially when difficulties call for ladders, spring-
boards or torches. Measuring tools include the metal-
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P9) Pardoseala acoperita cu placi din piatra in casa FengYu

structura de lemn. Cu toate acestea, casele vernaculare
care s-au pastrat 1n zilele noastre au suferit alterari dra-
matice §i nerezonabile, precum adaugarea de bucatarii,
grupuri sanitare sau instalatii de aer conditionat — fapt
care denatureaza grav organizarea spatiald originald
— si aici sar in ajutor asistentii si profesorii. Munca de
deducere si de reducere este sustinutd de documente si
marturii reale, cum ar fi alte case similare din Cicheng.
Vizitand cat mai multe din acele case, se vor sintetiza
aspectele de baza ale organizarii spatiului astfel Incat
sd poata fi folosite drept exemplu sau ca solutie in con-
textele problematice care apar in fiecare grup de lucru.
O alta metoda de verificare este inspectarea marcajelor
componentelor de pe teren, cum ar fi barnele si pardose-
lile, pentru a vedea daca prezinta alterari. Bineinteles,
nu toate deducerile vor fi corecte sau complet sigure,
dar este bine de invatat lectia despre cum se pot face
cercetari individuale pentru a deduce faptele.

2. Masurdtorile: Preluarea datelor in echipa

In etapa de masuritori studentii colaboreaza pentru a
intocmi lucrarea, in special in situatiile dificile in care
este nevoie de scari sau lanterne. Instrumentele de
masurare includ rulete de metal sau de piele, detectoa-
re de distanta cu laser, nivela cu lichid etc. Masurarea,
inregistrarea datelor si luarea de notite sunt sarcini
impartite intre membrii grupului. (P10)

2. Desenul — reprezentarea grafici in doua dimensiuni
1) Regulile grafice in arhitectura

Studentii din anul doi au invatat deja regulile specifice
ale desenului tehnic. Cerintele de baza includ un plan al
sitului, un plan al fiecarui etaj, sectiuni, fatade, schite
ale detaliilor si un model in trei dimensiuni. Modelul
in trei dimensiuni are ca scop scoaterea in evidenta a
scheletului din lemn de catre student;i.

P9) Slates Ground in FengYu's House

2) De la schite la desene pe computer i imprimdri
Etapa de desenare include softuri precum AutoCAD si
Sketch-up si introducerea schitelor primare si a datelor
masurate in computer pentru a realiza desenele. Fiecare
grup 1si continud colaborarea, terminédnd intreg setul de
desene. Pregitirea pentru imprimare este i ea o parte a
prezentarii pentru ca studentii trebuie sa invete cum sa
diferentieze continutul arhitectural prin folosirea linii-
lor de grosimi diferite. Rezultatele finale sunt printate
pe planse A1l sau A0, sunt prezentate la finalul cursului
si sunt notate impreuna cu prestatia generald din timpul
masuratorilor.

Concluzia

Desi munca noastra se diferentiaza in mai multe feluri
de cea sustinutd in taberele VERNADOC prin obiective,
subiect si concluzii, impartasim totusi acelasi respect
si aceeasi dorinta de a pastra arhitectura vernaculara,
izvorate din credinta adanca in faptul ca arhitectura
anonima, construitd de arhitecti anonimi din popor este
sursa arhitecturii moderne. Cat despre sesiunile de in-
tocmire a releveelor sustinute de Universitatea Nanjing
putem spune cd studentii au evoluat considerabil in
tehnica de reprezentare, au inteles aspecte importante
ale logicii din spatele constructiilor §i si-au revizuit
modul de gandire in ceea ce priveste relatia intre arhi-
tectura chineza traditionald si urbanism. In continuare,
pastrarea si readucerea la viatd a marturiilor trecutului
necesita neobositul nostru devotament. vo

Sunt recunoscatoare profesorului Zhao Chen pentru in-
drumarea ce mi-a acordat-o pentru finalizarea acestui
articol.
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lic and leather tape measures, the laser rangefinder,
the spirit level, etc. Measuring, data recording and
text noting are distributed to particular members of
the group.(P10)

2. Drawing: 2-Dimensional Graphic Representation
1) Graphic Rule of Architecture

The sophomores have already learnt construction
drawing specifications. The basic requirements include
the site plan, every floor plan, sections, elevations, de-
tail drawings and 3-dimensional model. The 3-D model
is aimed to highlight the timber skeletons for the stu-
dents.

2) From Sketches to Computer Drawing and Prints
The drawing phase requires softwares including Auto-
CAD and Sketch-up, inputting the primary sketches
and measured data into computer to work out draw-
ings. Each group continue their collaboration, finish-
ing a whole set of drawing. Preparation of printing is
also part of the presentation, for the students have to
learn how to differentiate the architectural contents
with varied line widths. The final results are output on
A1 or A0 plates, presented through the course defense,
which along with the overall performance during sur-
veying determines the marks.

P10) One group on their spot

Conclusion

Although differing in more than one way from the sur-
veying work in VERNADOC camp, from the object, the
subject, the means to the end, we do share the same
respect and preservation of vernacular architecture,
stemming from a deeply belief that the anonymous
architecture by anonymous architects among the mass
is the fountainhead for modern architecture. As for
the surveying conducted by Nanjing University, the
students have received a leap in representation and a
better angle to understand construction logic and re-
newed their mindset towards the relationship between
traditional Chinese architecture and urbanity. In the
meantime, how to maintain and revive the remains
now calls for our further devotion. w

I am grateful to Prof: Zhao Chen for guiding the article.
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Proiectul ,,ProSura”™
wProSura” Project

Cercetarea realizata in luna iulie a anului 2013 in
Tara Chioarului, Maramures, ne-a pus intr-o ipostaza spe-
ciala de lucru intr-o echipa formata din tineri din domenii
diferite, cu abordari g1 instrumente de investigatic speci-
fice: arhitecti, antropologi, etnologi si sociologi.

Toti am fost interesati sa rcalizam cateva legaturn
intre dorintele firesti de confort modern ale satenilor si un
trecut valoros pe cale de disparitie.

Cercetarca a presupus relevarea gospodariilor care
incd pastrau constructii traditionale, in vederea conceperii
unor propuncri simple prin carc accstea sd-s1 gascasca o
nouad utilitate in prezent.

Propunerile au studiat fclul in care surile si cascle
identificate puteau deveni un factor de dezvoltare prin uti-
lizarea lor in scopuri agricole, casnice sau de cazare a
turigtilor in cdutarca unei experienie ,autentice”.

Speram ca prin acest demers sdtenii sd vada cu alti
ochi lucrurile pe care noi le-am descoperit cu interes $1 cu
care ei sunt obisnuiti fara a le vedea valoarea.

The ProSura Project that took place in July 2013
in the Land of Chioar, Maramures county, was sustained
by a working team made of young people having specific
investigalive approaches: architects, anihropologisis,
ethnologists and sociologists,all interested to malke
some links between rthe actual needs for comfort and the
disappearing traditional heritage.

The research involved the documeniing of iradi-
tional households in order to design proposals for new

Junctions for these buildings, such as agricultural and

domestic utilities, or accommodation for tourisis.

Proiectul , Prosura” s-a desfasurat ca mitiafiva a fundatiei Pro Patrimomio; textul este extras din brosura ,Prosura.”



Reconversia unei suri traditionale din Grosi, Maramures
Reconversion of a traditional barn in Grosi, Maramures

Filiala Nord-Vest a Ordinului Arhitectilor din
Rominia a orgamzat, la iniiativa Prefectului judetului
Maramures, dl. Anton Rehian, un concurs de idei pentru
reconversia unei suri traditionale din satul Grosi, aflat
in imediata vecinatate a orasului Baia Mare.

La concurs au participat 12 arhitecti, care au facut
propuneri de reabilitare a surii si de adaptare la noua
functiune propusd de Centrul de arhitectura rurala, cu un
spatiu conceput pentru ateliere, seminarii sau work-
shop-uri, o chicinetd, un grup sanitar la patter si o zond de
odihna si relaxare in pod.

Nu a fost desemnat un cdstigator, ficcarc propuncre
avand idei foarte bune carc vor fi aplicatc intr-o manicra
vernaculara in cadrul unui workshop in carc arhitectii
maramurcseni vor lucra cot la cot cu studentii, pentru a
demonstra cat cste de pretuita arhitectura traditionala si
cit de usor poatc sa devind functionald si adaptatd
cermtelor vietii moderne.

The North-West Branch of the Chamber of
Romanian Architects had organized, at the initiative of
the Maramures county Prefect, Mr. Anton Rohian, a
contest for the reconversion of a traditional barn in
Grosi village, in the vicinily of Baia Mare.

The competition was attended by 12 architects
who have made proposals for the rehabililation of the
barn and the adapiation fo new functions, as proposed
by The Rural Architecture Center, including a space
designed for workshops, seminars, a kitchenelle, a
bathroom in the ground floor and proposing an area of
relaxation in the attic.

There was not designated a winner, each
proposal bringing greal ideas that will be applied in a
vernacular manner in a workshop, where Maramures’
architects will work next to students to demonstrate how
the traditional architecture is valued and how easy il can
be adapted to modern life requirements.

[oate materialele pot fi gisite la sediul OAR N-V si pe pagina de Facebook ROMANIA VERNADOC.



AUTORI:

Mihaela Arsene
este arhitect, absolvent al Universitatii de Arhitecturd
si Urbanism “lon Mincu” Bucuresti. Pana in 90
a lucrat ca arhitect-proiectant, dupd care, timp de
15ani a fost director tehnic la Muzeul National al
Satului “Dimitrie Gusti”. Este cofondator al “Scolii
de la Bunesti” unde se experimenteaza materiale §i
tehnici traditionale in forme noi. Colaboreaza cu
Fundatia Pro Patrimoniu in proiectul “60 de bise-
rici de lemn” ca §i coordonator al lucrarilor de re-
staurare ale bisericii din satul Ursi, judetul Vilcea,
sesiunea 2013.

Gentiana Craciun

este arhitect, absolvent al Universitatii de Arhitecturd
si Urbanism “lon Mincu” Bucuresti, promotia 1992 si a
Cursului Postuniversitar “Reabilitarea Monumentelor
Istorice” — Universitatea Babeg-Bolyai Cluj Napoca in
cooperare cu Fundatia Transylvania Trust — promotia
2006. A activat la o serie de companii publice §i priva-
te, printre care Centrul de Proiectari Constructii Mili-
tare, Porsche Romania si POP’94. Incepind din anul
2005 conduce propria firma de proiectare.

Maria Enache
este arhitect, absolvent al Universitdtii de Arhitectura si
Urbanism “lon Mincu” Bucuresti. In prezent este lector
al Universitatii de Arhitectura gi Urbanism “lon Mincu”
§i totodata autor a numeroase proiecte de arhitectura §i
Studii.

Ina Funetan

este arhitect, absolvent al Universitatii de Arhitecturd
si Urbanism “lon Mincu, Bucuresti, promotia 1998 si
a Cursului Postuniversitar “Reabilitarea Monumen-
telor Istorice” — Universitatea Babes-Bolyai Cluj
Napoca in cooperare cu Fundatia Transylvania Trust
— promotia 2012. Lucreaza ca arhitect in Baia Mare,
se ocupd de studierea evolutiei istorice a localitdatilor
§i este pasionatd de arhitectura vernacularad in orice
forma de manifestare a sa.

Andrada Ghinet
absolventa a ,,Facultitii de Arhitecturd si Urbanism” din
Cluj Napoca, ,,Universitatea Tehnica” promotia 2012.
Practica arhitectura in orasul Baia Mare, in judetul
Maramures in caliatate de architect stagiar. A participat
activ la organizarea taberelor internationale de arhitectura

vernaculari VERNADOC MM 2012 si 2014.

Alexandru Ivan Greceniuc
student la Facultatea de Arhitectura si Urbanism,
Universitatea Tehnica din Cluj-Napoca. A studiat
la Facultatea de Arhitectura de la KU Leuven, Sint-
Lucas Brussels din Belgia prin programul Ervasmus
unde, in cadrul atelierului de Design Arhitectural si
Urban, a cercetat contextul urban si architectural din

WRITERS:

Mihaela Arsene

is an architect, graduate of the Institut of Architecture
Ton Mincu’. She has worked as a project architect until
the 90 and was afterwards a technical director of the
National Village Museum ‘“Dimitrie Gusti’, for 15 years.
She is a co-founder of the Bunegti School, were they are ex-
perimenting with traditional materials and technigues in
new ways. She is working with the Pro Patrimoniu Foun-
dation (Foundation for Cultural Heritage) at the project
‘60 wooden churches” as a coordinator of the recondition-
ing works done for the church of the village of Ursi, Vilcea
County, session 2013.

Gentiana Craciun

is an architect, graduate of the Institut of Architecture
Ton Mincu”, 1992. In 2006 she graduated the Post-

graduate Course on Rehabilitation of Built Heritage,

organized by Babes-Bolyai University of Cluj-Napoca
and Transylvania Trust Foundation She worked at sev-

eral public and private planning companies, such as the
Military Construction Planning Unit, Porsche Romania
and POP’94. Since 2005 she is owner and manager of
her own planning company.

Maria Enache

is an architect, graduate of the Institut of Architecture
“Ton Mincu” Bucuresti. Now she is teaching at the Insti-
tut of Architecture “Ton Mincu” Bucuresti, she is also an
author of numerous projects of architecture and stud-
ies.

Ina Funetan

is an architect, graduate of the Institut of Architecture
Ton Mincu’, 1998. In 2012 she graduated the Post-
graduate Course on Rehabilitation of Built Heritage,
organized by Babes-Bolyai University of Cluj-Napoca
and Transylvania Trust Foundation. She works as
an architect in Baia Mare, is engaged in studying the
historical development of villages and is passionate
about any manifestation of the vernacular architec-
ture.

Andrada Ghinet

graduate in 2012 the ,Faculty of Architecture and Ur-
banism” of Technical University in Cluj Napoca. She is
practice architecture in Baia Mare, Maramures county,
in term of inter architect.She participated in organizing

the international camps of vernacular architecture VER-
NADOC MM 2012 and 2014.

Alexandru Ivan Greceniuc
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student at Faculty of Architecture and Urban Planning,
Technical University from Cluj Napoca. He studied at
Faculty of Architecture from KU Leuven, Sint-Lucas
Brussels, Belgium as Erasmus exchange student. Dur-
ing the Urban Architectural Design Studio he studied
the urban and architectural context from Addis Ababa



Adis Abeba prin proiectul care viza restructurarea
si reconfigurarea urband a unei zone din capitala
Etiopiana.

Veronica losip

absolventa a Facultatii de Arhitectura si Urbanism din
Cluj-Napoca, promotia 2009, cu lucrarea de diploma
“Ansamblu cultural-educational in Maramuresul
istoric”; in prezent este stagiard la Cluj si voluntara
in cadrul proiectului “De-a arhitectura”, educatie
despre arhitectura.

Luka Jelusié¢

este un arhitect peisagist i un designer de mobilier din
Croatia. Desi nu este implicat profesional in conserva-
rea sau restaurarea cladirilor traditionale, el a investi-
gat demolarea clddirilor din lemn, generata de comertul
semi-legal cu lemn de stejar invechit §i repercusiunile
sale, §i a produs un documentar radio §i expozitie pe
aceasta temd. Contact: cubodelubo@gmail.com

Andreea Stefania Kadar

este absolventd a Ecole Nationale Supérieure d’Ar-
chitecture de Grenoble din Franta, unde a studiat
relatiile dintre arhitecturad si teritoriu in cadrul ma-
sterului Aedification-Grands Territoires-Villes. In
prezent pregdteste un doctorat in ceea ce priveste
inteligenta teritoriul rural si lucreaza in Sighetu
Marmatiei, Maramures.

Ella Kyli-Kause
s-a ndscut in Rauma §i este studenta la arhitecturd la
Universitatea Tehnologica din Tampere.

Guo Li
este doctorand la Scoala de Arhitectura si Urbanism
- Universitatea din Nanjing.

Alexandra Lobontiu

este absolventa a “Facultatii de Arhitectura si Ur-
banism” din Cluj Napoca, ’Universitatea Tehnica”,
promotia 2012. Practica arhitectura in orasul Baia
Mare, in judetul Maramures in calitate de arhitect
stagiar. In 2008 a participat la tabira "INTBAU Pe-
trova 2008 — Atelier de urbanism”. In 2014 a partici-
pat la tabara “Vernadoc MM 2014 .

Markku Mattila

este architect, specializat in documentarea §i cercetarea
arhitecturii vernaculare. Interesul sau este sa dezvolte
metode de documentare simple si sa construiascd in
acest domeniu o refea pentru cooperare internationald.

Joosep Metslang

este cercetator al Centrului de Arhitectura Rurala al
Muzeului Estonian in Aer Liber. Este membru al ICO-
MOS Estonia si al Comitetului International pentru
Arhitectura Vernaculara ICOMOS (CIAV).

165

through the project that had the aim urban restructur-
ing and reconfiguration of an area from Ethiopian capi-
tal.

Veronica losip

graduate in 2009 the ,Faculty of Architecture and
Urbanism’of Technical University in Cluj Napoca with the
thesis on “Cultural-educational assembly in the Historical
Land of Maramures”; she is currently an intern architect
at Cluj and voluntary participant in the project ‘about ar-
chitecture” for architectural education in schools.

Luka Jelusié

is a landscape architect and a furniture maker in Croatia.
Although not professionally involved in conservation or
restoration of traditional buildings, he has investigated
the demolition of wooden buildings due to semi-legal
trade of used oak wood and its repercussions, and pro-
duced a radio-documentary and exhibition on the sub-
Ject. Contact: cubodelubo@gmail.com

Andreea Stefania Kadar

isa graduateof Ecole Nationale Supérieured Architecture
de Grenoble from France, where she studied the relation-

ships between the architecture and the territory within

the Master Aedification-Grands Territoires-Villes. Cur-

rently she prepares a PHD regarding the intelligence of
the rural territory and she works in Sighetu Marmatiei,

Maramures.

Ella Kyla-Kause

is a Rauma-born third year student of architecture in
Tampere University of Technology.

Guo Li

Ph. D. Candidate, School of Architecture and Urban
Planning, Nanjing University

Alexandra Lobontiu

Graduate architect in 2012 the ” Faculty of Architecture
and Urbanusm” of Techical University in Cluj Napoca.
She is prectising architecture in Baia Mare, Maramures
county, in term of inter architect. In 2008 she partici-
pated to the INTBAU Petrova 2008 — INTBAU Char-
rette on Urban Planning. In 2014 she participated to
"Vernadoc MM 2014,

Markku Mattila

is an architect, specialized in vernacular architecture, its
documentation and research. His interest is to develop
simple documentation methods and to build in this field
a network for international co-operation.

Joosep Metslang

is a researcher at the Estonian Open-Air Museum s
Rural Architecture Centre. He's a member of Estonian
ICOMOS and ICOMOS International Committee of
Vernacular Architecture (CIAV).



Christiana Ene Pienescu & Mihai Pienescu

arhitecti absolventi ail Universitadtii de Arhitecturd
si Urbanism “lon Mincu” Bucuresti. Practica
arhitectura la Baia Mare (1978-1985) si Bucuresti
(1985-1990). In martie 1990 infiinteaza la Bucuresti
agentia de arhitectura ,,AD5+". Din septembrie
1990 activeaza in Franta. Din martie 1995 lucreaza
in propriul birou de arhitectura ,,AAA - atelier d’ar-
chitecture et d’ aménagement” - Paris. Interes pentru
arhitectura venaculara si in special pentru arhitectu-
ra in lemn din Maramures. Christiana Ene Pienescu
este membra a UAR. Mihai Pienescu este membru
UAR, OAR - filiala Bucuresti si OA-IDF (Franta).
Co-fondatori ai revistei Arhitext (Bucuresti, martie
1990).

Mamdouh Mohamed Sakr

este un arhitect si istoric de arta islamica. El a
absolvit studii de master in Arta Islamica si Arhi-
tectura de la Universitatea Americand din Cairo
(ASC) in 2006 cu teza sa intitulata, “Moscheile din
Marea Britanie” care a fost publicatd in 2010. In
plus fata de activitatea de proiectare de arhitecturd,
Mamdouh este director al “Scolii regale pen-
tru programul de arte traditionale” din Cairo, o
initiativa educationald care vizeaza revitalizarea
mestesugurilor.

Parichat Sakunjaroenpornchai
a absolvit Facultatea de Arhitectura la Universitatea
Rangsit in Thailanda. Practica arhitectura intr-un
birou de arhitecturd in Bangkok. Incepind cu 2006
participd la aproape toate taberele si seminariile VER-
NADOC, fiind foarte implicatd in orhanizarea acesto-
ra alaturi de profesoara Tuk (as.Sudjid Sananwai).

Horea Stoia
este arhitect, absolvent al Institutului de Arhitectura
“Jon Mincu” Bucuresti. In prezent lucreazd ca arhi-
tect §i urbanist in propriul sau atelier, in Baia Mare.

Gelu Zaharia
este absolvent al Universitatii Tehnice din Cluj-Na-
poca, promotia 1992. Din 1995 activeaza ca proi-
ectant de structuri. In anul 2004 si-a dat doctoratul,
dupd care a inceput activitatea in invagamantul supe-
rior ca lector la Universitatea Tehnica din Cluj-Na-
poca - Centrul de Nord Baia Mare.

Laura Zaharia
absolventa a Universitatii de Arhitectura si Ur-
banism “lon Mincu” Bucuresti, promotia 1992.
Practica arhitectura in orasul Baia Mare, in judetul
Maramures. Incepand cu anul 2008 se preocupd de
Protectia Peisajului Construit in Maramures.

Christiana Ene Pienescu & Mihai Pienescu

graduated architects of “Ton Mincu” University of Architec-
ture and Urban Planning (then Architecture Institute) in
Bucharest. Professional activity in Baia Mare (1978-1985)
and Bucharest (1985-1990). In March 1990 established in
Bucharest the "AD5+” architecture agency. From Septem-
ber 1990 they has carried out their professional activity in
France. Since March 1995 they has had their own architec-
ture studio "AAA - atelier d architecture et d aménagement”
- Paris. They are interested in vernacular architecture, par-
ticularly in traditional wood architecture of Maramures
county. Christiana Ene Pienescu is member of UAR (Roma-
nia). Mihai Pienescu is member of UAR, OAR - Bucharest
subsidiary (Romania) and OA-IDF (France). Co-founders
of Arhitext magazine (Bucharest, March 1990).

Mamdouh Mohamed Sakr

is an architect and Islamic Art historian. He received his
MA in Islamic Art & Architecture from the American
University in Cairo (AUC) in 2006, his thesis entitled,
“The Mosques of Britain” has been published as a book
in 2010. In addition to his architectural practice, Mam-
douh is also the director of the Prince’s School for Tradi-
tional Arts’ Program in Cairo, an educational initiative
aiming at reviving the traditional crafts of Egypt. Cur-
rently he is working on his PhD dissertation, studying
the Egyptian traditional vernacular architecture.

Parichat Sakunjaroenpornchai
graduate faculty of Architecture at Rangsit University
in Thailand. She is practising architecture in an architec-
ture studio in Bangkok. Starting from 2006 she is par-
ticipating to most of VERNADOC camps and seminars,
deep involved in helping teacher Tuk (Ass. Prof. Sudjid
Sananwai) in organizing work.

Horea Stoia
is an architect, graduated of the Institut of Architecture
“Ton Mincu” Bucharest. He is working as architect and
urban planner in his own studio, in Baia Mare..

Gelu Zaharia
graduate the Technical University of Cluj-Napoca
in1992. Since 1995 he is working as a designer of struc-
tures. PhD of Technical University of Cluj Napoca since
2004 when he become lecturer in higher education at
the Technical University of Cluj-Napoca - North Center
Baia Mare.

Laura Zaharia
is an architect, graduated of the Institut of Architecture
“Ion Mincu” Bucharest, in 1992. She practices architec-
ture in Baia Mare, Maramures County. Starting with
2008, she is concerning herself with the Protection of
the Built Landscape in Maramures.

166



Workshop la Curtisoara
Curtisoara workshop

Din 2007, asociatia Artis Peritia organizeaza in
fiecare vara un workshop in vederea restaurarii ansam-
blului ” Cula Curtisoara”, situatd la 10 km in nordul
orasului Targu Jiu.

Pas cu pas sc rcpara Cula Comoiu-Necamiu carc
dateaza din secolul X'VII si Conacul construit de Constan-
tin lotzu in anii “30.

Aceste restaurdri sunt in acelasi timp o opottunitate
pentru a provoca viitori arhitecti pe un teren mai neo-
bisnuit: mestesuguri. Ficcare student arc oportunitatea de
a practica tehnici traditionale alaturi de un mester: dulghe-
ric, tAmpldric, tencuicli de lut si de var si multc altcle.
Intalnirea cu materiale si tehnici traditionale de punere in
operd mareste cimpul de viziune al studengilor si dezvolta
foarte mult experienta lor.

Daca reusim sa tinem pasul, speranta noastra este
sa reinviem acest loc minunat, dezvoltind ideca de in-
vatimant prin practica si formarea mesterilor si ar-
hiteetilor.

Va asteptam la Curtisoara la vara!

Since 2007, the Artis Peritia Associaition
organises workshops every summer in ovder lo resiore
the Cula Curtisoara domain, 10 km north of Tdrau Jiu.

Step by step, the Cornoiu-Neamifu Cula, which is
more than 300 years old, and the Conac thal was buili
by Constantin loizu in the 30s are being restoraied.

These interventions offer the opportunity to
challenge future architecis on a rarher unusual field:
crafis. Every siudent has the opportunily lo praclice
traditional crafts: carpentry, lime and clay pastering,
and many others. This new experience, with materials
and techniques, enlarges the students' field of action and
develops their field experience.

Ifwe succeed to keep this pace, we hope to revive
this beautifil place and to develop the concept of
learning in the field, as well for young architects and
crafismen.

We are waiting for you in Curtisoara this
summer!

http://artisperitia.ro/



Workshop de structuri de lemn/ ,,Depozitul de Timp Liber”

Wooden structures workshop/ ,, Free Time Depot”

In perioada 14-27 iulie 2014 a avut loc ,,Depozitul
de Timp Liber — workshop de structuri de lemn” la
fosta fabrica de bere din Turda. Workshopul a fost organi-
zat dc Centrul Ratiu pentru Democratie (CRD) impre-
und cu Fundatia Pro Patrimonio si Marius Soflete In-
ginerie Creativa.

Tema principala a acestui workshop a venit din
dorinta de a contribui la revitalizarea cladirii si curtii
fostei fabrici de bere — monument istoric — si de a le rein-
tegra in comunitate. Scopul atelierului a fost acela de a re-
aliza cu ajutorul voluntarilor structura unei scene aco-
perite pe structura de lemn compozit, orientata catre raul
Aries, care sa deserveasca activitdtile in aer liber ale Fa-
bricii de Timp Liber (centrul de tineret din incinta fabricii
coordonat de CRD) si ale Atelierului de Teatru ,,lon
Ratiu”. La workshop au participat 10 studenti, arhitecti si
peisagisti din Romania (Bucuresti si lasi) si din Franta
(Paris si Lyon) care au avut ocazia sa experimenteze si sa
asimileze cunostin{e noi despre constructiile din lemn.

La finalul workshopului, orasul Turda a céastigat o
scena acoperitd de care se poate bucura prin organizarea
de evenimente culturale in aer liber, contribuind astfel la
revitalizarea zonei fostei fabrici de bere — cladire monu-
ment istoric.

Between 14 and 27 July 2014, the Ratiu
Democracy Center (RDC) together with Pro
Patrimonio Foundation and Marius Soflete Creative
Engineering have organized a workshop called the
“Free Time Depot — wooden structures workshop™ on
the premises of the former brewery in Turda.

The main theme of this workshop came from a
desire to revitalize the courtyard and the building of the
former brewery — which is a listed building — and to
reintegrate them into the community. The purpose of the
workshop was to construct a covered stage, next to the
Aries river; together with volunteers using a composite
timber structure, which will serve the outdoor activities
of the Free Time Factory (the youth center in the former
brewery coordinated by RDC) and the “lon Ratiu”
Theatre Workshop. There were 10 participants to the
workshop, students, architects and landscape architects
from Romania (Bucharest and lasi) and France (Paris
and Lyon), who had the opportunity to practically
engage and assimilate new knowledge about (imber
constructions.

In the end, the city of Turda gained a covered
stage from which one can enjoy it by organizing cultural
outdoor events thus contributing to the revitalization of
the former brewery.




